[Examination Syndrome in Ch’ing Fiction
Lin Lien-hsiang

Unlike: today’s highly industrialized society where people can try their
luck in many different fields and gain their wordly success and social prestige
through many different routes, the traditional society of imperial China
provided its people with only one gate of success, i.e., the gate of the state
civil-services examination. And their gate of success, for such a big popula-
tion of Manchu China’, was so. narrow and crowded that only the lucky few )
managed to edge inside and the greater majority of the aspirants for success
were barred outside?.

No matter how narrow and how crowded this gate of success was, the
unsuccessful aspirants would have had nothing to say against it if the gate had
admitted only those who were really wise and capable according to its
original ideal of meritocracy®. The problem was that the ‘gate had admitted
many poor candidates in the eyes of the unsuccessful candidates. That is to
say: .the gate was not functioning properly. When such an important
national institution as regulated the upward social mobility of the country
was not functioning properly, we could imagine how bitter and disappointed
those unsuccessful candidates might be, particularly those who had very high
opinions of themselves. And from among these who held themselves in very
high esteem and yet happened to suffer from repeated setbacks in their
lifelong pursuits of government offices, we heard loud voices of complaints
about and poignant criticism of the exdmination system. Of course, there
were also scholars who would remain strong supporters of the examination
system in spite of their repeated failures in the examinations. They would
kéep on dreaming of the glories that they might achieve by passing the final
court examination until they entered their graveyards. As we investigate, we
find that most of the major Ch’ing novels were written by such unhappy.
scholars as we have just mentioned. As a matter of fact, the fiction created
by such dejected intellectuals constituted the main stream of Chinese fiction
in the Ch’ing Dynasty. Let us enumerate the major works of these downcast
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scholars®

1. Pu Sungling & FAE(1640-1715).  Ligo-tsai chih-yi MIEEEE

(Strange Stories from A Chinese Studio).

Wu Ching-tzu B8k (1701-1754).  Ju-lin wai-shih MR 54 5

(4n Unofficial History of the Literati/ The Scholars).

3. Hsia Ching-chi = & %(1705-1787). Yeh-sou puyen BHEHEE
(A Basking Old Bumpkin’s Talk).

4. Ts’ao Hsueh-ch’in® FEFT(1715-1763).  Hunglou-meng §T18 £
(Dream of the Red Chamber).

5. LiJuchen Z=#r Bx(c. 1763-1830). Ching-hua-yuan s {£ % (Flowers
in the Mirror),

6. Wen K’ang % 2 (c. 1800-c. 1860). Er-nu ying-hsiung chuan522 3t
HEME (Lives of Genuine Heroes and Heroines).

3]

All the above-mentioned authors except Wen K ang®{ B were unlucky, poor
scholars who had been able to obtain their first degree of hsiu-ts'2i 35 & but
“was unable to pass the provincial examination and acquire the second degree
of chitjen 2 A_, which was the minimum requirement of getting oneself
qualified to take an officia’ post. Wen K’ang himself was a very high-ranking
Manchu official®*. His problem was not himself but his sons whose ambitions
wete not to seek success in the civil services examination but to spend their
father’s money on merry-making.®

As a Chinese saying goes, every parent expects his sons to become
dragons (high-ranking government officials). The greater the parent’s expec-
tation was, the greater his disappointment would be. The disappointed
parent whose name was Wen K’ang, in his desolate days of age, at a desolate
home deserted by his spendthrift children, began to write a novel, a chivalric
romance in which he tried to create an ideal son in An Ch’i Z2B# the hero of
the romance®. If he had faled to create a good son in the world of reéality, he
wanted to create one in the world of his imagination. In his romance he aiso
disclosed his strong disgust of Chia Pao-yu H ¥ &, the anti-establishment
hero of Ts’ac Hsueh-ck’in’s Dream of the Red Chamber, who showed strong
contempt of the examination system as well as the enthusiastic examination
takers”. In his opinicn, there was to much decadence in the Red Chamber.
What he missed was the days of the earlier Manchus, healthy, energetic, and
obedient to the old Manchu tradition. In his novel Wen K'ang glorified the
civil services examination system, through which his hero An Ch’i rises to
a very high official poéition, a dream which never came tre in his life of
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reality. However, as his glorifying of the examination system was overdone,
Hu Shih #7338 called his novel another Ju-lin wai-shih in the sense that his
over-glorifying turns out a sharp caricature of the examination system®. Thus
it seems quite rational for us to put The Scholars together with the Lives of
the Genuine Heroes and Heroines and the Dream of the Red Chamber for a
better perspective of the three novels.

