Spy Literature and Chinese Secret Agents

Paul F. Hsai

During the 17th and 18th centuries, the East was newly open to
Europeans, and it profoundly impressed them as a land at once of wealth
and tyranny. The Europeans were enchanted by the strange customs in
these countries, as well as the unorthodox religious and philosophical beliefs, -
brought home by merchants and travelers from their business trips abroad.
Therefore, a strong Orientalism infused a part of English fiction called the
“Oriental Tale,” which was actually imported from France and made popular
by Johnson’s Rasselas, Goldsmith’s The Citizen of the World or Chinese
Letters, and Beckford’s Vathek. The Arabian Nights marked the beginning
of this tide. Then, other oriental tales or essays with Arabic, Persian, Turkish
or Chinese backgrounds generated a great vogue in France and England.

Many works are written as collections of psuedo-letters, in which an
Oriental visitor in some European country, surprised by the salient
differences between the local customs and manners and those in his own
land, relates his comments and observations to his friends at home. Although
the writings are ‘strictly imaginative, the authors always like to profess the
factuality of these works in order to make them more appealing to the
readers. A special name of “spy literature”? is given to such writings as the
chief correspondent in them is, in many cases, a secret agent seat by his
government to spy upon the European culture. To European readers, the
fresh comments in the work expressed by an outsider on their own cultural
heritage, psychologically excite curiosity. The embarrassment or sometimes
even shocks experienced by the foreign guest because of the difference in
social customs, provides much of the humor for the work. Nevertheless,
the real intent of the author is nothing more than to give his own criticism
of the European society, taking the foreigner as his mouthpiece.
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The “spy literature” originates with /[ Espion Turc by Giovanni Paolo
Marana, who was an Italian exile in Paris. The work was translated into
English during 1687-1693 by William Bradshaw and further edited by Robert
Midgley. However, Marana’s authorship was questioned by Nichols, who in
his Literary Anecdotes, considered the work possibly coming from the hand
of sir Roger Manley,among whose manuscripts Midgley found the work and
assumed himself the editorship. As the work serves mainly as a self-criticism
of the author’s own country, the political situation necessitated that Marana
camouflaged himself as a fictionally created foreigner. The Turkish spy is
Mahmut, who supposedly lived in Paris from 1637 to 1682 as an agent
hired by Porte to observe the behavior of the Christian court. Mahmut
wrote back to the divan and also his friend at Constantinople about Europe,
touching broadly upon such subjects as art, science, religion, and politics,
with special accounts of the battles, sieges, and court intrigues which
occurred not only in France, but in Spain, England, and Italy. The solem
tone suffusing the whole work is sometimes lightened by dehgntfm humor
like, for instance, a moment of awkwardness for the Turkish spy which
results from a jarring contrast between Fasiern courtesy and Western. dress.
The Frenchman, customarily greeting the others by taking off his hat, need
not worry about the falling of the hat as does the Turk, when he usually
bows to pay respect. A comic drama was realized in Mahmut’s situation as
he describes it: “When I met any -of many acquaintances in the street, I
was apt to forget that I had a hat on and instead of putting off that,
according to the fashion of the Franks, I laid my hand in my breast, and
sometimes bow’d so low, that my hat fell off ... ”2 The rush of modern life
in Pars, signaling loss of the easy and leisurely tempo, was also mocked in
Mahmut’s delineation of the Parisizns: “If they go on foot, they run; if
they ride, they fly; and if they speak, they eat up half of their words ..."3
Also in the work, the author inserted Eastern stories and quotations, to adorn
it with some Oriental coloring, and to break the monotony of the continuing
flow of satire.

The immediate success of L’Espion Turc prompted another “spying”
work of pseudo-etters, Montesquieu’s Leztres persanes, published anony-
mously in 1721. Its philosophical and critical insights of life in conjunction
with the cheerful delight offered by the entertaining Oriental coloring win
for the work the top rank in the generic group. The framework, however,
is a stereotype, featuring pseudo- -foreign views on the European social
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customs, governments, religion, and morality. There are, in this case, two
leading roles instead of one, representing two different generations and
characters. Two Persians, the serious old Usbek and the jolly young Rica,
came to visit Paris in order to escape the condemnation of their countrymen.
The correspondence of each conveys a different sensibility, that of the former
being philosophical, and of the latter, entertaining. The addition of a second
protagonist adds much to the variety of views embodied in the work. The
anonymity permitted Montesquieu much license in revealing his opinions,
and in giving ingenious pictures of the “misdemeanours” of mankind.

