Towards a Typology of Fictional Worlds

Lubomir DoleZel

The basic model of narratology which we have inherited from the 1960°s
is a stratificational model with to levels, the invariant “deep structure” and
the variable “surface structure.” On the level of deep structure, narratives
are conceived of as sequences of invariant functions (motifemes), described
by a narrative grammar. The variability of a particular narrative is explained
by mappings (transformations, projections) taking the invaridnt narrative
structures into a multitude of individual manifestation . Since the structures
and repertoire of narratives are fixed by the grammar, novelty, originality,
variation is assumed to be possible only through textural, stylistic, verbal
innovations. The producers of narrative are restricted to retelling the same
set of narratives, trying to find again and again new wordings for them.!

The validity of the stratificational model is unquestionable in its original
domain, i.e. in the domain of folkloristic and popular narratives. Both Propp
(1928) and Lord (1960) have described the story-teller’s craft as a two-fold
skill, as preservation-of traditional narrative schemes and as modification of
the less significant and verbal aspects of the tale by improvisation. However,
when the stratificational model is confronted with “sophisticated™ literary
narratives, especially with the unconventional and experimental fictions of
the 20th century, its inadequacy becomes painfully apparent. Modern literary
narratives cannot be explained by a model which restricts the possible innova-
tions to the surface level. We need a model which would generate not only
new textures, but, no less importantly, new narratives, new stories. A
productive integrated narrative semantics has to replace the stereotyped
stratificational model.

1. Poetic construction of fictional worlds. In its search for a model of
productive narrative potentials, narratology has discovered possible ‘worlds
semantics (cf. VS, 1978, No. 19/20; Poetics, 1979, No. 1/2). This modern
semantic theory is inspired by classical philosophy, especially by Leibniz’s
idea of the infinitude of passible worlds (Mates, 1968; Rescher, 1969a).
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In its formalized version (which we will assume as the most abs=ract back-
ground of our considerations), possible worlds semantics provides set-
theoretical models used in formal logic for the interpretation of modal,
intensional and intentional concepts and contexts (Kripke, 1963; Hintikka,
1975).

For literary theory the interest of possible worlds semantics lies primarily
in its offering a solution to the problem of fictional reference. Since reference
is the basic function of signs, linking the sign and the world, literature as a
semiotic system has to be assigned a domain of reference. Possisle worlds
semantics provides this domain by claiming that signs refer to a multitude of
pcssible wbrlds, rather than just to one, the actual world.? For fictional
literature this idea is doubly significant: Firstly, if fictional texts refer, they
certainly refer to possible fictional worlds rather than to the real world. It
is absurd to claim, for example, that the name Raskolnikov refers to an
individual who actually existed in Petersburg around the middle of the
nineteenth century. It is, however, reasonable to claim that Raskolnikoy
re‘ers to an individual of the fictional world created by Dostoevskij in his
ncvel Crime and Punishment. By supplying the concept of fictioral worlds,
pessible worlds semantics is able to free literary theory from the sterile view
that fictional texts lack reference, as well as from the embarassing concept of
self-reference. Secondly, and more importantly, possible worlds semantics
leads us to postulate a more dynamic relationship between the ficzional text
and its world: Fictional worlds do not preexist texts; therefore, every literary
text has to construct its own domain of reference, has to bring its fictional
world into existence. Texts of imaginative literature appear as specific
semiotic systems of possible worlds construction. Fictional semantics has to
be a constructional semantics. Reference ‘becomes a secondary semantic
relationship, based on and presupposing the constructive capability of literary
texts. Literature as the highest manifestation of human imagination is a
world-constructing force, constantly expanding the scope and variety of our
semiotic universe. The theory of fictional narratives is liberated from the
self-imposed restrictions of narrative grammars.

The constructional character of possible world semantics has been
erphasized by its proponents. Thus, for example, Kripke has s:ated that
“a possible world is given by the descriptive conditions we associate with
it- .. -Possible worlds are stipulated, not discovered by powerful telescopes”
(Kripke, 1972, 267). Still more explicitly, Rescher has designated possible
warlds as “intellectual constructions (entia rations)” and proposed to
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elaborate a “‘theory of possibility according to which the domain of the
unrealized possibility comes to be seen in the light of a rational construction
proceeding from the domain of the actual,” in which “the machinery of an
already available logic plays a decisive role” (Rescher, 1975,72-3). The project
of a constructional literary semantics is quite analogous, but, at the same
time, essentially different from that of logical semantics. Fictional worlds
of literature are constructed by specific creative (poetic) procedures or
literature, which go far beyond the powers of an “available” logic. The
poetic constructive procedures operate as selectional and formative
constraints giving shape to the amorphous semiotic material out of which
fictional worlds are made. The properties, the structures and the modes of
existence of fictional worlds are ultimately determined by the poetic
procedures involved in their construction.

