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This paper attennpts an intertextua!read!ng¡D of the effeminacy

in pre¡˜ n9odern Chinese romances within the conte¡Ñ t of homose¡Ñ u.

a¡U ¡Uty,bisexua!i9and h¡C mosoc!a!!ty.Cu!tura!icons!ike Song Yu and

Pan An have been constant!y referred to¡D in the hetero¡D SeXua!

scho!ar-beauty discourSe aS e¡Ñ emp!ars of nna!e beauty. :1ovvever,

the¡§ true¡ƒ
¡ƒ

StoneS¡Cf these historica!f¡· g¡Dures revea!the hornoerot¡· c

origin of th!s bodi¡U y¡u hetoric.⁄U he effeminate ma¡U e body exemp¡§ fied

by the Student Zhang in⁄F ¡¤e¡ì t¡C
¡u/or⁄‘ ¡¤e Vyester99 V£t 19/98¡D ¡·s therefore

a product of ma!e cu!ture;in other Vvords,the:dea!n¡D ,a!e body in

nnen¡ƒ s eyes,instead of vvornen¡ƒ S.¡DThe popu!arization of the image of

the frag!!e scho!ar-!over waS attr!butab!e to the!a¡u ge!y absence of

¡U1omoPhobia and the heterosexua!/hoinose¡Ñ ual dichoton¡D 9y in pre.

n¡D¡fodern(⁄G hineSe cu!ture.
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Instead I read the b(9dily rhetoi¡D ic()r tlle student¡˜ lover.s a culttlral dis.

course.E.ven the later chivalrous scho!ars are portrayed with the rheto¡˜

rlcal stere¡C t¡D ype()f¡B ¡Dnlale beauty,¡ƒ
¡ƒ

characterized by 
¡¥¡¥
rosy lips, spar¡˜

kling white teeth,Jaspellike face¡ƒ
¡ƒ

fiB‹ı ¾ƒ ¥Õ ,ƒÓ ›Y «a¥É .And this

discourse is exemplified by the Student Zhang in r⁄O ¡¥ &on,¡¥ ,r£‰⁄Oc

I9re6r£c r⁄M ¡ƒ¡ƒ/¡ƒ ¡“g(ƒŁ !⁄p ¥Õ‚Ö⁄v £f
¡‹
9x9a¡“ g.¡¤ ).Both traditional and gender criti¡˜

cisi99 have so lar overlooked tl,e possibllity ofreading 619is discourse o¡u

the fen9inine scholar against the colltext of n,ale honnoerotio Eashion jn

pre-!nodem(:9hina.
¡D
Fhe ter,,¡f  

¡¥¡¥
intertextuality¡ƒ

¡ƒ

¡B
¡ª,aS:first coined by Julia I(ri$teva to

refer to the il,terpretive strategy that¡D ¡Dn(,textis ever cornpletely liee o¡u

other texts¡ƒ
¡ƒ

¡qKristeva l46). The basic understanding underlying the

theoI¡D y is that a text(in the nanower sense):¡§ cannot exist as a hcmletlc

or self-sufficient¡B vhole,and so does not function as a closed systel9n¡ƒ
¡ƒ

(W¡Crt¡C n and Sti!l, l).Judith Sti!l and Michael 

¡B
V¡Dorton have provided

t¡B vo reasons nor this:

Firstly,the ¢¾,riter is a reader oftexts(in the broadest sense)

ber¡C re s/he ls a creator¡q )rtexts,an(l tllerelbre thc¡B
¡B
/ork 6)fart

is inevitably shot through¡B vith renerences,qllotations and in-

!9uclices of every k.ln(1. . . .1¡D 19e donninant relations or pi¡D o¡˜

duction and tl,e socio¡˜ po!itical context⁄@
¡B
vhich.cou!d bein¡˜

cluded¡B
¡B

1thin a broad deFlnition of text⁄@ are of course a

n9aJor¡· orce iniluencing every asPect¡C Fa text....Secondly,

a text is avai!able only thr()t!gll so.191(9 process o1¡D readirlg;