Ts’ao Hsueh-ch’in, the author of the Red Chamber, came from a semi-
Manchu family which used to be very much in Emperor K’ang-hsi’s favor,
who let his grandfather and father hold the lucrative job of supervising the
royal textile mills of Chiang-nin and Soochow.’ The sunshine of the royal
favor lasted as long as the reign of Emperor K’ang-hsi, but not longer. When
the Emperor died and Yung-cheng JEIF gained the crown after an inter-
necine power struggle, Ts’ao Hsueh-ch’in’s father was fired from his post and
the Ts’aos were obliged to move back to Peking and live an oblivious life.
This family tragedy happened when Ts’ao Hsueh-ch’in was still a little child,
who did not seem to be affected by the event. After thirteen years of
oblivion the Ts’aos came into sunshine again when Yung-cheng died and
Ch’ien-lung 87 & succeeded to the throne and gave Ts'ao Hsueh-ch’in’s
father .an official post in the Ministry of the Royal Affairs, but this sun-
basking did not last very long, for ten years later, when Hsueh-ch’in was
twenty-two, because of reasons unknown to us, his father was again relieved
of his official post and the whole family was again cast into the dark abyss of
abject poverty.!® This second blow to the Ts’aos was fatal and Hsueh-ch’in
himself did feel the cold realities of life. When he was a little kid, he lived in
luxury, but now he must eke out his living by wielding the writing brush — he
‘must sell his calligraphy and painting to earn his living. A number of rich
relatives did he have, but none volunteered to help him and, out of his pride,
he never turned to them for help. However, he did have some friends in
time of his need, which enabled him to keep his faith in.life. Persuaded by
friends to gain an official post for a secure life, he participated in the civil
services examination, with a purchased status of li-chien-sheng | B 4 , but:
he was only partly successful, for the degree he was granted was
called fu-kung Bl E which could not help him acquire an official post
immediately.!* When he wrote the Red Chamber, he derogated the examina-
tion system and the examinees and the bureaucrats produced by the system
through the mouth of the anti-establishment hero of the novel Chia Pao-yu.!2

So far most of the Red Chamber experts have agreed to regard it as
Ts’ao Hsueh-ch’in’s autobiography, the history of a semi-Manchu family from
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its zpex of glory and wealth through decay to downfall, written in blood and
tears. In the novel Chia Pao-yu does not think very much of his father Chia
Cheng E i, nor does his father very much of him. The basic conflict
between the father and son is their different attitudes towards kung-ming -
Ih 4 , all the merits and honors a Chinese scholar can win through success in
the civil services examination. Chia Pao-yu thinks very little of men, saying
men are made of mud while women of water, and so this kung—mz‘ng, which is
sought madly by all the scholars of the country, is nothing but the muddy

“business of men. On the contrary, his father Chia Cheng is a typical kung-

mixng conscious man and a thorough bureaucrat. He never understands the
easy, carefree attitude that Pao-yu shows towards his preparatory work fcr
achieving kung-ming. Nevertheless, in the presence of his father he has never
dared raise his voice to criticize the examination system.

Apparently fully aware of the popular kung-ming-consciousness of the
days, Kao E {5%5 , the author who is supposed to have written the last forty
chapters of the Red Chamber, made an arrangement for Pao-yu to participate
in tae examination and pass it and then leave his family for good to be¢ome
a Taoist monk. His success brings high honor to his family and by this
success he can in a sense reciprocate his parents’ love, but he himself does nct

“want to live the life of a bureaucrat which he despises so much. Most of the

Red Chamber experts have agreed that Kao’s arrangement was quits in line
with the original intention of Ts’ao Hsueh-ch’in.*®

In case of Wu Ching-tzu, the author of The Scholars, we have a different
story. Wu Ching-tzu . also came from a very wealthy far*u},} with a glorious
past, but his 'was a pure Chinese one. The few generations precedmg him had
served over the two dynasties of Ming and Ch’ing in very high posts and thus
Ieft 2 very big fortune to him. When young, he was educatad to follow the
steps of his forefathérs and he did want to, but he suffered serious humili-
ation in the hands of the haughty examiners at a yearly examination,'# where
sheng-yuans 542 B (scholars holding the primary degree of hsiu-ts'zi) cor-
peted to prove themselves worthy and vied for-eligibility of participating
in thesecondary state examination hsiong-shih %55, (the state examination

“hel€ at the provincial level). Success there would confer the degree of chu-en

£} upon the candidate and thus make him eligible to a government post.