Let us demonstrate briefly how fictional worlds are made by taking
Kafka’s well-known text “Die Sorge des Hausvaters” (1917) as a model of
this process. Kafka’s text reveals the construction of fictions on two levels:
a) On the level of language, quasi-actual morphemes of a natural language
(Czech) od-, -rad-, -ek are combined into a purely artifical, fictional word.
It is tempting to speculate about the possible meaning of this fictional
neologism; however, we have. to accept the idea that the new, artificial,
up-to-now nomn-extant expression carries a new, up-to-now nonexistent
meaning. Odradek in its semiotic totality, ie., both as expression and as
meaning, is the product of the constructive (creative) potentials of poetic
language.* b) On the level of objects, analogous procedures of poetic
construction are displayed. With meticulous attention, the quasi-actual
constituents are enumerated: “a flat sharp-shaped spool for thread . .., bits
of thread . . . of the most varied sorts and colours,. . . a small wooden -
crossbar, and another one.”® When these quasi-actual constituents have been
shaped into a fictional object, new properties of totality and a new mode of
existence emerge. Odradek, made haphazardly out of pieces of wood and
thread is a human-like being with the property of speech and laughter.

By constructing Odradek and Odradek, Kafka has revealed the essence
of human imagination. Imagination has to use quasi-actual constituents,
but its poetic procedures give rise to fictional entitiés with new properties,
new structures, new modes of existence. Moreover, the cohabitation of the
purely fictitious Odradek with the human agents of Kafka’s fictional world
demonstrates the success of the powers of the imagination: Purely fictitious
objects and purley fictional worlds have been accepted as integral parts of
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every human culture, constantly challenging and undermining narrow concep-
tions cf actuality.

2. Theoretical foundations of a typology of fictional worlds. The study
of fictional worlds is at its beginnings. One of its urgent tasks is to outline
a typology of fictional worlds, which would provide us with a global map of
the fictional universe. To my knowledge, no typology of fictional worlds has
been designed up to now. My tentative taxonomy will be based on the as-
sumption — formulated in the preceding section — that the structures, shapes
and modes of existence of fictional worlds are determined by the consiructive
procedures (macroconstraints) which operate on the set of semiotic
constituents out of which fictional worlds are made. This assumption will
provide our typology with a sound theoretical base: The typology will be
derived from the system of the constructive macroconstraints. The set of
thess constraints should be regarded as open; consequently, our typology will
be an open system as well, a system which can be enriched and refined as
new constructive principles are postulated in theory or discovered in the
empirical study of fictions.

Our system has arisen from the fundamental differentiation of exten-
sional and intensional macroconstraints. It is commonly known that the
concepts of extension and intension are not understood uniformly in
sementics. In my view, the opposition is useful for text theory in general,
and for literary theory in particular if intensions are defined as non-referential
constituents of the text meaning while extensions are identified with
referential meaning. In this interpretation, intentions are necessarily
determined by the form of the text expression (the texture) and change with
any change of this form; extensional meaning, on the other hand, is relatively
independent of texture, it is stable, invariant under referentially equivalent
changes (paraphrases) of expression. It can be easily recognized that this
formulation amounts to the identification of the opposition intention/
extension with Frege’s distinction Sinn/Bedeurung. .

The general definition of intension and extension makes it possible to
differentiate quite explicitly the concepts of intensional and extensional
macroconstraints  operating in the construction of fictional worlds.
Extensional constraints are semantic macro-rules which are formulated
without specification of particular textures; intensional constraints ars such
semantic macro-rules which necessarily include the specification of particular
textures. This abstract differentiation will become clearer, as we proceed to
the investigation of some of the constructive macroconstraints and the
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resulting fictional world types.

