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The purpose of this paper is to prepare an extensive bibliography of
criticism on the traditional Chinese ch’i H since the Ming dynasty (1368-
1644) down to the present. The appellation ck’it normally refers to a large
corpus of dramatic arias composed in narrative sequence. As a branch of
Chinese poetry, the aria parts of all traditional Chinese dramas are written
in poetic form; they tell stories of human life which are enhanced through the
singing of the characters. A play consists of two components, alternating
sung lyrics and spoken prose; the singing part of a play is what has been
conventionally called Asi-ch’ii [l (theatrical songs) by the Chinese. These
dramas, in fact, can be appreciated as written literature not just as a play
performed on stage. :

The Chinese Asi-chi flourished in two major traditions, the northern
chy and southern ch’ii with their separate musical conventions. Each ch’ii
is written according to different metrical and melodic patterns, which bear
the name of a musical air, and to one of various modes. The singing of the
arias on the stage functions to enhance and prolong the dramatic moment
rather than to advance the plot, which is mainly developed in the prose
dialogue. The aria is elaborative, descriptive, and highly emotive. The
northern ch’i is also called sa-chit # @ or yian-ch’ii 5z g . Each rsa-chil
usually consists of four acts; sometimes one additional short scene (hsieh-tzu
H2F) is added. The ch’ii composed in southern style is also called ck'uan-
ch’i 5 &5 ; it refers to a corpus of several hundred southern style plays of the
Ming and Ch’ing (1644-1911) periods. In comparison with the northern
style fsa-chil, the music of chi’uan-ch’i seems to have been softer and more
langorous, and the musical conventions are much less restrictive. There are
usually thirty to forty scenes in a play; the complete performance of a
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ch’uan-ch’i requires two to three days.

Along side the dramartic arias written for performance on the stage,
dramatists also wrote lyric verses named sen-chi Eyi , which can be
rendered as free arias. The sen-ch’it is a general term for many varieties of
lyric verse-forms, from the simplest single-stanza form to the the combined
cluster verses in the same mode. The san-ch’it lyric verses are also sung, in
a manner referred to as “clear singing” (ch’ing-ch’ang 5 "E), a style suitable
for the enjoyment in private-parties, in tea houses, or for singing girls at
banquets, or simply to satisfy the poet’s own particular desire for expression.
It is not designed for the stage with orchestra accompaniment and the
trappings of the theatre, but to be sung with a flute or the san-hsien = 3% and
to the beat of the clapper (ban §g ).

Since Chinese dramatic verse is a branch of poetry, a Chinese playwright
is perforce a poet. At the same time, since the purpose of composing a
ch’i is to fit the verse into the scheme of a musical score, the playwright also
needs to be a musician.

In the early decades of the thirteenth century, the northern ch'ii
corpus consisted of five hundred and sixteen ch’it-p’ai B k8 or tunes. After
revitalization of the southern ¢/’ in the Ming times, the southern ch’it-pai
corpus was expanded in great dimension. Up to the early Ch’ing dynasty,
there were over one thousand and five hundred chil-pai for the southern
drama alone. In.order to regulate the pitch of the singing, these southern
chit-p’ai were grouped into thirteen musical keynotes. In regard to the
rhyme of the ch’i, an independent rhyme system was worked out and
completed in the early Ming times, and these rhymes were classified into
twenty or twenty-one categories. This system is much more specific than the
rhyme system used for Chinese shih 55 and the 1z’u & poetry.

After the splendid flourishing of Chinese drama in the Yian dynasty
(1260-1368), a field of related studies consequently developed, which
focused on the literary arts of play making, the composing of verses in
definite metrical and melodic patterns, and the techniques of singing and of
theatrical performance. Thereafter, from the Ming period onwards, Chinese
literary writers produced .2 considerable amount of works in the field of
criticism which we were unaware of until very recent years.

There are various kinds of songs and various ways of singing in traditional
Chinese theatre. This paper, however, is limited to the works criticizing or
studying the composition of poetic dramas. According to this criterion,
folklore, modern songs, plays of dialogues (hua-chit 55 8] ), and regional
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operas are not included. As for the san-ch’i, most writers did not make
a clear distinction between san-ch’ii and the dramatic arias, they extended
their criticism to cover both. In some of those books, they are inseparable,
so no meticulous exclusion of san-ch’i has been made in this paper, though
its inclusion is not my primary purpose. Furthermore, Peking opera has been
considered an entertainment achieving national eminence, but its melodic
patterns, ways of singing, and the level of literary taste are different, so it
deserves independent treatment and is not included in this paper.

It should be remarked here that the study of dramatic criticism is a
newly developed field since Wang Kuo-wei £ E# (1877-1929) in China; it
has not been fully explored. So the task of collecting works in this field is
made difficult by the fact that Chinese dramatic critics of the past seldom
expounded their theories of criticism in a very systematic manner, but were
content to let their views be scattered among “Drama Talks” (ch’ii-hua
BREL ), notes, letters, reported conversations, and prefaces to their own or
other people’s works on the subject. Moreover, most of the critics did not
bother to define their terms clearly, not even the key words of their theories.
Although I have on the whole refrained from making any criticism of these
criticisms, I could not help expressing several words in the ensuing passage
which reveal where my predilections and sympathies lie.

