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ABSTRACT

During the May Fourth period Zhang Jingsheng, nick-
named “Dr. Sex,” aroused great controversy because of his
publications on female sexuality. Although he had achieved
fame as a utopian thinker for his two previous books An Outlook
of a Life of Beauty (Mei de renshengguan, 1925) and The Or-
ganization of a Society of Beauty (Mei de shehui zuzhifa, 1925),
his reputation was seriously damaged by Sex Histories, which
was and still is considered pornography by many people. How-
ever, | argue in my paper that Sex Histories, with seven “case
histories” in autobiographical form and Zhang’s editorial com-
mentaries studded with sexological jargon, should be consid-

" ered an imitation of the "case studies” found in Havelock Ellis’s

Studies in the Psychology of Sex (1905). | compare ferninist
Marie Stopes, whose Married Love: A New Contribution to the
Solution of Sex Difficulties (1918) was a source of influence on
Zhang. My conclusion is that Zhang Jingsheng was deliberately
starting a sexual revolution, which, in his mind, was necessary
to effect a new society in which man and woman are truly equal.

In order to help clarify his serious sexological purposes, |
compare Zhang's Sex Histories with one of the false “sequels”
that made his name notorious. Near the end of this paper | com-
pare Zhang’'s sexual revolution with the “sexual revolution”
launched by Taiwan feminists during the late eighties and early
nineties, with a view to showing how Zhang systematically
taught people to understand the nature of female orgasm,
whereas, unfortunately, the Taiwan feminists nowadays give the
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impression that they are demanding female orgasm on the
street.
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The reception of Zhang Jingsheng’s Sex Histories was not just
sensational; it was hilarious. Rumor has it that when it was first pub-
lished in February of 1926, people thronged fo Guanghua Bookstore
in Shanghai to buy the book. More came to see what was arousing
such excitement. They blocked Fourth Avenue (St Malu), where the
beokstore was located, and Concession policemen had to come with
water hoses to disperse the crowd in order to clear the way for traffic.’
Not only that, the success of the book triggered a series of sequels, all
published under Zhang Jingsheng’s name. At the library of Tokyo
University alone, ten different volumes of Sex Histories can be found.
Actually when Zhang published the book in 1926, he used the title
Sex Histories, Part I (Xing shi diviji). Apparently he meant it to be a
series. But someone soon outdid him in publishing Part I1, using his
name. Zhang announced in the first issue of New Culture (Jan. 1927)
that he had taken legal action against the compiler of the false se-
quel:'

The Sex Histories, Part IT available on the market now,
falsely using my name, is crass in content, and is sold at an
exorbitantly high price. After legal action, the whole issue
has been settled by a mediator. The two partiés involved
have decided to solve the problem in peace. Bestdes
agreeing to compensate me for damaging my reputation
and to destroy the copies in stock, the other party has
agreed to print this announcement in the journal (in my
name, paid for by him) and the following table of contents
of the said volume, so that buyers will not be defrauded of
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the truth . . . .2

Who is the “other party”? In an announcement like this, it is un-
usual that the offender’s name is not publicized. Could it be possible
that it was simply a strategy of Zhang’s to protect his own name,
since the offender, like numerous others later, was nowhere to be
found? Although in the postscript to Sex Histories, Part I, Zhang
promises to give an account of his own sexual experiences in “one of
the series later on,” but for some reason or other, he never continued
his originally planned series. The main reason was probably that the
false sequels, which came out beyond his control, had already made
his name notorious. Take for example the content of the “Part IP in
question: it is clearly meant to be pornography. Although it imitates
Zhang’s Sex Histories, Part I closely enough in form, with six autobi-
ographies (Zhang’s has seven) and editorial commentaries mimicking
Zhang’s sexological tone, some of the “histories” in “Part I in fact
copy from the tropes. of Chinese erotic fiction, the main difference
being that the “histories” are rendered as first person narratives. Later
in this chapter I will discuss what might have motivated Zhang to
resort to the autobiographical form. At this moment I think it relevant
to compare Zhang’s Part I with the false “Part II,” since a compari-
son will throw into light what makes Zhang’s work serious sexology,
naive and unsophisticated though it may seem to modern readers.

In my view it is the differences between the editortal commen-
taries in the two volumes that demands critical attention.’ In Zhang’s
commentaries, he mentions often symptoms of hysteria connected
with sexuval repression (14, 18, 91) a Victorian fopos, of course; his
theory of the “third kind of water,” ie., the female fluids released
from Bartholin glands in orgasm (15-17); theories of female sexuality
expounded in Married Love and Wise Parenthood by Marie Stopes
(53-57, 74 in the history by Joyous Lotus called, Xilian), Havelock
Ellis’s Studies in the Psychology of Sex (57, 78, 90); the relationship
between menstruation and sexual desire (89-91); childhood sex edu-
cation (77-8; 99-100; 107-100, 106-109) and others. He even refers
to A Life of Beauty when he talks about the hygienic problems con-
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nected with women’s underwear (88), and The Organization of a So-
ciety of Beauty when he encourages women to take the initiative in
love making (55). Not only in spirit are the histories consistent with
the editorial commentaries, but they also further develop Zhang’s
_ theory of sexual aesthetics propounded in his two utopian works. Or
to put it simply, we should say that the histories are designed for
Zhang’s own sexological purposes.’

Attached to the end of Part I is the “call for stories” originally
published in Jingbao Fukan, asking young people to contribute stories
about their own sex lives. The title reads, “The Best Pastime for a
Winter Vacation” (Yi ge hanjia zuihao de xiaogianfa), with the fol-
lowing subtitle, “An announcement for the colleagues of the Eugenics
Society” (Dai youzhongshe tongren gishi). Such an eye-catching title
certainly induces readers to find out about the content, which is, as
can be imagined, arousing, A few lines from the announcement will
suffice to illustrate my point:

Try hard to recall when was the first time you noticed
the differences between the two sexes. What was the sitva-
tion then? Was it only a vague concept, or did you feel the
need of seeking comfort? Was fantasy alone enough? Or
did you have any contact in any sort of games?

When was the first time you had sexual desire? When
did you first experience ejaculation? Or menstruation? . . .
How did you feel about the opposite sex? Shy? Revulsion
in appearance, but with secret longings? Did you like peo-
ple to talk about marriage and copulation?

Have you tried masturbation or other kinds of “auto-
erotism” [zi’in]7® (such as using tools to rub your vagina or
penis, or rub them against any foreignh objects?) . ..