3. Extensional types. At the moment, two kinds of extensional macro-
constraints can be identified: categorial and modal constraints. The resulting
extensional classes of fictional worlds will form a categorial and a modal
typology.

A. Categorial typology. The categorial macroconstraints control the
admission of the constituent semiotic categories into the structure of the
fictional world. They operate as selectional restrictions (filters) which
determine the set of constituent categories out of which the fictional world
will be constructed. As a result of this selection, four types of fictional worlds
are generated:

a) World Wy is a world to which only-static, unchangeable objects are
admitted. These objects possess permanent, fixed properties and relations.
W is a Parmenideslike world where nothing changes, nothing happens. It
is an atemporal world of “states of affairs” analogous to the universe of
discourse of classical logic.

b) World Wy includes the category of nature force. The nature force
makes changes in the objects possible. The changes assigned to (caused by)
the nature force will be called nature events. World Wy is a world of a
dynamic, but inanimate, unintentional nature.

¢) World W, is constructed when the category of agent is admitted.
Agent is an individual who is credited with causing intentional changes in
objects or in himself, i.e., an individual perofrming actions. Speaking about
intentional change means relating the change to a mental state or event called
intention. Therefore, agent is a semiotic category which has to be assigned
mental properties and mental events. In such a way, the admission of an
agent into the fictional world enriches its structure by two additional
constituent categories — actions and mental states/events. Let us emphasize
that into W, one and only one agent is admitted; it is a one-agent world.

d) World W, , is a fictional world to which two or more agents are
admitted. The prime innovation of this world is the emergence of the
category of interaction, i.e. of a specific dynamic relation between two or
more agents who perform actions affecting each other. The multi-agent
world, the most complex structure of the categorial typology, is constructed
as a network of interacting agents. '

For narratology, the results of the.categorial typology seem to be rather
meagre, especially if we claim that in the worlds Wq (the static world of
objects) and Wy (the world of nature force and nature events) no narratives
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can be generated. Narrative presupposes the presence of at least one agent,
so that only worlds W, and W, , are narrative worlds.” Thus, we are left
with a very poor typology, differentiating two narrative worlds only. At a
closer inspection, however, the significance of the categorial typology for
narrative theory becomes apparent. Firstly, it defines the set of narrative
world types as a specific subset of the fictional world types. Secondly, the
typology makes it possible tc study separately the one-agent and the multi-
agent worlds, thus leading to a better theoretical understanding of the
fundamental categories of narratology — action and interaction. Thirdly, the
typology is a necessary precondition for studying the role of worlds Wg and
Wy in the overall structure of the narrative worlds. The world of objects and
the world of nature events enter the narrative worlds in many different forms
and functions, contributing primarily to the construction of the setting and
of the story. The overall structure of the narrative world arises from
integrating Wg and Wy into W, or Wy, . Obviously, the great variety of
these complex structures opens the way for a specification and refinement
of the categorial typology of narrative worlds.

B. Modal typology. While categorial macroconstraints operate as selec-
tional restrictions, modal constraints can be seen as the essential formative
macro-rules of fictional world construction. In logical semantics, modalities
arz freated as operators defining intensional contexts. In our theoretical
framework, however, modalities are seen as extensional semantic factors
which can be expressed by diverse forms of texture. This holds especially
true about the modal macroconstraints on which our modal typology of
fictional worlds is based.® As global extensional restrictions, modalities
determine the narrative potentials of fictional worlds. If, for example, a
modal restriction prohibits all actions of a certain kind in a certain world,
then the total conditions of acting in that world are affected.

The system of narrative modalities is inspired by the studies of modal
systems in contemporary logical semantics, most significantly by the work
of von Wright (see especially von Wright, 1968). Following von Wright, we
assurne that a model system is formed as a triplet of operators. Four modal
systems have been identified as narrative macroconstraints and, consequently,
four modal types of fictional worlds can be distinguished:

a) The alethic world is constructed under the constraints of the “clas-
sical” modal system of possibility, impossibility and necessity.

b) The deontic world is organized by the macroconstraints of the deontic
modalities of permission, prohibition and obligation (von Wright, 1963).
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¢) The axiological world is constituted by the imposition of the modal
operators of goodness, badness and indifference (Rescher, 1969; Ivin, 1970).

d) The epistemic world is defined by the system of epistemic modalities,
i.e. by the operators of knowledge, ignorance and belief (Hintikka, 1962).