Bora under the shade of the prestigious ancestors, Wu Ching-tzu was very

proud, consciously -or unconsciously regarding those state examiners as

- inferior to his forefathers. Thus he was mortally wounded at the depths of

his soul when the state examiners humiliated him. He never recovered from
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this wound and began to scrutinize and doubt the examination system. Years
later he was recommended by the provincial governer, a friend of his family’s,
to the court examination directly without going through the tough competi-
tion of the provincial examination. He was said to have accepted the kind
recommendation, but was prevented from proceeding to the capital by an
untimely illness. Loss of this opportnunity embittered him very much and
finally made him give up the basic student status of the state school at the
county level, which means he would not have anything to do with the
examination any more. In other words, he gave up his hope for joining
the Ch’ing officialdom. This decision was very hard to make, but he made it.

By this time he was well over forty, having squandered all the fortune
his father had left him and living in dire poverty in Nanking far away from
his native place Ch’uan-chiac Z#{. We could very well imagine how
difficult a decision it was for him to make. By this decision he totally
negated the examination system of the government. Perhaps shortly after
this decision he started writing The Scholars, a novel satirizing the whole
Chinese society of his days, the basic structure of which centered on the
scholars outside and inside the gate of success. He was disgusted by the
kung-ming-oriented personality of the majority of the people surrounding
him. He hated the national examination system because it was not choosing
the right people to help the government govern the country. The whole
examination system was actually doing disservice to the country by distorting
or even destroying the integrity of the Chinese scholars. He did want to-
revolutionize the whole system, but he felt powerless. The only way out
would be to write a book, in the old tradition of the Chinese scholars, and
criticize the system in an indirect way. So he put the setting of the plot in
the time of the Ming Dynasty and began it with the story of Wang Mien who
shyed away from any offers of official positions to enjoy his peaceful life free
from the slavery of the Yuan officialdom. He also let Wang Mien comment
‘on the first Ming emperor’s decree to select scholars for the new government
by the national examination to be held every three years at which all the
candidates would be required to write pa-ku j\ % essays on Confucian clas-
sics, saying that the decree was not good, for the scholars would no longeér
value real scholarship and correct behavior in or out of office since they had
this way to acquire high positions. !5

Anyhow, through the mouth of Wang Mien, Wu Ching-tzu pointed out
that the fatal weakness of the examination systern lies ‘n its way of screening:
writing of pa-ku essays on topics from: Confucian classics. He meant to say
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that merely the writing of pa-ku essays could not help you find the right
peogle to help the emperor rule the country. He believed in the Confucian
ideals of behaving oneself as the starting point to learn to govern the nation.
Confucius teaches men first to learn to behave properly on proper occasions
and tken learn literature, particularly poetry. Confucius places harmonious
himar relationship abovs anything else: men must first learn how to get
along with other men and the guiding principles are sincerity and forgiveness.
In other words, not until a Confucian scholar has reached the required moral
stature, can he proceed to study other relatively utilitarian subjects.
A Corfucian society is by no means a kung-ming-oriented one but a moral-

. oriented one. A government official must practice a moral life himself and

lead tis people by his own example. But the new examination system
exciuded the vital part of Confucian ethics and required only the superficial
writing technique of pa-ku éssays, which would eventually canvert the whole

. lirerati into worshipers of kung-ming.  And as a matter of fact, the society

surrounding Wu Chingtzu was made up of kung-ming worshipers. So his
novel is in a sense an exposé of this kung-ming worshipping society. It seems
that he intends to justify his way of life in such a society through the novel.
The Scholars was Wu Ching-tzu’s self-justification, or testimony to Lis open
rebzllion against the Ch'ing examination system. 16

All the. three novelists — Wu Ching-tzu, Ts’ao Hsueh-ch’in, and Wen
Kang — were all from glorious families that were no longer glorious, the first -
being Chinese, the second semi-Manchu, and the third pure Manchu. Perhaps
because of their different family backgrounds and different encounters in
life, even though they had been brought up in the same milieu, gone though
the same socialization, and received the same internalization of the institu-
tion of the examination system, they responded quite differently. ‘