An English collection of pseudo-etters by Lord Lyttelton borrows
the same title, but bears no direct connection with the French work in the
principal story. It is Lyttelton’s purpose to emulate the artistic quality
of Montequieu’s Lertres persanes. The English Persian Lerters is important
in the way it directly influenced Goldsmith’s The Citizen of the World,
the work in which the genre of pseudo-letters developed its highest degree
of attainment. Lyttelton’s work is composed of seventy-eight letters, written
by Selim, a Persian residing at London, to his friend Mirza in his homeland at
Ispahan. Despite the proclamation made by Lyttelton in the preface that
the work is a translation of a bundle of original letters, all the correspondents
involved proved to be merely fictitious characters. A romance between
Selim and Zelis, wife of his friend Abdalla, who was entrusted to the care
of Selim during Abdalla’s absence from London when he journeyed to the
East to rescue his father, is interpolated into the letters; and Abdalla’s
adventures in the East are given in a long account by the author. Both
seem digressions, but are used to diminish the dryness of the work. Such
techniques were later used by Goldsmith in The Citizen of the World. The
final reunior: of Abdalla and Zelis ended the hopeless Iove between Selim
and Zelis, and causes Selim’s despairing determination to return home. Like
Montesquieu’s work, the Persign Letters issued acrimonious assaults on the
evils of English society and politics, such as the debtor’s prisons and the
scandals of political parties. The French work excels in wit, satire, and
narration, notwithstanding Lyttelton’s obvious striving to make his work
a continuation of Montesquiew’s. Ananda V. Rao indicates that “Lyttelton
had obviously read and taken as his model the ‘Lettres Persanes’ of Mon-
tesquieu,” and “there can be little doubt that Montesquieu was his immediate
inspiration.”® The Persign Letters is not well-known, and inferior in quality.
The framework suffers organizational deficiencies, lacking clear links among
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various details. Readers have difficulties in following the main thread of the
plot.

Another French collection of pseudodetters, to which Goldsmith is
greatly indebted, is Lettres chinoises, written by Jean-Baptiste D’Argens.
The English translation first emerged in public in 1741, and its title was
changed from Chinese L etters to Chinese Spy in the 1751 edition. Goldsmith
borrowed not only many passages from the work, but also the exact title
for his letter series when it was published as a special column in the Public
Ledger. The cast of spies in the Lettres chinoises is enlarged to several
Mandarins dispatched by the Chinese government respectively. to different
countries in Europe and Asia, and the communication network is more in-
volved and intricate. With Yn-Che-Chan serving as overall coordinator at the
headquarters in Peking, there were also Sioeu-Tscheou in the areas of France,
Germany, and Poland, Chaoang in Persia, and Tiao in Russia and Scandinavia.
Each of them elaborated in his letters the local manners, institutions, and
religious beliefs he observed critically in minute detail. The collection also
provides first-hand information on the kaleidoscopic life in Paris. In
following the work, D’Argens produced another Leitres juives, translated as
the Jewish Spy, which launched heavy criticism on the Catholic church.
Monks, especially Jesuits, are the victims of D’ Argens’ attack.

The “spy literature” invaded England from France. Some of the early
specimens of the eighteenth century included Addison’s Indian Kings
(Spectator, no. 50), in which four royal visitors to London leave behind
them in a bundle of papers their critical comments on English society; his
A Letter to the King of Bantam from His Ambassador in England (Spectator,
no. 557), which c:iticises the vain compliments circulated in English society
and in diplomacy, and also attacked the typical London life; Defoe’s 4
Tour Through the Whole Island of Great Britgin; and William Lloyd’s Letzers
from a Moor at London to His Friend at Tunis, describing manners and
customs without, however, conscious satire. All these lead to the later
The Citizen of the World. _