The modal types of fictional worlds have been exemplified elsewhere
(DoleZel, 1978); here, let me just discuss briefly the alethic world type with
a view of specifying its basic subtypes.

The first distinction to be made within the alethic type corresponds to
the old narratological concepts of the natural and the supernatural. In modal
terms, the natural domain is defined as being controlled by the alethic
modalities of nature; the laws of nature determine what is possible, impos-
sible and necessary in the natural domain. The modalities of nature are
imposed on all constituents of this domain, especially on its agents; what
can happen in the natural domain, including both the nature events and
the actions of agents, is determined by the modalities of nature. In contrast,
in the supernatural domain the modalities of nature are invalid. Everything
is possible here, since the events of this domain are caused by, or referred to,
forces which are beyond and above the laws of nature. In the narrative tradi-
tion, these forces are usually individualized and personified as supernatural
fictional agents, such as gods, demons, spirits, etc.

The basic varieties of the alethic fictional type will be constructed by
different combinations of the natural and supernatural domains. On the most
general level, the following subtypes can be specified:

1) Alethically homogeneous worlds are either totally natural, or totally
supernatural. The natural variety of the homogeneous world is the stage for
human-like agents, while the second variety is the playground or battleground
of superhuman agents, such as gods.

2) Alethically non-homogeneous, dual worlds include in various degrees
and various relationships both the natural, and the supernatural domain.
The best known manifestation of this subtype is the mythological world
with its natural domain of the ‘“‘earth”, and the supernatural domain of the
“heaven”.’ Let us note that the domains of the natural and of the super-
natural in the mythological world are in strict opposition and clearly
separated; there exists a closely guarded boundary between the two domains
(cf. p. 00).

3) Alethically hybrid world arises when the boundary between the
natural and the supernatural domains is removed and their modal opposition
neutralized. In the hybrid fictional world the natural and the supernatural
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phenomena coexist and intermingle without any boundary or separation.
Supernatural phenomena appear unexpectedly and haphazardly in the midst
of natural events.°

The outline of the basic subtypes of the alethic world indicates how the
modal typology should be pursued further and developed. Obviously, every
extensional fictional world type will include a rich variety of subtypes; our
prime theoretical postulate, the postulate of variability within invariant
structures, is thus satisfied. The rich variety of the fictional universe will
become especially apparent when the intensional world types will be taken
into consideration.

4. Intensional types. Extensional constraints, as we have stipulated, are
independent of specific, particular forms of texture; one and the same
categorial or modal type can be constructed by many different particular
textures. In contrast, intensional types of fictional worlds zre fully
detzrmined by particular narrative textures. Of course, typological properties
of fictional worlds cannot be determined by minor or local feztures of
texture. In order to-uncover the factors which can be credited with generating
an intensional typology, we have to study the texture in its giobal regularities.
In our literary semantics, these global regularities are expressed in thz concept
of intensional functions (DoleZel, 1979). Intensional functions i-ansform
extensional macrostructures into intensional macrostructures. {onstruc-
tional semantics of fictional worlds is thus designed as an integrated sequence
of extensional and intensional operations where the final “product” —
an integrated fictional world — is defined as intersection of extensional and
intensional types.

In this paper, two basic intensional functions and the corresponding
intensional typologies will be considered: the so-called authentication func-
tion and the explicitness/implicitness function (E/I function). The inten-
sional types of fictional worlds, constructed as a result of these macrocon-
straints, will be called types of authenticity and types of determinacy
respectively.

A. Types of authenticity. The authentication function is absolutely
essential for the construction of fictional worlds. It determines, first of all,
what exists and what does not exist in the world and, no less importantly,
assigns specific modes of existence to the fictional entities. In narrative
texis, the authentication function is expressed in the alternation and
distribution of segments of texture endowed with different degrees of
authentication force. A systematic theory of authentication (closely related
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to the theory of narrative modes) is beyond the scope of this paper (cf.
DoleZel, 1980). I will restrict my observations to two kinds of narrative
texture with distinctly different degrees of authentication force, namely the
so-called ““classical” Er-form and the so-called skaz-form.