Hsia Ching-chii, the author of A Basking Old Bumpkin’s Talk, was born
four years after Wu Ching-tzu and yet lived a much longer life of eighty-three
compared with Wu Ching-tzu’s fifty-four. Unlike Wu Ching-tzu he did not
come from a family with a glorious past but from an ordinary family. Li
Ju-chen, the author of Flowers in the Mirror, also came from an ordinary
family. Both Hsiao Ching-chii and Li Ju-chen were very good scholars with
divessified interests. Besides the Confucian classics required for the examina-
tior, Hsia was a master of history, philo'sophy, ‘mathematics, -astronomy,
music, and military science, while Li a master of Chinese calligraphy,
painting, music, Chinese medicine, astrology, chess, fortune telling, mathe-
matics, various sports and games of the day, and particularly Chinese
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phonetics. In spite of their profound learning, both of them suffered from
continuous defeats at the examination hall. Barred from the regular
officialdom, they were obliged to work here and there as this or that
governer's staff members. Of course, neither of them was satisfied with his
shadowy career. Both of them believed that they were not inferior, so far as
scholarship and ability were concerned, to those officials they were obliged
to depend upon for their livelihoods. In their minds they always thought it
unfair that capable scholars like them were not given opportunities to play
the part of a magistrate or a governer. Their only faults were that they were
not born under lucky stars. Also following the old tradition of those very
capable but unlucky scholars, they wrote books to be left to their posterity
so as to prove that it was not due to their lack of abilities but due to their
lack of good luck that they had not acquired their opportunities to rise to
very high official positions and do their best to contribute to the nation.

In his moderately entitled novel 4 Basking Old Bumpkin’s Talk, Hsia
created a very versatile hero-called Wen Pai X H supposed to be his own
incarnation. He let this Wen Pai enjoy all the successes and glories imaginable
to a Chinese scholar of the day: out of the imperial capital, he was a very
brave general making a series of military conquests; back in the capital, he
acted as the emperor’s super premier; and back at home, he was a powerful
husband with wives and concubines to wait upon him. All the children he
had were boys and all the boys grew up to be very brilliant scholars and won
high honors at the state examinations. And all these boys would again be
happily married and beget again only sons and their sons repeated their
fathers’ stories and so did their grand sons. Five generations were living
together in Wen Pai’s family and all his sons, grandsons, great grandsons, and
great great grandsons all enjoyed high honors at the state examinations and
keep very high government posts. What else could a Chinese scholar expect
from his life? What Hsia missed in his life of realities was more than plenty
in his novel, in a realm of his own creation. In his novel he also let his hero
Wen Pai show off all his learning on various subjects. He made his novel serve
the purpose of an outlet for all his erudition; he poured out all that he had
on the printed pages to show people how much he knew. It was quite sure
that he was never happy with his poor situation, but he never placed all the
blame on the examination system of the government. He just kept on
dreaming of kung-ming in spite of all his setbacks at the examination hall.

Li Ju-chen, as learned as Hsia was, also suffered from continuous failures
at the examination hall and was then obliged to work as a staff member of
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this or that local official. But the novel Li wrote — Flowers in the Mirror
— reflected quite a different attitude towards the civil services examinations.
He coveted all the privileges, social prestige and honors that success at the
examination hall could bring him and yet the coveted success, like the carrot
hung bzfore a horse or the apples laden on the tree branches swaying low over
ths head of Tantalus, never let him seize and keep them safe in his hands.
Li, then, developed a sort of sour grape psychology: on the surface he
showed fierce despise on the examination system by caricaturing a kuzng-ming-
orientad society in his novel, and yet at the bottom of his heart he was still
missing the kung-ming that he might have achieved in his life. To Jatlsfy his
long-cherished desire for kung-ming, he created a heroine called Pai-hua
hsien-tzu B 7% {li F (Chinese equivalent to Flora in Roman mythology,
goddess of flowers or chief of the fiower fairies), who still retained strong
desire for kumg-ming down in the world in spite of her present status as
chief of the flower fairies belonging to the world of gods and goddesses. On
her way to attend West Queenmother’s birthday party she happened to learn
of an omen that down in the human world there would be a state examina-
tion particularly held for talented girls, which would be the first cf its kind
in the human history since the human world had been dominated by men.
She confided in her friend fairies her yearning to participate in this forth-
coming historical event, which then doomed her to be transmigrated into a
human being. According to the Chinese mythological tradition, it was a
taboo for a fairy or any member of the heavenly world to have any aspiration
for things of the human world. Flora violated the taboo by having that
longing to take an examination in the human world, and for her viclation she
would be punished to leave the heavenly world and be born in the human
world and go through an ordeal before she could return to the neavenly
world where she originally belonged. Li then arranged that she was bora in
a T'arg family and that she grew up to be a very talented girl and that she
managed to pass the state examination and won kung-ming for the family
beforz she left the family and return to the immortal world. All the hustle
and bustle were made merely because Li wished to let his heroine succeed in
the final court examination and win all the high honors that he had failed to
achieve throughout his life.