Have you ever experienced nocturnal pollution
[mengyil? ...

Have you ever fallen in love with your own sex, ie.,
man with man (woman with woman)? Has there been any
contact through sexual organs? How was the contact ef-
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fected? Or did you simply see it as a sort of Platonic love
[fingshen lianai]? . . .

Have you ever slept with prostitutes? If you are women,
have you ever led romantic sex lives? . . .

Basically speaking, the histories included in Part I correspond to
the expectations of the “call for stories.” However, examined more
than three decades later, are these stories really as “indecent,” or
“shocking,” as they might have seemed at the time of publication?
They are about the sex lives of common men and women, people like
ourselves, who experience the same process of sexual awakening,
interest in the opposite sex, and eventual encounters with sexual part-
ners, but with individual variations, of course. Is discussing the fol-
lowing “perversion” at all: curiosity about sex differences, bewilder-
ment at one’s own sexual impulse, concerns about sexual perform-
ance, orgasm, sexual inversion’ (homosexuality or lesbianism), bor-
ing married lives, sexual escapades, and so on? In a word, we are
talking about sexology, the science of sex, here. On the other hand,
even during the nineties now, in Taiwan, China, or the States, does
one feel completely at ease discussing in detail these issues in public
(unless in a professional or medical discussion)? Will the audience
snicker or whisper, if not dismiss it as “outrageous™?

Be it “shyness,” “modesty,” “conservatism,” “social decorum,”
or whatnot, the sense of taboo is still there. Let us go back to Zhang
Jingsheng’s time in China. Even if in Sex Histories, Part I a spade is
treated as a spade, the shock effect can be imagined easily. It is said
that “On each of the first and second days, over one thousand copies
were sold.”® Although it was banned shortly afterwards, the false
sequels as well as the genuine edition might have clandestinely
enjoyed a wide circulation. The same story goes on to say, “After Sex
Histories was banned, several book sellers flourished. They changed
the title and the cover, sold the same book clandestinely, and made a
fortune. The worst is that there were Sex Histories Part I and Part I,
A few book merchants, using Zhang Jingsheng’s name, earned big
money in one scoop, whereas Zhang himself earned only the name of

EEE1) “
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‘Dr. Sex.”™

While in Sex Histories, Part I, both the histories and Zhang’s
editorial commentaries conform to his sexological intent as disclosed
by his “call for stories.” Those found in the false sequels are com-
pletely different and certainly contribute to making his name notori-
ous. An acquaintance of mine, inspired by my work on Zhang Jing-
sheng and reminded thereby of his own secretive experience of read-
ing Sex Histories during puberty, engaged in a serious comparison
between the book and traditional erotic narratives. As a result of his
study, he published incognito an article in one of the local newspapers,
accusing Zhang Jingsheng of not deserving the name of “Dr. Sex,”
because he failed to recognize that some of the “histories” were
copied from well-known pornographic novels.” Actually my friend’s
study was based on a false edition. Despite my warning beforehand,
he had his article published without informing the editor-in-chief that
he was using a false edition. After consulting me, the editor asked me
to write a rebuttal to clarify the edition problem without revealing to
the reader that my friend had been dishonest."' Together we conspired
to create a sort of “challenge and response” situation in which no
one’s reputation was hurt, while reviving interest in such a legendary
person like Zhang Jingsheng.

The reason I mention this anecdote is not only that it shows how
misleading the various editions of Sex Histories can be, but that my
friend’s article does help point out, so to speak, one way to distin-
guish the false editions from the genuine, although he might be un-
aware of the true value of his article. The titles of the three “histories”
that he denounces as suspect of plagiarism were included in the table
of contents of Sex Histories, Part IT as recorded in Zhang Jingsheng’s
announcement denouncing that edition. In short, these three “histo-
ries” belong to Part I, probably the first of the false sequels. They are
the “histories” by Ingqing, Lundian, and Scholar S. W."” Take for
instance Lundian’s history, in which a husband, the narrator, induces
his inexperienced, dull wife to read with him an album of pornographic
paintings, depicting five positions of love-making: The Releasing the
Butterfly in Search of Fragrance position; The Letting the Bee Make
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Honey position; The Lost Bird Returns to the Wood position; The
Starving Horse Races to the Trough position; and The Two Dragons
Who Fight Till They Drop position. They make love accordingly,
imitating the sexual body techniques portrayed in the book, and there-
after live a happy sex life."* Looking at pornographic paintings for
sexual arousal is a fopos in traditional erotic fiction, as can be found
in The Carnal Prayer Mat (Rou putuan), a famous seventeenth-
century text by Li Yu (1610?7-80)." Lundian’s “history,” together
with the five “positions,” is almost a word-for-word copying of this
classic, except that the classical language used in The Carnal Prayer
Mat is rendered in the vernacular, and the third person narrative is
turned into first person narrative. The “histories” in Part II are more
or less in this vein; they are meant to be pornography. _

As to the editorial commentaries in Parf 1, let us take again as
example the one accompanying Lundian’s story. It is composed of
two paragraphs. One paragraph runs like this, * The lengths of men’s
penises differ; the depths of women’s vaginas vary. If the vagina is
shallow, even the longest penis won’t work . . . If the vagina is deep,
then an extremely long penis is needed. . . .Therefore only in the case
when the penis is short and the vagina is deep can one resort to prop-
ping up a woman’s waist. We are not suggesting that the pillow is a
necessary instrument in copulation.” (122) It reads like a parody of
the standard know-how in a traditional erotic' narrative. The other
paragraph in the commentary reads:

The reason why a woman is insufficiently responsive in
sex is probably that she is constrained by nurture and in-
fluenced by culture. Or some defects in her genitals result
in the degeneration of her natural gift. If a man is married
to such a spouse, he should try ways to revive her sexual
interest, and enhance her sexual desire. Even though Jook-
ing at erotic paintings is an efficient way, the best is to
teach her to read valuable books of sex education; or to
talk about techniques of intercourse, illustrating the tiniest
details and sounds, with the supreme art of representation.
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Thus, even the hardest sione would nod her head . . . .
(122-3)

As can be easily seen, what I find indicative of Zhang Jing-
sheng’s sexological intent is totally missing in the commentaries in
Part II. The common sense wisdom expounded here is even crasser
than what can be found in traditional erotic fiction, many of which,
such as The Golden Lotus and The Carnal Prayver Mat, are considered
works of art. Yet unfortunately, as a Chinese proverb goes, the fake
can sometimes drive away the genuine. That is exactly the case with
Zhang Jingsheng’s Sex Histories.