In the classical Er-form, the narrator’s texture is endowed with an’
automatic and absolute authentication force. Whatever is asserted in the
narrator’s texture, exists in the fictional world. The mode of fictional
existence, constructed by the absolute authentication force, will be called
fully authentic. In the fictional world created by the Er-form narrator, there
are no doubts about the fictional “facts.” In contrast, the skaz-form is a
narrative texture lacking any authentication force. It is a narrative game
played by a narrator who does not take his function seriously. He makes
contradictory statements, moves from the “omniscient” to the “limited
knowledge” perspective, from the Er-form to the Ich-form, etc., thus
undermining and, ultimately, destroying his credibility, reliability and
authentication authority. The skaz-narrator constructs a non-authentic
fictional world whose mode of existence is uncertain, ambiguous, where
everything is open to doubts. Non-authentic fictional worlds are self-
destructive by undermining the very foundation on which they are erected:
fictional existence.

The fully authentic and the non-authentic fictional worlds represent the
opposite extremes of the intensional typology of authenticity. Various
transitional world types, placed between the two poles, can be defined on
the scale of authenticity. Thus, for example, the characters’ texture (speech)
in the classical Er-form possesses a limited force of authentication,
subordinated to that of the narrator’s texture. Therefore a finer representa-
tion of the fictional world type constructed by the classical Er-form will
consist of a fully authentic core and a set of domains whose degree of
authenticity is determined by their proximity to this core. !

B. Types of determinacy. The second intensional function to be consi-
dered in this paper is the explicitness/implcitness (E/I) function. The function
operates in such a way as to connect extensional fictional entities (domains)
with either an explicit or an implicit form of texture. There is no place here
to explain in detail the semantics of implicitness which is behind the opera-
tion of this function. Let me just mention that in accordance with contem-
porary text semantics (Ducrot, 1972; Kerbrat-Orecchioni, 1982; Prince,
1982), implicit meaning is considered to be derivable from explicit texture;
the fundamental forms of implicit expression are presuppositions and
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implicatures. The text-theoretical approach to the problem of implicit
mezning puts an end to ad hoc guessing which has been the favourite
“method” of literary criticism for uncovering implicit meanings of literary
texts.

The operation of the E/I function splits the fictional world into two
intensionally differentiated domains, the determinate domain, consiructed
by explicit texture, and the indeterminate domain, constructed by the implicit
forms of texture. We can safely assume that the E/I function operates in all
narrative texts; therefore, all narrative worlds are structured into determinate
and indeterminate domains.'? Subtypes of determinacy will be derived
by considering various possible distributions of the-two opposite domains
~over the structure of the fictional world. We shall not pursue this direction;
rather, in the last section of our paper, we will briefly demonstrate one of
the most fruitful aspects of our fictional macrosemantics, the joint operation
of extensional and intensional macroconstraints and its typological conse-
quernces.

5. Integrated types. Our integrated (Fregean) narrative semantics has
been characterized as an ordered sequence of extensional and intensional
macroconstraints. In these joint operations, integrated fictional world types
are generated. We will point out specific examples of integrated types by
considering the joint operation of some of the extensional and intensional
macroconstraints described in the previous sections.

We shall first observe the generation of a typology where the intensional
types of authenticity intersect with a particular extensional modal type.
Specifically, we will define an integrated typology which arises when the
intensional function of authentication is allowed to operate over the
alethically dual world.

Let us recall that the alethically dual world is an extensional type with
two separate, alethically contradictory domains, one natural, the other
supernatural. The modal macroconstraint, responsible for this structuring,
lacks the power to determine which domain exists and what is its mode of
fictional existence. Fictional existence and its mode can be assigned only
thrcugh the operation of the authentication function. If both the natural
and the supernatural domains are fully authentic, the mythological world
is generated (cf. p. 0). A different integrated subtype of the alethically dual
world is constructed when the supernatural domain is first given a seemingly
authentic status, but at a certain point (usually at the end of the narrative
text), its fictional existence is disauthenticated. Supernatural events are
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given a natural explanation when, for example, an authoritative narrator
reveals that they occurred in a dream, in a state of hallucination, madness,
etc. This integrated variant of the dual world is the fantastic world
(corresponding to Todorov’s fantastic genre, cf. Todorov, 1970). Finally, a
third integrated variant of the dual world will be generated when the texture
fails to authenticate either domain; the result is an ambiguous dual world,
a world where both the natural and the supernatural phenomena are of an
uncertain existential status.'®