In writing the Flowers in the Mirror, Li followed the tradmon of many
Chinese classical novels and gave its plot structure a mythical frame. This
mythical frame of Pai-hua hsien-tzu, chief of the flower fairies, is very often
overlooked by a common reader, who is more attracted to the first half of
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the novel consisting of a number of exotic overeas adventures, which are
often compared with Swift’s Gulliver’s Travels.)” Personally, I would like
to construe the overseas travelogues of Tang Ao and his daughter T’ang
Hsiao-shan as the surface structure and the author’s quest for honors at the
Manchurian court in the name of T’ang Kwei-chieng through the examination
the deep structure. We can easily observe that some interesting episodes
quoted in the novel and some melodramatic stories narrated there are actually
sugarcoated satire of the political and social situations of the day. For
instance, in his narration of the “Country of the Scholars” Li caricatured the
sourness of the Chinese scholars long immersed in the preparation for the
civil services examinations. And his description of the talented girls waiting
for the announcement of the results of the court examination, Li employed
his pen of satire as mighty as that of Wu Ching-tzu in describing the wretched
Fan Chin #53on receipt of news reporting his success in the provincial
examination. Wen K’ang also did a similar job in his Lives of Genuine Heroes
and Heroines by describing how the members of An Ch’i’s family responded
to the happy news of his success in the examination.

In spite of all the caricatures and satires that he presented in his novel,
Li never managed to forsake his life-long yearning for the kung-ming that the
state examinations could bring him. Tang Ao, the leading hero, as well as
Tang Hsiao-shan, the leading heroine, was definitely Li Ju-chen with a mask
on. Tang Ao, after he had given up all his worldly desires and severed all
his worldly ties, never forgot to tell his daughter to take by all means the
special examination held for the talented girls of the country by Empress Wu
before she finally left her family for rejoining him at the fairy isle of Little
Peng-lai.  Psychologically, Li Ju-chen’s Flowers in the Mirror is a very
interesting novel.

Among the six books enumerated at the beginning of the paper, P’u
Sung-ling’s Stories From a Chinese Studio is a very special one, not only
because it was chronologically the first major book in Ch’ing fiction but
because -it is definitely different from the other five first in that it is not
written in Pai-hua H §% (plain spoken Chinese), following the oral tradition of
Chinese fiction just like the other five, but in ku-wen 5 3 {classical written
Chinese archaic in style) and thus belongs to the earlier written tradition of
the strange stories of Wei %8 (220-265 A.D.) and Chin % (265-420 A.D.)
and the romances of T’ang Ez(618-907) and second in that it is a collection
of short stories, mostly folkloric and supernatural. P’u Sung-ling was said to
have collected his stories from all -the sources available around him and
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rewritten them into the pearl-like stories with his own seasorﬁng of imagina-
tion and rhetorical skills. His stories often removed the demarcations
between the real and the imaginary, between the real and the supernatural,
and let their characters move freely without any restraint. Thus a lot of
psychological realism is found in his sometimes rhapsodic short stories.