A bettér known work in the group is Walpole’s A Letter from Xo-ho,
a Chinese Philosopher at London, to His Friend Lien Chi, at Peking. The
pseudodetter is a defense for Admiral Byng, who was executed for the loss of
Minorca, a loss for which Walpole conjectured that responsibility should
be shared jointly by several ministers. As a matter of fact, those equally

guilty ministers not only suffered no legal sanctions, but also were reinstated
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to their posts. Byng was sentenced by court martial to death for his negli-
gence in the case, but added to the sentence was a recommendation for
mercy. However, the unreasonable public fury, which influenced the king,
George II, jeopardized the possible clemency to Byng. Walpole in vain took
steps to save the life of the unfortunate admiral by appealing to Fox, and
_asking intervention from Sir Francis Dashwood, who drew up a bill to attain
the desired consequence. The bill, which was passed by the commons, was,
however, rejected by the Lords; and Byng was duly put to death at the
quarter-deck of the Monarque. In 4 Letter from Xo-ho, Walpole ridicules,by
taking Byng’s case, the illogic and unfairness in English politics and institu-
tions. Xo-ho, the Chinese philosopher, lamented, “My friend, Lien Chi, I
tell thee things as they are; I pretend not to account for the conduct of
Englishmen; I told thee before, they are incomprehensive.”® The letter also
sheds some light on the ministerial disputes occurring at the time when Pitt
was attempting to unseat the Duke of Newcastle who consequently resigned
in October 1757. Aside from the Byng incident, it hits also the London
weather, the English characters in general, and other aspects of London
society. The work, published in pamphlet form on May 12, 1757, was
immediately welcomed by the public, and five editions were sold out in a
fortnight.

A Letter from Xo-Ho is an important link in the evolution of pseudo-
letters in England in the eighteenth century, for it prefigured The Citizen of
the World. In the late 1750’s, Goldsmith was busy as a hackwriter for many
magazines including the Bee, which was supported almsot solely by his pen,
but lasted only for a short time. After the termination of the Bee, Goldsmith
simultaneously engaged himself in two ventures, to write humorous essays
for Smollett’s British Magazine, or the Monthly Repository for Gentlemen
and Ladies, and the letter series in the Public Ledger. He formed an im-
portant connection with John Newbery, who had just started the newspaper,
Public [edger. Newbery invited Goldsmith to contribute twice a week for

* the newspaper on an annual salary of 100 pounds. As the result, a series of
light and humorous essays appeared under the title of “Chinese Letters” with
the first number published on January 24, 1760. The bi-weekly publication
lasted throughout the year, but appeared at longer intervals in the ensuing
year, and ceased on August 14, 1761, with a total of 123 numbers issued.
Some of them were used along with the “Life of Voltaire” by Goldsmith
for the Ladies’ Magazine.
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The special column in the Public [edger, which was commenced with
quite a spirit of levity, trying to amuse the public with some sham
Orientalism, achieved unexpected results. The first few letters, thcugh not
written very seriously, were read with great seriousness. The increasing
popularity of the column made it the most important source of income for
the newspaper which was sustained by it for the duration of two years.
At the same time, it raised Goldsmith’s reputation as a writer. Like many
pseudoetters, the pieces were assumed to be written by a real Chinese
visitor residing in London, and Goldsmith’s success must be ascribed to the
public curiosity concerning this mystic Chinese. Gradually, the sharp
criticism revealed in these letters, which seemed unlike the utterances of
a foreigner who had come into contact with London society only a short
time previously, aroused the suspicion of the public. When the letter series
was published in book form as The Citizen of the World with its author
speculated to be an Englishman, the public interest in these “pseudo” Chinese
letters declined. Critical Review (May 1762) released a long report about the
book just out in print, followed by a shorter note without very favorable
opinions. Goldsmith’s authorship of the book was also discussed in the issue
of May, 1766, of the London Chronicle.