The Autobiographical Form

If one is familiar with the third person narrative form of tradi-
tional Chinese erotic fiction, one certainly notices the unusual auto-
biographical form used in Sex Histories. Why the histories are told in
the first person has an ostensibly logical explanation. Since Zhang
Jingsheng advertised for personal experiences, it was logical that the
stories submitted would have been written in the first person, be the
advertisement genuine or make-believe. Even if Zhang and his second
wife did compose the stories themselves, as legend has it, it would
have been natural to have written them as autobiographies, in order to
give the impression that they were contributed by readers who re-
sponded to the “call for stories.”

Another explanation for Zhang’s use of the autobiographical
form is that it was probably inspired by Havelock Ellis’s Studies in
the Psychology of Sex. Paul Robinson says of Ellis’s study of homo-
sexuality:

At the heart of Sexual Inversion stood Ellis’s case his-
tories—the biographies of thirty-three men, taking up, in
the final edition, over one hundred pages of text. Most of
these histories were presented in the first person, and they
served Ellis’s polemical objectives even more effectively
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than did the explicit theoretical apparatus of the book. If
Ellis were not so transparently honest, one might suspect
him of having manufactured these autobiographies ex-
pressly to confute the popular image of homosexuality. "’

Ellis’s contention is that homosexuality is inborn, normal, and
harmless. When one thumbs through the autobiographies in Sexual
Inversion, one does readily share Robinson’s view that they are more
convincing than his theoretical argument; or one should say that they
help drive home his theory. It is possible that Zhang Jingsheng felt the
same way about the autobiographies in Ellis’s work, and was inspired
to use the autobiographical form in Sex Hisfories. In fact, at the end of
Zhang’s “call for stories,” there is a postscript inviting people “to
collaborate on the transtation of Havelock Ellis’s Studies in the Psy-
chology of Sex, six volumes in all.”'® Also it is interesting to notice
that in Sex Histories, the effect brought about by the autobiographies
is such that many have suspected that Zhang had “manufactured”
them.

Of course it is legitimate to read the histories as first person nar-
ratives connected with the subjective writing that developed into one
of the mainstreams during the twenties in China. The confessional
mode, so popular with I-Novelists such as Yu Dafu and Ding Ling,
explored mainly personal sexuality, a taboo subject matter, Putting
the vogue created (or followed) by Zhang into the context of the sex-

-ual discourse (on a literary as well as a cultural level) prevalent in his
time is what I ultimately intend to do in my study. Yet if one overem-
phasizes the “literary merit” (Leary, 287) of the histories to the extent
that their sexological purposes are overlooked, as Charles Leary does
in his study, one falls into the trap of jumping to the following con-
clusion:

Zhang’s book [Sex Histories] contributed, more in alli-
ance with the popular urban Butterfly fiction than with
May Fourth literary elitism, to the popularization of writ-
ten discourse as a means of self-constitution. Zhang sin-
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cerely sought to make Sex Histories accessible to all those
adequately literate. And with sexuality at the venue, the
book received the same kind of avid readership that Butter-
fly literature enjoyed, despite its clear adherence to many
of the New Culture Movement’s “enlightenment” ideals.
291)

More perplexing still is the statement that “Zhang treated them [the
sexual autobiographies) not so much as we might think of ‘data,’ but
rather as compositions whose quality, like that of a literary piece,
rested in their completeness” (293).

Zhang himself would certainly have been surprised to be in-
formed that he treated the sexual autobiographies as “literary pieces”
or valued them more for their “completeness” than for their quality as
“data.” From what I said before, it is clear that Zhang meant the histo-
ries to be autobiographical “case histories,” very much in the vein of
Ellis’s autobiographies of sexual inversion. There is one major differ-
ence, though. Ellis’s autobiographies most often give a brief account
of the protagonist’s “healthy” parents (95; 111) or relatives who are
“not normal in their sexual life” (100), or relate his inclination for the
fine arts and literature (107, 111). Ellis intends to render a sense of
“case study,” a Freudian legacy, no doubt. On the other hand, though
by all means also case studies, Zhang’s histories are anecdotal and
eclectic, especially designed to meet the requirements of his call for
stories. His histories are never concerned with the question of
heredity (Ellis, 111), or the temperament of the protagonists, perhaps
owing to the differences between homosexuality, which always faces
contention about its being normal or abnormal, and heterosexuality,
which is as a rule considered normal.

Another possible explanation for the unique quality of Zhang’s
histories is probably that he was simply not as scientific as he pur-
ported to be; he was simply more practically than theoretically in-
clined, as Chinese sometimes are. His purpose was to present phe-
nomena and to explicate them. For instance, “The history by Ms.
Barge” (Yike) is divided into three parts: first, the period from sexual
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awakening to menstruation from age seven to fifteen; second, the
latter part of virginity—from age fifteen to twenty-one; and third,
history of intercourse after age twenty-one.'” When she mentions her
mother, it is not to point out that her mother is “healthy” or “normal,”
but that she is the principal in the girls® school where our protagonist
is a student. Because of her status as the principal’s daughter, in the
beginning other girls hide their lesbian relationships from her. But
when they realize that she is not a “big mouth,” they freely play their
husband and wife roles in front of her, and she suggests that there are
sexual acts among them. Yet lesbianism, which is treated as a “nor-
mal” phenomenon in a girls’ boarding school and one that does not
incur any sense of guilt, is not the gist of the story, but a “stage” dur-
ing the process of her sexual awakening. (Homosexuality, together
with anal intercourse, is treated in a similar vein, as in Joyous Lotus’s
history, 84) Ms. Barge’s main thesis is that woman should take the
initiative in love-making. She claims that the first time she does that
she experiences ejaculation (chujin}, which many women have never
had in their sex lives. This declaration provides an opportune occa-
sion for Zhang Jingsheng to efaborate on his theory of the emission of
“the third kind of water” [or female fluids] in the editorial commen-
tary accompanying the story (15-7).