¡B
¡ªhat is produced at the!,1ol1lent of reading is due to the

cross-ftrtilisation o¡u the pac¡· k.aged textual imaterial ¡qsay, a

b¡C
¡C

k)by al!the texts¡B vhi¡C h the reader brings to it.⁄‰ :deli¡˜

cate allusi()ll t(9a¡B Vo.rk unkl1ov,,n to the reader,¡B
¡B
¡D¡DhlCh there-

p¡Cre g¡C es unnoticed,wi!l llave a dorn9ant existence in that

reading.On the other hand,the 1¡D eader¡D s experience orso!ne

practice or thcory unk.l¡f own to the author nlay lead lo a fresh

interpretatioi9.(Worton aild Still l-2)

I¡D he paper attenlpts a discussion of efnenlinacy in Chinese litera.

tllre within the context or honn¡C
sexuality,b.isexuality and h()n,osocial¡˜

ity. At the center oF its concen¡f
 is the effen¡f inate nlale body in the

pre¡˜ modem heterosexual discourse known as the schoIarbeaur¡B
4¡D

-¡u

¤˛⁄H (ra¡“ 9,zare£k )rOImance.This paper,however,is not a historica!
study in search of¡§ evidence¡ƒ

¡ƒ
sho¡Bving direct correlations bet¡B veen the

hol11oe1¡Dotic and heterosexual d.iscourses. Instea(1. I read the tw¡q
)dis.

courses aS intertexts in the !jght of the the(,I¡f
/of intertex¡¥ ua!ity and

argue that the icons¡C
F¡¥

¡¥
lnale beauty¡ƒ ¡ƒ

in the scholar¡˜ beauty n,odel can
be intertextual!y linked io the ho!,,oerotic tradition in ancient(9hina.

And n,ost il19portal9tly, the bodily rhetoric of the student¡˜
lover in¡˜

nornled by the ¡¥¡¥
nnale nashi¡C n¡ƒ

¡ƒ
iradjtion den,onstrates 6he Iarge!y ab¡˜

sence oF ho!mophobia and the heterosexual/ho!,¡f
osexual dichotoI,ly in

the Chinese gender discourse be¡·
ore¡B Vestemization.It¡B vas:his dif˚d r¡˜

ent systen9 of gender identity and.the tolerant slocial atn,osI9here no.r

hon,osexualily thal n,ade!he in,age of the nragile scholar,¡'
.¡D hich con.

Jures up elen¡f ents oF efrenlInacy and hon,oeroticism for Western audi¡˜

ence.accer,ted as the ideal n,ascu!ine in pre-n,o(icril Chli,(se cu!ture.

It needs to be pointed out that the image ofthe studen-lover(4¡D

¡u
¡¥¡D¡¥t¡“ 9)is by l,o means tnonolithic and unchanging iil the schoIa⁄@

beauty iiction and dran¡B a.For instance.in the!ate¡C
ing fictions like

7¡D :9,(¡‹ ¡‹¡·¡¥,£~¡“¡¥/9a/t,⁄v ;99¡¥ ,,,(ƒn ×ä ¡U⁄ß¡‹¡D¥X¡¥9.¡¥ £‰¡“t:/rt¡¥ a,9).the hero is depio¡i ed as a
chlvalrous scholar,¡B vho is not oIlly a gil¡B ed,oet btit also an accon9
p!ishcd nghler¡B

¡B
¡Dith n,ilitary Pro¡B vess,p!,yslcal stre!nglh,and chivalric

spirit.According to Jianyu Z9¡f
ou,this transi(,n,¡f ation ofthe characteri¡˜

Zatlon ofthe hero has son,ething to do¡B

¡B
.lth thc Manchu ruler¡ƒ

s advo¡˜
ca(e of martiallsm(2h¡C u i25).H¡C wever,the cuient paper js,¡f

ot a
generic studv!¡a )o(¡r ve1¡D the devel¡q ¡fpli,ent¡q ¡ff¡D tl,en,alc!over in the genre.