Nevertheless, The Citizen of the World became perhaps the best
example of the genre of “spy literature.” It epitomizes the special charac-
teristics of the form as developed since Manara’s L’Espion Turc, and more-
over, it injects into it some new elements. Goldsmith’s delightful familiar
essay is more readable than those of his predecessors and he achieved skill ful
characterization which is lacking in other works of spy literature, in bringing
up some vivid pictures of such figures as the Man in Black and Beau Tibbs.
The satires in The Citizen of the World are not meant to be the malicious
attacks characteristic of some of the early examples of the genre, but func-
tion with the positive purpose of instructing people by pointing out their
follies. The Oriental disguise in the work is purposely underplayed
in order that the work will not sacrifice its familiarity with the reader because
of excessive exotic embellishments. The central figure, with his many
interests, engages in a wide range of activities and thus involves the work in
discussions on a greater variety of subject matters than those in the previous
specimens.

The Citizen of the World, as published in 1762, includes all the letters
that appeared in the Public Ledger with four additions, among which two
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were especially written for the new publication, and the other two,
Letter CXVII “A City Night Piece,” and Letter CXIX “The Distresses of a
Common Soldier’ were articles formerly published in the Bee (October 27,
1759) and British Magazine (June 1760). The book first appeared anony-
mously with Goldsmith merely acknowledged as the translator of the original.
From what source Goldsmith drew his inspiration for the new title is a
question which aroused many speculations. Puckle, in England’s Path to
Wealth and Honour, had remarked, “An honest man is a citizen of the
world,”® and the statement may be the origin of Goldsmith’s title. Another
possibility was, however, traced to a French publication, Le Cosmopolite
(1750),” by Fougeret de Monbron.
~ Goldsmith obviously based the groundwork of his book on Walpole’s
pseudo-letter, and as Walpole had, designated his central figure as a Chinese
philosopher, Lien Chi Altangi, who corresponded with his friends in the East,
mostly with Fum Hoam,and less frequently with a merchant of Amsterdam
and his son Hsing Po who was a captive in Persia. The Chinese philosopher,
whose background is thoroughly within the Chinese cultural tradition, is a
functional choice for the central figure, as his presence in Wastern society
brings out incongruities in Western customs, and thus generates much humor
in the work. He is introduced in the first letter as a native of Honan, an
honest man who learned his English at Canton. Beginning with Letter VI, the
narratives begin, which, interposed throughout the letters, concern the escape
and adventures of the philosopher’s son in his pursuit of a reunion with
his father. Lien Chi’s visit to a foreign country had offended the imperial
court, and as a result, his whole family was arrested with the only exception
of his son, Hsing Po, who was rescued by court official Fo-hung. Concealed
and educated by his rescuer, Hsing Po was, however, anxious to meet his
father. In disguise, he fled from China, and encountered great hardship on
the road to London, even becoming the slave of some Tartars, who later sold
him to a Persian. In Persia he met the beautiful Zelis, and fell in love with
her. Both together managed an escape, but were unfortunately separated at
the Bulija River on the way to Moscow. Hsing Po finally arrived at London,
accomplishing his plan to meet his father. Unexpectedly Zelis was there too,
for she surprisingly turned out to be none other than but the niece of Lien
Chi’s best friend in London, the Man in Black.
Walpole’s Xo-ho, in its brevity, covering only five folio pages,
apparently cannot provide Goldsmith with a substantial quantity of material.
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The narratives are one means Goldsmith used to increase the numbers of
letters in the work. The favorite device of framing into letters a romance
which is not really essential to the work, but provides a pleasant diversion
from the more seriously minded social criticism, is favored by many of Gold-
smith’s predecessors. L Espion Ture, in its effort to avoid censorship,
purposely introduced a love plot involving the passionate desire of the Turk
for the beautiful Greek Doria, and the fickleness of Doria is itself a satire on
the instability of women. Montesquieu spent almost half of the letters on a
romance, and Lyttelton’s delineation of the separation and eventual reunion
of two lovers, Abdalla and Zelis directly sets the pattern for Goldsmith.