Zhang’s sexual autobiographies are by no means “complete,” in
a literal as well as a figurative sense, without his commentaries. They
were meant to be “data” for him to try out or to expound his theory,
They are “texts” all right, as any kind of narratives are. But to suggest
that Zhang treated them as “literary pieces” is off the track. And for a
critic to read the histories as such, comparing them with Butierfly
literature and May Fourth literature, is an outright blunder, I must say.
It is like treating the autobiographies in Ellis’s Sexual Inversion as
“literary pieces,” on the same plain as Oscar Wilde’s The Picture of
Dorian Gray, or as D. H. Lawrence’s Lady Chatterley’s Lover,
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Marie Stopes and Married Love

One sexologist Zhang Jingsheng constantly referred to throughout
his career as a sex educator is Marie Stopes (1880-1958), whose
Married Love (1918) had seen at least two Chinese translations at the
time he worked on Sex Histories, Part I.'* During the twenties in Chi-
na the name of Mrs. Stopes (Sitobo Furen) was often seen in newspa-
pers and journals. It is strange that so far scholars interested in May
Fourth culture and gender problems have completely ignored her and
her work.

It does not come as a surprise that Mrs. Stopes’s work found its
way into China. A woman medical doctor talking about female sexu-
ality, for many she certainly became “the expert” in the field. Her
main thesis is that women’s sexual instinct is not “acquired,” as many
tend to believe, but “inborn.” She calls it “the fundamental pulse™

By the majority of “nice” people woman is supposed to
have no spontaneous sex-impulses. By this I do not mean a
sentimental “falling in love,” but a physical, a physiologi-
cal state of stimulation which arises spontancously and
quite apart from any particular man. It is in truth the Cre-
ative impulse, and is an expression of a high power of vi-
tality ...."

Havelock Ellis maintains that women’s sexual desire becomes
stronger before and sometimes also after menstruation, and it seems
he believes that it coincides with the menstrual pe:riod.:’[| Marie Stopes,
“after the most careful inquiries,” so she claims, concludes that there
are “sex-tides” in a woman’s sexual impulses, and that “there are two
wave-crests in each twenty-eight-day month,” meaning the menstrual
month. She says, “. . . there are fortnightly periods of desire, arranged
so that one period comes always just before each menstrual flow”
(45). In the chapter entitled “Woman’s Contrariness,” Stopes fries to
analyze woman’s “coldness” or “frigidity,” and attributes the roots of
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the problem to the ignorance of woman’s “sex-tides” on the part of
both man and woman. She puts it in a rather “literary” way:

There is the tragic figure of the loving woman whose
love-tide is at the highest, and whose husband does not
recognize the delicate signs of her ardor. In our anaemic
artificial days it often happens that he has no knowledge of
the rich complexities of love-making which an initiate of
love’s mysteries enjoys. To such a man his wife may
indeed seem petulant, capricious, or resentful without rea-
son.

Welling up in her are the wonderful tides, scented and
enriched by the myriad experiences of the human race
from its ancient days of leisure and flower-wreathed love-
making, urging her to transports and to self-expressions,
were the man but ready to take the first step in the initia-
tive or to recognize and welcome it in her . . ., (27-8)

Such description matches the Victorian stereotypical view of
woman, “petulant, capricious, or resentful without reason,” but gives
a biological diagnosis of her “moods™: woman looks “contrary”
mainly because she is too modest (either by nature or nurture) to
show her sexual desire in an open way. If her husband is “blind” to
the “hundred subtle signs” that indicate that her “tide is up,” she will
be silent, depressed, full of self-scorn, and then end up in resenting
her husband (28). In a word, she looks “contrary” because she is sex-
ually ungratified—Stopes didn’t put it that crassly, of course. Her
idea is that man should learn to catch woman’s coy signs of sexual
desire, and make love to her at the crests of her sex-tides. If he wants
her when she is not in her “periods of desire,” he should also woo her
until she is physically and emotionally prepared to be entered (65-6).
Stopes maintains that “a man does not woo and win a woman once for
all when he marries her: ke must woo her before every separate act of
coitus, for each act corresponds to a marriage as other creatures know
it” (67-8).
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It is interesting that Marie Stopes uses animal behavior to illus-
trate the “folly” of men who are ignorant of the art of “wooing.” She
says, “[A) wild animal does not unite with his female without the
wooing characteristic of his race,” and animals generally woo when
their females are in mating season. Man, on the other hand, wants his
mate “all out of season, as well as in it,” and therefore he “has a dou-
ble duty to perform, and must himself rouse, charm, and stimulate her
to the local readiness which would have been to some extent naturally
prepared for him had he waited till her own desire welled up” (68). A
renowned botanist,”’ Stopes was no stranger to biology. Examining
human behavior (including gender problems) from a biological ap-
proach was, of course, a post-Darwinian practice. During the early
patt of the twentieth century, many a sexologist such as Edward Les-
ter in his Pure Sociology resorted to a similar strategy. (I will discuss
this in detail later). May Fourth scholars concerned about gender
problems systematically introduced into China such works. The idea
is to “teach” people how to understand the biological differences be-
tween man and woman. And on the basis of this understanding, they
should learn how to “please” their sexual partners.

In fact, to put it more precisely, the idea is that man should learn
to “please” woman, In the study of sexology as well as in commonsense
knowledge, female sexuality seems to be enigmatic, whereas male
sexuality is direct and less problematic. In Studies in the Psychology
of Sex, Ellis devotes one whole chapter on “the sexual impulse in
women,” and he declares in the beginning of that chapter:

A special and detailed study of the normal characters of
the sexual impulse in men seems unnecessary. I have else-
where discussed various aspects of the male sexval im-
pulse, and others remain for later discussion. But to deal
with it broadly as a whole seems unnecessary, if only be-
cause it is predominantly open and aggressive. Moreover,
since the constitution of society has largely been in the
hands of men, the nature of the sexual impulse in men has
largely been expressed in the written and unwritten codes
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of social law. The sexual instinct in women is much more
elusive, This, indeed, is involved at the outset in the or-
ganic psychological play of male and female, manifesting
itself in the phenomena of modesty and courting.”