My second example of integrated types will arise at the intersection of
an extensional epistemic type with the intensional types of determinacy.
Let us consider a fictional world which is split by the operation of the
epistemic modal constraint into a known and an unknown domain. It is an
epistemically dual world, analogous in its structure to the dual world defined
by the alethic contrast. If ‘the intensional structuring of determinacy is
superimposed on the epistemically dual world, two important integrated
world types arise:

The visible/invisible world type is constructed if the unknown inde-
terminate (presupposed) domain is epistemically inaccessible. The epistemic
inaccessibility of the domain can be achieved by various constraints, for
example, by imposing an additional modal restriction, a deontic prohibition
on observing and describing the domain. There exists a significant structural
similarity between the visible/invisible world(constructed in the epistemic
type) and the mythological world (generated in the alethic type): In the
mythological world, a boundary is established which makes physical access
from the natural into the supermatural domain impossible; in the visible/
invisible world type, a barrier is erected which makes cognition of the
unknown domain from the known domain impossible. Due to this analogy,
the visible/invisible world type has been designated as modern myth (DoleZel,
ms.)

If the unknown indeterminate domain is epistemically accessible, the
world with a secret is generated. The world with a secret is the space where
mystery stories are played out. In such a story, the unknown domain is
transformed into a known domain by being given, at a certain point, an
explicit description; in such a way, the secret is resolved. Let us note that
the world with a secret is closely analogous in its structure with the fantastic
world: both involve a reversion of modalities (epistemic, in the first case,
alethic, in the second case) and both are based on a simple narrative trick —
atemnorary withholding of essential information through special manipula-
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tions of narrative texture.

‘Cur typology of fictional worlds is a design of a work in progress, rather
than the result of an accomplished enquiry. Therefore, we have focused our
attention on its theoretical foundations. The typology is an essential part —
one could almost say, a by-product — of an integrated (Fregean) macro-
semantics of fictionality where extensional and intensional macroconstraints
operate separately or jointly to generate a multitude of possible world types.
In the ultimate account the fictional world is constructed by the narrative
texture. The integrated fictional semantics provides an explicit link between
the fictional world and the narrative text. .

The fictional universe is far from being explored; however, the factors
which participate in its permanent creation are beginning to be understood.
It has to be emphasized that we will never comprehend the richness of the
fictional universe if we reduce the multitude of its possible structures to the
“imitations” of the actual world, i.e. to stereotyped models of the actual
d.* Moreover, the set of possible fictional worlds cannot be exhausted
by the constructed universe of logical semantics. As we have neted, the
possible worlds of formal semantics are constructed by the machinery of
standard logic. The poetic procedures involved in the construction of fictional
worlds of imaginative literature transcend the operation of standard logic.
In the fictional universe, we have to account for worlds where contradic-
tions coexist or are neutralized, where diverse modes of existence can be
observed, where essential properties of individuals can be altered. It seems
that, ultimately, the logic of imagination will be a set of non-standard, free
logics. Logical theory has just only begun to study such systems. I am con-
vinced that a systematic research into the possible structures and types of
fictional worlds will provide a major stimulus for the development of an
adequate logic of imagination.

worl
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Notes

1.

A summary of the stratificational model of narratology, especially its popular
structuralist version, is given in DoleZel, 1972; for its generalization, 'see Greimas-
Courtés, 1979, 247-50.

Within possible worlds semantics, the actual world appears as one, i.e. realized,
possibility. According to Plantinga, “‘a possible world is a state of affairs of some
kind — one which either obtains, is real, is actual, or else could have obtained”

‘(Plantinga, 1977, 245). It is necessary tc add that states of affairs which could

obtain or will obtain should be included in this definition.
The development of the concept of fictional world is in line with the main interest
of contemporary narratology, namely the interest in global narrative structures.

.In this direction of study, ‘fictional woild’ joins ‘field and frame of reference’

(Hurshovski, 1976), ‘narrative domain’ (Pavel, 1980), ‘discoursive macrostructure/
superstructure’ (van Dijk, 1980), etc. Narrative macrosemantics has to study the
theoretical relationships of these concepts and provide their systematization.