The Citizen of the World is a good example to show Goldsmith’s
genius as a hackwriter m his dextrous use of ready-made material. Many
namss of the characters are borrowed from previous publications — Lien
Chi Altangi, the Chinese visitor in London, derives from Lien Chi, the cor-
respondent at Peking in Walpoie’s 4 Letter from Xo-ho. Fum Hoam, the
first president of the Ceremonial Academy of Peking, is also the name of the
former Mandarin in Gueulétte’s Chinese Tales. Zelis in Lyttelton’s Persian
Letters teappears as the lady slave, with whom, the Chinese philosopher’s
son, Hsing Po, was falling in love. The composition assimilates many re-
sources from the previcus models, which, as Smith pointed out, can be
classified into two categories: those which, having the same plan as his work,
are closely imitated by Goldsmith,® and those which, without the same plan,
contributed specific material for him to use. Marquis D’Argens’ Lettres
chinoises provides Goldsmith with not only material, but also the treatment
of the material. Letter IX, “The licentiousness of the English with regard
to women,” in The Citizen of the World contains passages extracted directly
from D’Argens, and the critical attitude toward the religion of Daures is
echoed by Goldsmith in Letter X. Goldsmith acknowledges his appreciation
of I’ Argens’ achievement in his 4n Enquiry into the Present State of Polite
Learning {1759), in which he lists D’Argens among the contemporary French
writers “who do honour to the present age, and whose writings will be
transmitted to posterity with an ample share of fame.”® Goldsmith’s
appreciation of D’Argens’ Lettres chinoises made him borrow the title for
his special column in the Public Ledger. It is interesting to note that Gold-
smith’s choice of a Chinese agent for the letter series was in fact not his initial
decision, for he had first desired to write African letters instead of Chinese
letters. As Prior in the Life of Goldsmith divulged the fact, “his first design . . .
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was to make his hero a native of Morocco or Fez, but reflecting on the rude
nature of the people of barbary, this idea was dropped. A Chinese was then
chosen as offering more novelty of character than a Turk or Persian.”°
D’Argens is the probable inspiration for the shift. As for Goldsmith’s in-
debtedness to D’Argens, Ronald Crane has prepared a long list of twenty-one
examples of parallels to D’Argens in the very first two letters of the Gold-
smith work, including, for example, the friendly treatment by the merchants
in Amsterdam of the Chinese philosopher, which is what Sioeu-Tscheou in
D’ Argens’ work experienced.l_1

In addition to Lettres chinoises, Goldsmith took material also from tiwe
English spy literature. There are noticeable traces suggesting that Letter
LXVIII of Lyttelton’s Persian Letters was a blueprint for Goldsmith’s Letter
XIV. In Letter XL, Goldsmith reinforced Addison’s attack in his Four Indian
Kings on the “hypocricy of devotion,” satirizing members of religious congre-
gations who spent their time making love and taking snuff, many of them
falling asleep when the sermon was delivered.

For the second kind of sources, those works which do not have the
general plan of The Citizen of the World, Goldsmith is most indebted to
Voltaire and Du Halde, ‘especially the former, whose relationship with and
influence on Goldsmith deserves some elaboration. To Goldsmith, Voltaire
is an admirable figure, as demonstrated in many of Goldsmith’s literary
endeavors involving him, such as reviewing his works, writing his Memoirs
‘and eulogy (Letter XLIII), publishing his biography, and quoting him in his
essays. Goldsmith contributed in August 1757 to the Monthly Review a
commentary on the Geneva edition of Voltaire’s Historie universelle, in which
he delivered a hearty ovation despite some mention of minor shortcomings.
He asserted, “It would be superfluous to add our commendation of those
pieces, which, even in their imperfect state, have deservedly gained the
approbation of the public. Voltaire’s beauties as a writer are many and
obvious; his faults few, and those well concealed under the dazzle of his
abilities.”*” Two years later, Goldsmith in his Memoirs of M. de Voltaire
said again, “It was here (at Cirey), and for her (Mme. Du Chatelet’s) use,
that he drew up that sysiem of Universal History, which whatever may be
its fidelity; is certainly a fine specimen of the solidity of his judgment, and
his intimate acquaintance with human nature.”** In a letter to the Public
Ledger, he talked about his visit to Voltaire at Monrion, and said later that
Voltaire kept him “a company no man ever exceeds.”
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Prior to the Chinese Letters, Goldsmith had used many of Voltaire’s
writings for his magazine, the Bee. The issues published some selections of
Voltaire’s writings. Two letters, “A Letter from Voltaire to M. D’ Arget,
from Lausanne,” and “A Letter from Mr. Voltaire to Mr. Tiriot” appeared
respectively in the issues of October 6 and 13 of 1759, Again, Goldsmith
abridged portions of two articles in Voltaire’s Dictionnaire philosophique,
namely the article “Espirit” and the article “Contradictions” for issues
Ne. TI and VI of the Bee: and Voltaire’s mention in “Contradiction” of the
use of an Oriental traveler to review Occidental civilization, is also anocther
probable stimulus for Goldsmith’s The Citizen of the World. In Bee, No. VI,
Goldsmith retold Voltaire’s story about a Chinese scholar visiting Amsterdam,
and Bee, No. VII on “Eloquence” is largely paraphrased from Voltaire’s
article on the subject contributed to Diderot’s Encyclopedia, with additional
points from D’Alembert’s article under the heading of “Elocution” in the
same encyclopedia,