What nlakes this lntertextual approach dillerent lion9 the tradi¡˜
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tional¡¥
¡¥
innuence study¡ƒ ¡ƒ

or¡¥
¡¥
source criticism¡ƒ

¡ƒ
is a¡¥

¡¥
lnaJor shint¡C f the

privileged center of sjgniFlcation fronl that of autho¡“
subject to that of

text/author¡ƒ
¡ƒ

(Jing W¡D ang 7).Jay(⁄G :layton and E.ric Rothstein note that
¡§

influence has to do with agency,whereas intertextuality has to do with

a much more impersonal ield of crossing texts¡¤ (Clayton and Roth¡˜
stein 4).An¡C ther diFfbrence bet¡B veen intertextual analysis and¡¥ ¡¥

influ.
ence study¡ƒ

¡ƒ
is the forlmer¡ƒ s stress on interpretation rather than on the

establishn,ent of particular facts.According to John Fr0‹– ¡D¡D
,¡¥

¡§
£Fhe iden¡˜

tification ofan intertext is an.act ofinterpretatiol1.9¡B
lle intertext is not a

real and causative source but a theoretical constrtlct forn,ed by and

serving the purposes ofa reading...The prehistory ofthe textis not a

given but ls relative to an interpretive grid¡ƒ ¡ƒ
(Frow 46).

Classical(¡B hinese litcrature,especially the elite literature,is char-

acterized by the penchant for using¡“ 9a¡“ g¡“ ¤å ‹G mllusionl It has been
a tradition for poets and¡B vriters to show ofi¡B their learning by richly
larding tl9eir¡B vorks with classical quotations and alluslons.9¡B

his tradi-
tion,according to Jing Wang,¡ƒ ¡¥

is often reduced to a ritual and is rarely

conscious oF its o¡B vn double bind¡˜ aspiring to originality¡B vhile prac¡˜
ticing the act of imitation¡¤ (Jing Wang 9).It w¡C uld be an interesting
and frujtaul approach to study these allusions as intertexts and investi.

gate tlle prooess of recontextualization o£F
 thel1,.Oile salient feature o£F

the(¡D tt,z9:,¡¥ are99 n¡f odel is the cliched use¡C
¡u

so1,1e historical allusions

97?c 9¡D
¡D
96c¡ì ⁄Fer¡“  9¡D

¡D
969¡“ g,as¡B vell as other scholar¡˜ beauty playS and novels¡B

are full¡C fstereotyped phrases like¡§ as handsome as Pan An 9…ïƒw
¡¥¡ƒ¡ƒand¡§

as girted as ca¡C zhi˚Þ Éï i,¡¤ which allude to the§K mous handsome men
ln history. TheSe hlstorical figures have been popularly read as the

paragons of¡¥ ¡D¡¥¡“ 4¡D (talent)and/¡C r,¡¤ ¡¥to¸⁄ ¤à¡qlooks)and ftlnction as pro¡˜
totypes of the¡¥ ¡D¡¥/iz9 in the later dral9,atic and llctional representations.

9¡Dos(,n¡f e ex.tent,their i9an,es as such have bec(¡r Ine the sign1£F ier ofth()se
quailties while the¡§ true¡ƒ

¡ƒ
st¡q )ries()f their¡¥ )¢P !ives have beco1,¡f o !eSS

il,¡f portant or even norg¡C tten.

£‰

¡B

 re-readi1.g oft1¡D le icons of¡D ¡D¡Dn,ale beauty¡ƒ
¡ƒ
 in the cultural past

¡B
vlthin the context of(::hina¡ƒ s hoI,,oerotic tradition reveals that they

¡B
vere quite likely heroes in the h()n,osexual discourse.It is k.no¡B

vn that
traditional(¡u hInese sIociety¡D did not¡B vitness the discrimination against

and strict prohibition.ofhon1osexual relations as ha:ppen.ed in nledieval

Europe. Generally speaking, Illale-nnale intiillacy 
¡B
vas tolerated as a

kind of triiling dissipation and during sol£^ le:periods it even becan9e a

fas:hion.a91ong the upp¡D er class nlen.2 The hon9oerotic tradition kilo¡B vn

as 99a9?/¡· ¡“g¤k›• (tl,e male¥î shion)has indirectly but signiicantly

contributed to the shaping of the clichd aesthetics oft1¡D le nlale body in

the ctt9z9:,9a96¡ƒ 9 ro!nances.

rvan Feng(the Ma¡U e Fash!on)

S¡Cng Yu§” +.was the archetype of Don Juan in Chinese litera-

ture.I¡D Ie has been associated with ronlantic love because ofhis¡¥
¡¥
r¡D 1¡¥ on

the IIcentious Master Dengtu¡¤ ¡q…Æfi{ ⁄l ƒnƒâ ‰ÆDc¡“ g,9 Zi/9¡¥ 9osc rit).