So be it. But to the Chinese mind, it seems odd that female fri-
gidity should be a more serious issue than male impotence. Adver-
tisements offering aphrodisiacs for male sexual problems have flood-
ed Chinese newspapers, journals, and pamphlets ever since the nine-
teenth century. And traditional erotic fiction such as 4 Carnal Prayer
Mat, in which the protagonist has an operation done on his sexual
organ in order to enlarge its size and to ensure his sexval performance,
speaks loudly (and humorously, as in 4 Carnal Prayer Mat) of the
deep-rooted paranoia concerning male sexual competence. Of course,
female frigidity and male competence can be seen as the two sides of
a coin. The Chinese, though, emphasize male performance more (in-
cluding courtship, foreplay, and copulation technique), since therein
lies the remedy to female frigidity: if a man is sexually competent, he
never fails to arouse a loving woman’s sexual desire. A Chinese male
chauvinistic viewpoint perhaps, it considers male, rather than female,
sexuality the main problem. Recently it has been noticed that ques-
tions of male sexuality have unduly escaped scholarly attention.”” But
this is not my concern in this study. I mention it here simply to point
out that Zhang Jingsheng’s preoccupation with female sexuality was
no doubt mainly influenced by Western thinking.

Even if we are able to trace the sources of Zhang’s theory to
Western sexologists such as Stopes and Ellis, it is a mistake to jump
to the conclusion that he simply copied their ideas into China, On the
contrary, he was a critical thinker and quite “creative” in his own way.
As a whole he agreed and also demonstrated that the liberation of
female sexuality is central to the problem of the man-and-woman
relationship. But he disagreed that man should always take the initia-
tive, while woman should remain a passive sexual partner. In the
commentary on Jiang Ping’s history, in which a student recounts his
relationship with a woman sexually ungratified in her married life,
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Zhang at first refers to Mrs. Stopes’s theory of women’s “sex-tides”
in her chapter “The Fundamental Pulse” (Stopes 36-51) and to
another chapter of hers entitled “Mutual Adjustment” (Stopes 52-78).
According to Zhang (and Stopes), the reason why married couples
cannot enjoy their sex lives is that they have a problem with “mutuai
adjustment.” However, while quoting Stopes, Zhang engages in a
critique of her theory. He praises her for carefully studying women’s
sexual psychology and behavior from the vantage point of being a
woman herself. He readily accepts the theory that woman’s sex-tides
may occur once (Ellis’s view) or twice (Stopes’s view) a month. But
he strongly maintains that men also have “periods of desire,” though
not as distinguishable as women’s. Therefore not only should man try
to adjust himself to woman’s periods of desire, but woman should
arouse herself and take the initiative to comply with his as well.
Zhang observes that Stopes’s theory keeps woman in a passive posi-
tion, a wrong judgment resulting from the constraint of “custom”
(Zhang 52-4).

As I mentioned before, one of the main reasons why I think
Zhang Jingsheng himself fabricated the histories is that the contribu-
tors show too much knowledge about his theory, which he had not
published yet. The histories seem to be precisely written to provide a
chance for him to expound his theory. Jiang Ping’s history is the most
ostensible suspect in this regard. It contains three narratives written
by Jiang, and the content of each narrative fits pretty well that of
Zhang’s commentaries. Zhang’s first commentary, foliowing Jiang’s
first narrative, is a Bildungsroman relating the female protagonist’s
process of sexual awakening from girlhood to womanhood. Here
Zhang the commentator acts as an omniscient narrator and clearly
commits a breach of narrative convention: if Zhang is a reader like
any one of us, how can he know the way the girl feels when at age
thirteen she first discovers her kid brother owns an organ that she
lacks? More important, how is Zhang able to describe her bedroom
scenes, in which she makes love to her husband and feels like a “sac-
rifice” completely at his mercy? Not only her sexual act but her psy-
chology is under Zhang’s close scrutiny. In addition to that, Jiang’s
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last narrative is a letter that seems to be a response to Zhang, who
must have “coached” Jiang to “formulate” that particular response. In
this letter, Jiang says to Zhang: “From my personal experiences, 1
know that the fire of sexual desire is unquenchable. According to
biologists, many a creature from man downward has sacrificed its life
for the purpose of mating. Hereby we can understand the significance
of sexual impulse” (52). Isn’t it too ideal for a common reader to be
so erudite, brandishing knowledge of biology and terms of sexology?
All seems to indicate that Zhang Jingsheng is the “author” of the nar-
rative configuration concerning Jiang Ping’s case.

So much for the “authorship” problem. In singling out Jiang’s
case, I intend, rather, to point out how Zhang Jingsheng uses a male
character’s case to direct the reader’s attention again to female sexu-
ality. He says in his second commentary:

Women’s sex-tides are up once a month, or once every
fortnight. But this fact refers only to the most obvious im-
pulses in biological aspects. Human beings are distin-
guished from animals, which are completely conditioned
by the natural “mating season.” Women as well as men are
able to be sexually arcused at any time. So if a woman
truly loves a man, upon his arousal she should also be
aroused to satisfy his desire. Therefore I do not agree that
woman should remain passive all the time, while man
should always take the initiative. (54)

Zhang does not stop there. He further discusses how frequently a cou-
ple should copulate. In Marie Stopes’s view, since women’s sex-tides
are up every fortnight, “The mutually best regulation of intercourse in
marriage is to have three or four days of repeated unions, followed by
about ten days without any unions at all, uniess some strong external
stimulus has stirred a mutual desire” (59). Zhang quotes this passage
in his commentary, and considers the frequency Stopes suggests in-
sufficient to gratify men and women in their prime. His own view is
that since woman is supposed to have sexual impulses twice a month,
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it is up to her to request intercourse twice a month, while man is like-
wise entitled to the same frequency of requests. Thus a couple should
have intercourse every week. According to Zhang, “such adjustment
will satisfy both man and woman, and as far as natural desire is con-
cerned, there will be no problem of too many or too few unions™ (54—~
55).

Whether Stopes really thinks that woman should maintain the
passive role in love-making is worth further discussion. We may get
some clue in this regard from her view of prostitution as a social
problem. Stopes condemns neither the business itself nor the men
who resort to prostitution “to satisfy in some measure that yearning
for fresh experience, for romance, and for that sense of fusion with
another in the romantic experience which, even if it is only a delusion
of the senses, is yet one of the most precious things life has to offer”
(152). For her it is understandable that a man dissatisfied in married
fove “goes elsewhere” for comfort; prostitution is a necessary evil, so
to speak.