Besides the magazine the Bee, Goldsmith quoted from Voltaire further
passages in his An Enquiry into the Present State of Polite Learning in Europe;
and Voitaire’s Essai sur les Moeurs serves not only as a source for material,
but ilso a stylistic model for Goldsmith’s English history, published by
Newbery anonymously under the title 4 History of England, in a Series
of Letters from a Nobleman to His Son. The special features favored by
Voltere for the writing of the Essai, such as the narratives of wars and
revolss, the accounts of political and religious struggles, biographical sketches
of individuals, and descriptions of the state of civilization, characterize the
general olan of Goldsmith’s English istory; and scme transiations or adapta-
tions from the Essai are fitted into the framework, like, for instance, the
secticn on Mary, Queen of Scots.

Ample evidence verifies the definite influence of Voltaire on Gold-
smith’s The Citizen of the World, not only in textual borrowmgs but more
importantly in setting the tone. Goldsmith quoted a passage from Voltaire’s
commentary on Montesquieu’s Lertres persgnes in his letter to the Monthly
Review n 1757. In Voltaire’s opinion, two elements, the “foreign air” and
“delicacy of satire,” account for the success of Montesquieu’s work. These
elements actually became the guidelines governing the whole work of The
Citizen of the World, espezially the second one, which makes Goldsmith’s
work outshine others in the generic group. Voltaire’s two-sided focus, both
entertaining and satirical, set the pace for Goldsmith, producing a remarkable
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result.

Du Halde’s Description de I’Empire de la Chine, due to its established
authority, is the work Goldsmith frequently consulted for general back-
ground information on China. In lesser degree, Goldsmith also took
references from Le Comte’s Nouveaux memoires, a work, which being
published earlier, sometimes became the source for Du Halde.. The material
borrewed from Du Halde is scattered over almost all of the letters, and the
elements for which Goldsmith definitely relied upon Du Halde are the _
Chinese customs and traditional beliefs which he chose to use in the letters
for Oriental coloring, such as the celebration of the Chinese Festival of
Lanterns, the idolatrous sects of China, the humanitarianism in the Chinese
laws, the customs of Chinese mourning, etc. Goldsmith also made use of the
Chinese philosophical maxims drawn from Du Halde, and Confucius for
many times is called upon for authority. However, there are found also
many “pseudo” Chinese phrases and figures of speech which are Goldsmith’s
inventions rather than the Sage’s own words. To give some examples, the
story of the ass in Letter XCV which calls upon men to be contented with
reality is actually borrowed from Du Halde. It is a reverberation of the
popular Chinese saying, “There are people better than your state, but there
are always people worse than yours ((b F-R 2 = H T H#2).” The simile
suggests that when you are grumbling against heaven for putting you in such
a wretched condition, you should look down at others who in large number
are even podrer, than you are. In so doing, you will be appeased. In the same
letter, Goldsmith also exemplified a teaching from Laotzu, showing the
strength of softness over hardness by pointing out the fact that one’s tongue
can outlast his teeth. '

Despite the borrowings from other sources, The Citizen of the World
in its total effect remains an original work, superior to others of the same
genre. It eliminates the confused mass of happenings in L’Espion Turc —
war, political transactions, court intrigues involving real personages, and
malicious satire. In The Citizen of the World, letters are centered on simple
themes of the vice and follies of common men in their private lives, especially
those of the middle and lower classes. The characters are all fictitious, as
are the events. Unlike Montesquieu, Goldsmith sympathetically ridicules
the manners and customs of English society, aiming to lash vice and promote
virtue, whereas the French writer cast forth his satire against the French
people, government, and church, with much bitterness. In The Citizen of the
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World, a touch of gentle ridicule provides some humorous effects which
make the reading pleasant. ' .