P’u Sung-ling, just like Wu Ching-Tzu, Hsja Ching-chii, and Li Ju-chen,
was a good scholar but an unlucky candidate in the civil services examinations.
Among his short stories there are many dealing with different types of
examinees, some fully obsessed, some paying more heed to merry-making
than to preparation for the examination, some giving up their intentions to
look for kung-ming and starting to look for Taoist immortality to rank among
the immortals enjoying heavenly pleasures. There were also some strongly
condemning the blindness of the examiners, due to which he believed that he
remained an unsuccessful candidate for over thirty years. And some are
cursing his own being born under unlucky stars. And some are attacking.
corrupted examiners. He might blame the blind examiners for their inability
to find out his excellence from among the many examinees. He might blame
his own ill luck. He might blame the corrupted examiners: He might blame
many other factors for his life-long failure at the examination hall, but he
never blamed the examination system itself. He never seemed to doubt the
justification of the examination system. He seemed to believe in the
examination system. Having tried ten times in vain, that is to say, having
spent thirty years preparing himself for the provincial examination, he would
have been willing to try again, had it not been for his wife’s dissuasion.!®
Kung—mi'ng was as such an obsession to him. as it was to Hsia Chin-chi, to
Wen K’ang, and to Li-Ju-chen, but his novel was not as optimistic as Hsia’s,
nor as idealized as Wen’s, nor as sour-grape as Li’s. It was tinted with disap-
pointment, resignation, Taoist imnagination, furies, curses, and flickering
longings. .

In the history of Chinese fiction P’u Sung-ling’s Chinese Studio occupies
a very important position in the sense that it gave an extremely great impetus
to the revival of wen-yen fiction in a time when pai-hua fiction was riding
the waves. By writing in wen-yen Chinese, he was actually going counter-
clockwise, but he was quite successful and followed by a generation of
imitators. Among the imitators must be mentioned, Chi Yin #EH7(1724-
1805), a very wutstanding scholar-writer who &d not like P’u’s exotic colors
and thus wanted to turn this exotic trend back to an earlier simple, historical
convention of the wen-yen fiction free from romantic coloring. To prove
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his point of view he wrote many short stories and had them published in five
books,"® and called them Yueh-wei-ts ao-t ang pi-chi wu-chung BB B 4s
SR LLIE Five Notebooks from the Microscopic Thatched Cottage). The Five
Notebooks chiefly collect folkloric stories, eithet told him by his friends and
servants or encountered by him in his extensive reading, many didactic
stories, perhaps, of his own creation, and his memoirs or recollections of
times gone by. In his folkloric stories, mostly strange and supernatural, he
tried to be faithful to the original story-tellers, to keep them intact as they
had been told him without coloring them up in his imagination as P’'u Sung-
ling had done. In other words, he wanted to keep the historical nature of
collecting those folk tales. Chi’s intention made his style much simpler and
more, direct than Pu Sungling’s. There was another marked difference
between Chi’s and P’u’s, which we would like to emphasize here, i.., Chi
wrote very few stories exposing the ugly sides of thé examination system.
This is quite explicable by the fact that Chi himself came from a very wealthy
family and was also very smooth-sailing in his kung-ming career and thus had
nothing to complain about the system that had sent him to the high govern-
ment posts. In Chi’s stories we find more broad-minded sense of humor and
more sunny relaxation than sharp acidity that Pu’s stories are marked with.
The man is the style.

On the fourth day of the eighth month in the thirty-first year of
Emperor Kuang-hsi of the Ch’ing Dynasty, that is, in 1905, the Manchu
Emperor formally issued a decree to abolish the civil services. examination
system and to replace it with a new system of schools patterned after the
Western school system. The reform came too late to save the Manchu
monarchy, which would be overthrown by the National Revolution in 1911.
From the year 606 when Emperor Yang of the Sui Dynasty gave a decree to
hold a state examination to select capable scholars to help him run the
government until the year 1905, the Chinese examination system, at some
short interruptions, lasted a thousand and three hundred years. The examina-
tion system was at once political, social, economical, and cultural. The whole
social structure of traditional China evolved around this axis. The total
mentality of the Chinese people, particularly that of the Chinese scholars
whose life-long targets all aimed at kung-ming through the state examinations,.
was entirely hallucinated by this system. Most of the Chinese scholars
believed that they were born to prepare themselves for the examinations.
It is evident that this kung-ming-consciousness which had been fostered in the
Chinese mind for. thirteen centuries had become the second nature of the
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Chinese scholar. And this kung-ming-consciousness had caused the
examination syndrome in the unlucky scholars who wrote most of the major
works of the Ch’ing fiction. And, as a matter of fact, their works reflected
their examination syndrome. Personally, I believe that this approach of mine
will help better our understanding of the Ch’ing fiction.
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