As to women’s “righteous and instinctive horror of prostitu-
tion,” Stopes thinks if women are willing to consider the matter from
a man’s point of view or to “understand his attitude,” they can in fact
learn from prostitutes what may draw him away from his wife. She
says,

The prostitute, however, sometimes supplies an element
which is not purely physical, and which is often lacking in
the wife’s relation with her husband, an element of charm
and mutual gaiety in pleasure. The prostitute also generally
knows many of the subtleties and peculiarities of the
stimuli which give not only an added physical delight but
an increased completeness and therefore an enhanced
health value to the normal act of union. (153)

Stopes continues to say that if women learn from prostitutes the att of
love-making, they would know that they have “an active part” to play,
rather than remaining passive all the time. It is a pity, though, that she
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is so reserved in her description of how women (or prostitutes) can
please men in the act of intercourse, and vice versa.

Zhang Jingsheng holds a similar view of the prostitutes. He calls
them the “wild flowers” in 4 Society of Beauty, and praises them for
knowing the art of sensuous beauty. He talks about the prostitutes in
France, who are called “Midinettes,” an honorable appellation. Ac-
cording to him: “They are exquisitely dressed, but not extravagant. . . .
Some powder and rouge throw into relief their flying eyebrows and
vivid facial expressions. . . . Although these wild flowers are not able
to attract the eyes of high officials or of gentlemen, they provide the
masses with abundant sensuous bliss. . . . They are the soul of France,
the comforters of the whole world. They sell not only flesh, but
soul.”® In Zhang’s utopian world, the profession of the “wild flow-
ers” is as respectable as any other professions suitable for women,
including the fine arts, charity work, “sentimental education,” fashion
design, and interior design. Since 4 Society of Beauty will be treated
in the next chapter, I will not dwell on it for the moment. Here I
would like fo raise a question and then attempt a hypothesis. After
mapping out a utopian society of sexual aesthetics in 4 Life of Beauty
(1925) and then in 4 Society of Beauty (1925), why did Zhang engage
in a series of work on sexology, including Sex Histories (1926) and
the New Culture Monthly (Jan—June 1927), which was banned afier
six issues on the charge of “breaching custom and decorum” (fang i
Jenghua)? In short, why did he risk his reputation as an idealist by
publishing materials on subjects that had been taboo? My hypothesis
is that, after propagating sexual aesthetics as the key notion in his
utopian society, he intended to teach people how to put into practice
his theory; i.e., he intended to transform the present society and make
his ideal come true. He was conscious of what he was doing; starting
a sexual revolution so that his ideal society based on sexual aesthetics
can be effected in the present society. Though unfortunately an abort-
ed attempt, it was respectable.
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Gynecocentrism

Zhang inherits from Marie Stopes a similar strategy: unraveling
the secret of female sexuality to ensure mutual adjustment in sex, But
unlike Stopes, and Ellis before her, Zhang encourages women to be
their own mistresses instead of waiting to be pampered and treated
like delicate flowers. He seems to harbor a different idea about
women’s *“delicacy” than did post-Victorian sexologists. For the latter,
women’s delicacy makes them easy victims to hysteria and “contrari-
ness,” and thus in need of men’s protection. But in Zhang Jingsheng’s
view, women are the “flowers of society,” and they can use their
beauty and charm to create a “society of beauty” in which they in-
stead of men are the center. In other words, women’s delicacy, if well
manipulated, is a gift that will enable them to control a new society
free from war, squalor, and injustice. This utopian outlook is clearly
spelled out in 4 Society of Beauty, in which one section is entitled “A
New Theory of Gynecocentrism™ (Xinnlixing zhongxin lun; 37-46).

During the twenties in China, Zhang was not the only one who
advocated the idea of gynecocentrism, which was no doubt transported
from the West. One title collected in the World Marriage and Culture
Series is Gynecocentrism (Niixing zhongxin shuo),” translated by the
renowned literary man Xia Mianzun from a Japanese translation’® by
Sakai Tosihiko (1870-1933), a leader of the socialist mavement, and
Yamakawa Kikui (1890-1980), a women’s liberation movement
leader favorably disposed toward the socialist cause. The Japanese
translation is based on Chapter XIV entitled “Phylocentric Forces” in
Pure Sociology”” by Lester Ward (1841-1913), the famous American
sociologist and a proponent of the women’s liberation movement. It is
clear that when Sakai translated Ward’s chapter into Japanese, he
deliberately changed Ward’s chapter title “The Phylocentric Forces”
to “Gynecocentrism,” the central issue of that chapter, and added a
second part “Homosexual Love,” translated from another Western
sexologist’s work.” The title of Sakai’s edition is “Gynecocentrism,”
and he declares in his Preface that Ward himself had also thought this
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chapter deserved to be developed into a separate study.” He agrees
with Ward that androcracy was a result of “the growing intellect of
man” that discovered the connection between copulation and preg-
nancy, and the “awakening of the consciousness of male parenthood.”
But he criticizes Ward for not paying attention to economic factors
such as how men’s inheritance of properties led to androcracy.” It is
casy to understand why Sakai, a socialist movement leader, makes
such a commentary.

Xia Mianzun’s edition does not include Sakai’s Preface to the
Japanese translation, probably because he did not go along with Sa-
kai’s socialist ideology. What is worthy of our attention, though, is
that Xia based his translation on both Sakai’s edition and Ward’s
original. Xia made his own choice; he translated Ward’s Chapter XIV
in its entirety, Xia’s edition also contains two parts. The first part is
based on Sakai’s first part “Gynecocentrism,” but Xia’s second part,
directly translated from the original English, restores Ward’s section
entitled “Classification of the Phylogenetic Forces,” which is omitted
and replaced by “Homosexual Love” in Sakai’s edition, as noted
above. Xia understood well enough that Sakai’s translation is not
faithful to the original. The reason why he chose to base the first part
of his translation on the Japanese edition might have been that Sakai’s
occasional commentaries do provide helpful guidance for readers.
Xia’s second part, also a free rendering of the English, covers five
sections in “Classification of the Phylogenetic Forces™: Natural Love,
Romantic Love, Conjugal Love, Maternal Love, And Consanguineal
Love. As can be judged by these section titles, they do fit in well with
the spirit of the World Marriage and Culture Series, which Xia’s edi-
tion belongs to.