Goldsmith forsakes “the metaphysical discussions, the  historical
narratives, the attacks on fanaticism and superstition” in the Leztres chinoises,
which are considered as “philosophical propaganda.” He has greater concern
for characterization and humorous invention, and less interest in preoccu-
pation with morals and manners. For this reason, his work can have wider
acceptance. Goldsmith’s thoughts are more modern than Lyttelton’s, and the
tediousness of Lyttelton’s lengthy discourses is avoided in The Citizen of the
World. The material drawn from Du Halde and others is moulded into
Goldsmith’s own style, and sometimes modified considerably for better
fitness. For example, the story of the “Kingdom of Lao” in Letter XXV
which he took from Du Halde is more readable than the original, as Du
Halde’s, being more faithful to the historical facts, tends to be insipid. Gold-
smith changed even the names of the kingdom and the usurper, retaining
little but the plot. As a joumalistic writer, Goldsmith does not intend his
work to be scholarly, and gives no specific indications of the sources of his
material either by footnotes or indexes as did some other writers of literary
works on China.

Goldsmith’s social criticism in The Citizen of the World is broad in
scope, touching on topics ranging from the character of the Englishman, and
current taste and fashion, to English institutions and England’s role in world
affairs. In Letter IV, he ridicules the phenomenon of “conversational
vacuum” in the social occasions in London — lack of elements to arouse
laughter which is essential to any conversation. Goldsmith laughs at the
English desire for flattering epitaphs to glorify their pride, and the Stereotyped
praises which everybody receives after death. Goldsmith raised a number of
criticisms on English institutions, among which is the attack against the
malfunction of English laws in Letter LXXX. In The Citizen of the World,
Goldsmith also discourses on some of the issues in world politics: the French
revolution, the problems of the American colonies, the rise of Russia. In
Letter XXV, he compares “The Kingdom of Lao (Liao)” to England, and
“Tartary™ to her colonies.

To bring forth humorous effect, Goldsmith frequently contrasts two
traditions of East and West. While the Chinese women cover their bodies
completely, and would be censured for obscenity in exposing any part of
them, Lien Chi was surprised by the Western fashion and so remarked,
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“T have seen a lady, who seemed to shudder at a breeze in her apartment,
appear half naked in the streets.”®®  The cleverness of Goldsmith’s style
reveals to us some of the absurdities to which we normally are blind because
we are accustomed, but they can strike a foreigner with obviousness. The
contrast, on the other hand, functions for a satirical purpose, in his favorite
pattern of applauding one in condemning the other, an effective method to
uplift the Westerners, by bringing humiliation to them when they are pointed
out to be inferior to another race.

The spy literature seemed unable to reach new heights after Goldsmith.
There were only mediocre works published in the second half of the
eighteenth century, trite in nature without the lustre of The Citizen of the
World. A French work, LEspion chinois (1765) by Ange de Goudar
followed Goldsmith’s work almost immediately, ‘and was translated into
English the same year. Written mainly in the vein of many French models,
the work lacks freshness, and adds no new dimensions to the genre. Three
mandarins are sent by the Chinese emperor to observe European life. The
chief delegate Cham-pi-pi is stationed in Paris and London, and his subor-

. dinates, Ni-ou-san and Sin-ho-ei, travel in South France, the Italian states, and
Spain. Cham-pi-pi serves as the nerve center, keeping in correspondence not
only with his subordinates, but also with officials at Peking, such as Mandarin
Catao-yu-fe, Superintendent of the Religion of Confucius, and Superintendent
of Agriculture at Peking. Some letters of Cham-pi-pi touch at considerable
length upon the politics of France and England, as well as European history
since the Roman Empire. Of special interest are the messages from the
Ttalian correspondent, which recount his journey through the various states,
noting his experience and impressions of colorful cities like Genoa, Milan,
and Venice.