It seems that early critics in the mid-fourteenth century were mainly
concerned with the language of drama, the metrical requirements, or the
style of verse composition. Among them Chu Ch’iian e (1378-1448)
stands out as an example; he gives, in his T"zi-ho cheng-yin p’u KFE=,
brief critiques of the styles of numerous authors of dramatic and free arias
preceding his time. Hsii Wei 72 8 (1521-1593), also a Ming critic, discusses
in his book entitled Nan-tz'u hsii-lu 8 3 3% 8% the literary and musical sides
of the southern ch’ii. The later Ch'i-lis 172 |, written by Wang Chi-te T E&
& (d. 1623), is a systematic and general introduction to the arias and lyric
verses; and the Chii-p’in Bi&h , by Li T'iench’eng 2 XK (1573-1619),
provides fairly exhaustive criticism of all southern arias and free verses.
Yet both of them do not make a clear distinction between dramatic and
free arias. P’an Chih-heng #& {8 , (1536-1621), an obscure critic and a
contemporary with Li T’ien-ch’eng, took a new approach in his Luan-hsizo
hsino-p’in BWE/NG and  Hsilan-shih-ch'so B H ¥b ; divested his aria
discussions from the literary sense entirely, he criticized dramatic writings
from the viewpoint of singing and theatrical performance. His idea rendered
a great deal of new inspirations to the later critics after his time.
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The best systematic study of the ch’%i works began with Li Yi ZE{&
(1611-1680), who considered theatre as an art comprising both literature and
theatre. He paid attention not only to the lyrics and prose passages of drama,
but also to the ways that dancing, singing, and acting performed on stage.
Up to the early Republican period in the present century, Professor Wu Mei
R 5 (1884-1939) produced the best written works on the subject of ch’i.
An excellent ch’i singer as well as an excellent verse-writer, he wrote four
books ranging broadly from theories of composition of dramatic verses to
rhythmic studies of singing. In any event, we can find that, in the past four
decades, a growing number of eminent Chinese writers, in Mainland and
Taiwan alike, have explored more widely and deeply this subject and have
contr:buted several valuable works.

The books listed in this paper are divided into three sections according
to the time the works were written: the Ming, the Ch’ing, and the Re-
publican period. Within each section, entries are alphabetically arranged by
the names of the authors or compilers. If there are any misrepresentations
or shortcomings in this paper, the writer could but beg the forgiveness of the
original authors and the forbearance of the reader!
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Fu Fu Hsi-hua S5 28, 1) Ku-tien hsi-ch’il sheng-yiieh lun-chu 1s’ung-
pien 5 BigRph B 8625 245 . Peking: n.p., 1957. 2) Ming-tai
chuan-ch’i chiian-mu B E &4 . Peking: n.p., 1959.
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Works Written in the Ming Dynasty

Chang Ch’u-shu 2§ 45 #% or Sao-yin chii-shih B }EfE + . Heng-ch'ii chu-t’an
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FE N E B A E . Series 1, 14 chilan. Reference: Fu 546.

Ch’eng Yii-wen T2 . Cheng-shih chit-tsao 2 HHEE. In Jen, series
13, 1 chitan. Reference: TL 1: 956.

Ch'i Piao-chia i fE & . Yian-shan-t'ang chiipiin E B & . In CC
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series 3, 1 chilan. Reference: Mj 1: 152; TL 956.
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Jih-lu B B H €%, calligraphic edition of Wen Cheng-ming 37 # B in the
Ming period, 2nd collection. Reference: Chien, Nan-yang §2F545 .
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Ming times.
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Works Written in the Ch’ing Dynasty
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series 14, 1 chiian. Reference: Chiang 492;TL 956.

Ch’en Tung Bl 1§ . Pei-ching-tsao-tang chiii-lun 4L R E ¥ 155 . In Jen,
series 27, 1 chitan. Reference: Tan 1632;TL 956.

Chiao Hsun 678 . Chil-shao B3R . In Ch'en, series 2, 6 chilan. Reference:
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Kao I Z2C . Hsin chuan-ch’i-p’in HiEZ &, 1 chilan; Hsit{E , 1 chilan. In
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in the Hsiu-ting ch’i-yiian series.)
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In Jen, series 30, 1 chitan. Reference: Lo 234;TL 956.
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Wu Jen R A . Comp. San-fu p’ing Mu-tan-ting tsa-chi = 7 F 4t ST #EC.
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1 chitan. Reference: Lo 234;TL 956.
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Chao Ching-shen #8 =8 . Ch'ii-lun ch’u-t’an fhzg #J#E . Shanghai: 1980.

) . Hsi-ch'i pi-t'an B B %38 . Peking: n.p., 1962.
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as an appendix.

Ch'en Wan-naifgi B 48 . Chung-kuo ku-chit yin-yiieh yen-chiu th B &5 ) %
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