Here we have an example of how May Fourth intellectuals chose
materials from the West and introduced them into China. It was by no
means a random activity, as most later critics tend to believe. It is true
that May Fourth scholars were exposed to all sorts of resources, but
they did not just take what they could get. It was a selective process,
and serious research was involved as well. We should say that they
chose what they needed. There is no doubt that exposure to various
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trends of thinking in the West helped them shape their ideas con-
cerning age-old problems. And once their own ideas were formed and
tuned into ideologies, they pursued the topics by ferreting out writien
documents that were supportive. Of course, in the same process, “un-
necessary” ones were abandoned. All the materials chosen were or-
chestrated to propagate certain ideologies, as can be proven by the
particular case of the World Marriage and Culture Series, a series
designed to promote women’s causes. Besides Gynecocentrism, a
carefully tailored volume itself, the titles collected in this series in-
clude Marie Stopes’s Married Love and Married Love, a Sequel, Ed-
ward Carpenter’s Love's Coming of Age, Mathide and Mathias
Vaerting’ Die weibliche Eigenart im Miinnerstaat und die mdnnliche
Eignenart im Frauenstaat (1921),”" and so on. Who can judge that
this collection is due to random choice?

That the May Fourth generation was one of “isms,” slogans, and
ideologies is common knowledge. Yet the one aspect that most often
escapes scholarly attention is that slogans or ideologies during the
May Fourth period were never unaccompanied by substantial sup-
porting literature. In such a systematic machination of introducing
foreign thinking into China, deliberate emphasis, manipulation (in the
good sense of the word), omission, and misunderstanding were un-
avoidable, as can be understood. Therefore most terms transported
into China might have taken a different meaning than that of their
originals in the West. It is an casy pitfall to consider, for example,
“realism” in May Fourth literature to be the exact counterpart of the
tradition of “realism” in nineteenth-century literature, as I have de-
monstrated elsewhere.”

Western sexologists’ interest at the beginning of this century in
awakening female sexuality should be put into the context of the
women’s liberation movement that had held full sway since the fin de
siécle. The concept of “the New Woman” entails the idea of liberated
female sexuality and a new relationship between man and woman.”’
So should Zhang Jingsheng’s theory of female sexuality be consid-
ered part of the women’s liberation movement in China. Since the late
Qing numerous newspapers and journals had been devoted to
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women’s issues, such as Fomen's Newspapers (Niibao, Shanghal,
1899~ ), Women’s World (Niizi shijie, Shanghai, 1904- ), Women's
Right (Niiquan, Shanghai, 1912- ), Women's Magazine (Funii zazhi,
Jan. 1915—Dec. 1931), and The New Woman (Xin niixin, Jan. 1926-
Dec. 1929). Not only did Zhang’s Sex Histories (1926), works on
sexual utopias such as The Outlook of a Life of Beauty (1925) and The
Organizaiton of a Society of Beauty (1925), and his journal The New
Culture (Xin wenhua, Jan. 1927-June 1927) add to the bulk of such
literature, but they especially channeled the reader’s attention to a
field that had been considered taboo: female sexuality.-

‘NOTES

*T-would like to acknowledge the assistance of my colleagues:
Qin Xianci, who lent me a copy of Sex Histories, which, though a
false edition, triggered the pursuit of this subject; Wu Xingwen, who
lent me the World Marriage and Culture Series, Huang Ingzhe, who
ferreted out for me the Japanese translation of Gynecocentrism from
Kansai University;. Zhang Jilin, who helped me read the preface to
that translation; and Jiang Rixin, who generously let me use the com-
plete edition of Studies in the Psychology of Sex in his possession.
Special thanks are due to the biological anthropologist Daw-hwan
Wang, who has helped by introducing me into anthropology.

'Lin Yutang, “Zhang Jingsheng kai fenggi zhi xian” (Zhang
Jingsheng the pioncer), in Xing Shi, unknown printing (probably
Hong Kong) 2. 1 suspect this might be an anonymous author using
Lin’s name. In his study on Zhang Jingsheng, Charles Leary translates
the passage describing the street scene. The details in his franslated
passage match the description in the passage I am referring to, except
that he mistranslates a phrase: “The police (Concession police) used
leather belts and water hoses to disperse the crowd, since it was
holding up traffic.” In Chinese “yong pidai guanshui” means simply
using water hoses made of rubber; “pidai” in this context refers to -
“rubber hoses™ instead of “leather belts.” It is likely that Leary and 1
are using the same article describing the street scene. He gives the
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following reference, though, which I am unable to locate: “Yi De, ed.
Lin Yutang sixiang yu shenghuo, 7.” Cf. Charles Leary, “Sexual Mod-
ernism in China: Zhang Jingsheng and 1920s Urban Cuiture” (Cornell
University Ph. D. dissertation, 1993) 271. When Leary refers to
Zhang Jingsheng’s Mei de renshengguon (An Outlook of a Life of
Beauty 68), “Baidaibing” (leucorrhea, or vaginal discharge resulting
from inflammation) is translated into “clitoris in vain disease” (214),
which does not mean anything at all in English as far as I can dis-
cover. In Howard Levy’s English translation of Sex Hisfories, “bai-
daibing” is correctly translated into “leucorrhea” (Levy 49). See note
5 of my study. _ _

? Zhang Jingsheng, “Zhang Jingsheng Qishi, I” (*Zhang Jing-
sheng’s announcement, 1,” in New Culture (Jan. 1, 1927) 130.

* “Zhuiyn” (Redundant words), in Sex Histories, Part 1 (Shang-
hai: Beijing Youzhongshe, 1926) 114.

* The false edition I have in hand includes two histories origi-
naily published in Zhang’s Sex Histories, Part I, and five “histories”
that belong to “Sex Histories, Part II,” which, according to Zhang’s
announcement, should contain six titles. When I talk about “Part 11"
I am referring to the false edition that I have access to. The six titles
included in.the “Sex Histories, Part I’ found in the library of Tokyo
University match those mentioned in Zhang’s announcement,

3Tt is surprising that in his study Leary does not pay attention to
Zhang’s editorial commentaries at all. As he himself points out, he
relies mainly on the English translation of Sex Histories, whose
translator, as Leary himself recognizes, “has elided numerous explicit
passages from the translation” (15) and “elided numerous graphic
descriptions of sexual body techniques without informing the reader
that he has done 50” (396).

Levy’s English translation is based on a Japanese translation.
See Chang Ching-sheng, Sex Hisfories, trans. Howard S. Levy (Yo-
kohama: Private printing, 1967) 4. Levy says, “I was unable to locate
the original Chinese text, so the present work is based on a literal
rendering of a Japanese translation.” He gives the following reference:
Nakayama Motosuke, Chugoku seishi sojokuo (Tokyo: The Murasaki
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shobo; The Purple Bookstore, 1951).