In England, another work of pseudo-letters which emerged after The
Citizen of the World is The Pilgrim, or a Picture of Life by Charles Johnston,
a man who had accomplished what Goldsmith failed to do in making a trip
to India, which, however, had almost deprived him of his life on the sea.
Receiving a promise from Lord George Macartney who was then the
Governor of Madras, Johnston sailed with Captain Charles Mears in 1782
for India, but their voyage was interrupted by a shipwreck off the island
of Johnna between Madagascar and Africa. Later at Bengal, he was engaged
by a local newspaper and contributed to it some articles under the penname
of “Oneiropolos.” He even became a joint proprietor of a publication, and
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lived there in prosperity for his remaining years.
Johnston became a writer by chance when his pursuit of a profession

~ In law was jeopardized by his deafness. His debut, Chrysal, or the Adventures

of a Guinea which is a satirical novel, proved his promising prospects, for the
work was immediately a good seller. In the work, there is a passage in which
Johnston ridicules the auction goer who buys the Chinese Classics even
though he cannot read them, but proudly brought home “the inestimable
key, into all the mysterious, the profound, the sublime wisdom of that prince
of all philosophers, legislators, and hierarchs, the devine Con-fut-see ( FL.FF
Confucius),"* and all his learned, and judicious disciples and commentators.”
Owing to the contemporary fame of The Citizen of the World, Johnston’s
awareness of the work is unquestionable, and its success is the possible
stimulus for Johnston’s attempt in the genre. One year after he produced
an Oriental Tale, The History of Arsaces, Prince of Bellis, his Pilgrim, or a
Picture of Life (1775) greeted the public, with a Chinese philosopher
resuming the central role, only this time with the name of Choang. He is
sent as a pilgrim to England, and writes his obsewvations in a series of letters
to his friend, the Supreme Mandarin of the Province of Quang-tong. The
work contains “remarks upon the laws, customs, and manners of the English
and other nations, ilustrated by a varety of curious, and interesting
anecdotes and characters drawn from real life.”S  Different from The
Citizen of the World, the correspondence reflects only one-way traffic from
Choang to his friend Changti, which tends to create monotony. The
narratives are carried on plainly without vicissitude, and the satires are
humor. '

Loosely classified into the “spy literature” but not written in the usual
medium of pseudoletters is the work entitled A Chinese Fragment,
Containing an Enquiry into the Present State o f Religion in England (1786)
by Ely Bates. The author took the role of a Chinese who admired
Christianity over Confucianism since he thought that “Jesus had a larger
view than Confucius.” To this Chinese, the greatness of Christianity lies
not merely in providing a notion of future rewards and punishments as do
the other religious sects, or in performing miracles, but in establishing
morality in the minds of people. It is, in his words, “a power not merely
productive of external wonders, which are said to have ceased shortly after
its first promulgation, but a power operating on the minds of men, and
giving interior efficacy to its doctrines.”!6 Fascinated by the precepts of
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Christianity , the Chinese came to the land of England for an investigation
of its operation in that country. To his greatest disappointment, he found
only profanation prevailing there, and drew from his observation many un-
favorable conclusions. “Religion was a heterogeneous ingredient” in the
conversation of Englishmen; the religious assemblies were marked with
“hypocrisy and levity of devotion, and thinness of their numbers”; in the
families, the English people were found “without prayer, or regard to the
volume containing the records of their religion”; the “Being and Providence
of God meet with little reverence or acknowledgement in the British parlia-
ment”; and the established clergymen are “neither theologians, orators,
nor saints.” :

Consequently, other aspects of English society are also under attack,
such as the “flagitious lewdness and gallantries” of the people, “enormous
debauchery” in the “public amusements,” and “general depravity” in novels
and romances as well as in the systems of education and government. The
work, absent of any tinge of humor, is more or less a dry treatise, not an
enjoyable literary composition. The abundance of notes, mostly referring
to Du Halde’s Description de I’Empire de la Chine for the facts regarding
China, adds to the scholarly tone of the work.
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