In a recent study, the word Odradek has been treated as a poetic neologism,
characterized by a semantic indeterminacy (cf. Arie-Gaifman, forthcoming).
Kafka’s descritpion of the constituent parts of Odradek as “looking like” real
objects is a subtle indication of the ultimate uncertainty of the ontological status
of the constituents of fictional objects. These constituents have to be named by
natural language expressions, but their referents are just reminiscent of the actual
referents of these expressions. Kafka’s model of the construction of fictional
objects is in contrast with Goodman’s contention that “discourse, even about
possibles, need not transgress the boundaries of the actual world . . . Al possible
worlds lie within the actual one” (Goodman, 1955, 55f). From a rich philosophical
literature on the ontology of fictions, Rescher, 1975; Goodman, 1978; Parsons,
1980 are of special interest to students of literary fictions.

The correlation between intensional meaning and the form of expression has been
most explicitly asserted by a Soviet interpreter of Frege, Birjukov: “The sense
(i.e., intension — L. D.) of a comple)E name is determined by the sense of its parts
and the character of the rules according to which it is constructed; its sense changes
when the sense of any of its parts changes. If we consider that the sense of each
part is determined by its linguistic character and that the rules according to which
the name is composed are fixed in the grammatical structure of the name, then
it becomes clear that the sense of the name is expressed by means of language
and only thus” (Birjukov, 1964, 62; cf. Walker, 1965). Birjukov speaks about
names (in the broad, Fregean conception) but his characterization can be easily
generalized to explain the sense/intension of any complex verbal structure, from
the world to the text.

_ On the basis of this assumption, we reject the idea that unspecified events are the

constitutive elements of narratives. We have to bear in mind, however, that the
presence of an agent in the fictional world does not imply that this agent has to
perform (physical) actions. It is, rather, the potential for acting and the posses-
tion -of the requisite mental properties that lead us to accept the category of agent
as.the necessary and sufficient condition of narrativity.

The possible macrostructural role of modalities has been perceived already by
Greimas: “A modal category takes charge of the contents of the message and

-




274

10.

11.

12.

13.

14.
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organizes it by establishing-a certain type of relationships between the constituent
linguistic objects” (Greimas, 1966, 133). Later on (Greimas, 1970) he started to
investigate the popular triad of “pouvoir,” “savoir,
narrative structures.

According to Kirk (1970, 224), the typical structure of the mythological world
is tripartite: the natural domain of humans is placed between two domains of the
supernatural, the upper domain (the heaven) and the lower domain (the under-
world).

It seems to me that it was Kafka who discovered and exploited the structure of
the hybrid world in modern literature. Thus, for example, in his story “A Country
Doctor” the miraculous discovery of a pair of horses and a groom in an unused
pig-sty is accepted by the human inhabitants of the fictional world as unsurprising,
domestic, belonging necessarily to the total structure of the world. For a detailed
discussion of Kafka’s hybrid world, see DoleZel, ms.

Another type of fictional world with a lower degree of authenticity is generated
by the Ich-form narrative (cf., DoleZel, 1980).

it has to be emphasized strongly that the split into a determinate and an indeter-
‘minate domain is imposed on a fictional world structure which is, by necessity,
incomplete (cf. Heintz, 1979; Parsons, 1980, 182-85). A semantic theory of
implicitness does not postulate a “filling in” (by the reader) of the necessary
“gaps”; rather, it resists all attempts to reduce the variety of incomplete fictional
world structures to a uniform, complete, Carnapian world.

All the integrated types of the dual alethic world are found in the work of Gogol
(see DoleZel, 1978).

Our emphasis on the independent status of fictional worlds does not invalidate
the necessity of studying their diverse relationships to the actual world. Such a
study will transcend traditional abstract speculations only if the actual world
itself is postulated as a structure. Suppose that we accept the following' charac-
teristics of the actual world structure: a) it is a complete world; b) it is a natural
world; ¢} it is an epistemically accessible world; d) it isa W AA world (i.e., a world
where more than one agent act). If we formulate a set of such descriptions, we will
be able to determine explicitly the closeness or distance of a fictional world type
from the actual world structure. In this comparison, the realistic world type could
be defined as a fictional structure which is closest to the postulated structure of
the actual world; on the other end of the scale, a purely imaginary fictional world
type would be defined as a structure contradictory to the structure of the actual
world. When such a contrastive study is developed, a typology of fictional worlds
will merge with historical investigation of their evolution.
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