I found that in the English translation, words like “her private
part” (27 in Levy; tade xiabu, 30 in Zhang) and “penis” (29 in Levy;
yangju, 32 in Zhang) are omitted. Wrong translations abound, too. For
instance, “After her make-up had been applied” (Zhang 28) becomes
“After my make-up had been applied” (Levy, 25; the narrator is a
man);, “dessert” (dianxin, 32) becomes “fruit” (Levy 28); and “I'd
then mount her” (wuo cai fanshen shangqu, 50) is translated into
“I"d . ., then become the man of her inclination” (Levy 43). A major
instance of omission occurs in the English translation (43) when the
Chinese text explains the sexual body techniques of the so-cailed
“The Goddess of Mercy on a Lotus Stand” position (Guanin zuo
liantai fa 51). About six lines of the Chinese text are omitted. In the
English translation, the narrator Jiang Ping simply says, “but I’ll omit
a detailed description of it here” (43). In addition, Marie Stopes’ Wise
Parenthood (Xianming de fumu 57) mentioned in one of the com-
mentaries is translated into “Enlightened Parents” (Levy 48); and
Havelock Ellis’s Studies in the Psychology of Sex (Xingxinli yanfiu 5T)
is translated into Sexual Psychology (Levy 49). One major flaw of
Levy’s translation lies in its table of contents: the item that should
indicate the “history” by Jiang Ping is missing from the table,
although that “history” is included in his translation. Also Ms.
Barge’s history, the first history introduced in Zhang Jingsheng’s
original text, becomes the second in Levy’s translation, following
Jiang Ping’s history, which is the second history in Zhang’s original.

Yet with all the flaws, omissions and mistakes found in Levy’s
translation, I do not see why Leary’s study, relying mainly on that
translation, would have ignored Zhang lJingsheng’s commentaries,
which, like the “histories,” are rendered quite well by Levy.

¢ «“Auto-erotism” is the title of a section in Havelock Eflis,
Studies in the Psychology of Sex (New York: Random House, 1942),
Part One, Vol 1. Also see Havelock Ellis, Studies of the Psychology of
Sex, part 1, vol.1 (New York: Random House, 1905).

7 This is the title of a section in Studies in the Psychology of Sex,
Part Four, Volume I.
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8 Xing Shi 2. Leary 271.

* Cf. Xing Shi 2.

' Lin Shangjuan, “Xingxue Boshi yu Xing Shi” (Dr, Sex and
Sex Histories), in Zhongyang Ribao (Central Daily News), Oct. 2,
1993, 17.

' Peng Hsiao-yen, “Xing Shi, qieshen weiming hu?” (Sex Histo-
ries: edition problems still ambiguous?) in Central Daily News, Oct,
15, 1993, 17.

12 «“History V” in Ellis’s Sexual Inversion is the autobiography
of a man named after his initial “S. W.” See Studies in the Psychology
of Sex, Part Four, Vol. I, 96-100.

'* Xing Shi 117-22.

“Cf. The Carnal Prayer Mat, trans. by Patrick Hanan (New
York: Ballantine Books, 1990) 41-55. Readers who are interested in
knowing more about the graphic descriptions of the five “positions”
are advised to consult Hanan’s exquisite translation.

' The Modernization of Sex: Havelock Ellis, Alfred Kinsey,
William Masters and Virgina Johnson (New York: Harper Colophon
Books, 1977) 9. Cf. Part Four, Volume 1, Studies in the Psychology of
Sex 93-191.

16 Sex Histories, Part I, 113.

17 Sex Histories, Part I, 5-14.

18 Cf, Sex Histories, Payt I, 53: “Mrs. Stopes’s Married Love has
enjoyed a worldwide reception, and has had two translations in our
country.” The translators are referred to as Hu in Zhang’s commen-
tary on the second history (Jiang Ping 54) and Li in the fourth history
(Xilian 74). During the late twenties there is a another translation by a
certain M. E. included in World Marriage and Culture Series (Shang-
hai: Wenyi Chubanshe). It was based on the seventh edition of the
original, probably a third translation in China. Zhang Jingsheng
translated it again later, using the ninth edition. Jiehun de ai (Hong
Kong: Lili Chubanshe, 1952). I believe his translation was actually
much earlier than 1952.

' Married Love: A New Contribution to the Solution of Sex Dif-

ficulties (London: B. P. Putnam’s Sons, 1924) 36.
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% See “The Phenomena of Sexual Periodicity,” in Studies in the
Psychology of Sex, Part One, vol. 1.

? Included in her publishing list are The Cretaceous Flory, Part
I and Part 11, Ancient Plants, The Study of Plant Life, and so on.

2 The Sexual Impulse in Women, Part Two, Volume 1.

2 Cf. Suzanne G. Frayser, Varieties of Sexual Experience: An
Anthropological Perspective on Human Sexuality (New Haven:
HRAF P, 1985) 131: “The acyclical nature of male hormone produc-
_tion has generally been emphasized as an important contrast to the
cyclical pattern of females. However, very little research has been
done on the possibility that male hormone production may share some
of the cyclical features of the female pattern. There is some evidence
to show that hormone production in males may be more cyclical than
was once thought.”

24 Zhang Jingsheng, Mei de shehui zuzhrfa (Beijing: Beixin
Books, 1926) 13-14,

2 Xia Mianzun, Nixing zhongxm shuo (Shanghai: Wenyi Chu-
banshe). The publishing date must be later than 1923, the year the
~ Japanese edition was published. . -

* Sakai Tosihiko and Yamakawa Kikui, Josei Chusin Setsu
(Tokyo: ARS Publishing Company, 1923). _ '

7 Lester Ward, Pure Sociology: A Treatise on the Origin and
Spontaneous Development of Society (New York: Macmillan, 1903).

* I suspect it might have been translated from Havelock Ellis’s
~ “Sexual Inversion.” Further evidence needs to be found.

# Sakai, “Preface” 2.

* Sakai 3. S

% The title is freely translated into Chmese by Yu Zhiyuan as 4
Comparative Study of Male and Female Characteristics (Nannii texing
bijiau Iun) (Shanghai: Wenyi Chubanshe, 1924),

2 Cf, Chaoyue xieshi (Beyond Realism, Taipei: Lianjing Co.,
1993).

* Elaine Showalter, Sexual Anarchy: Gender and Cuh‘ure at the
Fin de Siécle (Princeton; Princeton UP, 1990).