The.⁄F 96 begins wlh Master l)engtu¡ƒ s slander of Song Yu in liont ofthe

king: 
¡¥¡¥
Song¡B/u is a I9nan or hands(9n9el:¡· atures and calnl bearing and

his tongue is prollnpt¡B
¡B
iith sut9tle sentences.Moreover,his character is

licelltlouS.I¡B vould subn¡f it that your MajeSty is iIl-advised in allo¡' .¡D¡Ding

him to £F()!low you into the¡C ueen,s apartments¡¤ ⁄ô ‹° ⁄H¯Ø»“ ¶~̃ R ,!¡v

ƒh•L ˆª ,⁄S '˚ ƒnƒâ ¡C̃@⁄W⁄¯ »P¥X⁄H«Æfic ¡qSong Yu l00).Song Yu lrst

dell:nds hin,self by saying that his beauty of face and ca!nlness oF

bearing are given by lIeaven and his subtlety of speech isiearned fiorn

19is teac1¡D ler.I¡D Ie then rebuts the charg¡D e of licentious!9.ess n9ade against

hin9 by the n¡C l!¡C wing passage,¡B vhich is interesting enotlgln to lmerit a

quotation at length:

¡‹
1¡D he girl next door¡B vould be too ta!l ir an ilnch¡B vere added to

her heigh.t,and too shortif an inch¡B
¡B
.¡D¡Dere taken a¡B

¡B
,ay.Ano-

tller grain()¡u
I¡D

9()¡B vder¡BVoul(I nnake hert(,o pale:anothertouch

ofrouge¡B
¡B
¡D¡Dould l9nake her too red.IIer eyebr()ws are like the

plunlagc oFthe klngllsher,her flesh is like sno¡B
¡B

, I¡D :er¡B vaist

is like a r¡q )ll or ne¡B
¡B
,silk,her teeth are like little she!ls.A

single one of her sl,,iles w¡D ou!d l)ertllrb tlle 
¡B
vhole city o¡u

¡B

/ang and derange the suburb of Xiacai.For thrce years this

!ady has becn clinnbing the garden¡B vall and peeping at i9¡f e,

yct l have lnever succul9nl)e(1. 1I¡¥ )¡B

¡B
,diFi¡B ercnt is the behavlo1¡D
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o¡u n,aster I)engtu!I¡D Iis¡B vine has a w¡C
¡C

lly head ai9d n,isshap-

en e:lrs;p¡D ro¡v ecting leeth iliegularly set;a crook i:9 her back

and a halt in ller gait. Moreover, she has 1¡D unning sores in

nront and behilld. Yet I)engtu aell in l¡C ve 
¡B
vith her and

caused her to bear five children.I would have your MaJes,

c(9nsider¡B vhjch oF us is the debauchee(Song Yu lO0).

¤Ó fia⁄§ ⁄l ,…W⁄§ ⁄@⁄À «h⁄Ó “ł ,·î ⁄§ ¡D⁄À «h⁄Ó µu ;µÛ fl»«h
⁄Ó ¥Õ ,‹I ƒ¶«h⁄Ó ¤“ ¡C⁄ø ƒp»Aƒ—,ƒÙ ƒp¥Õ‡• ,‚y ƒp“FflÀ ,

ƒ–ƒp§t ¤' ,„ä µM ⁄@fl” ,·b ¶§«° ,°g ⁄R‰†¡CµMƒ„ ⁄k µn Àð ¿s
H⁄Gƒ~ ,ƒÜ ⁄µ ¥…‡\ ⁄] ¡Cµn fi{ ⁄l «h⁄£ µM ,¤ä ⁄k ˝Ñ ÀY¯¸ ƒÕ ,

¾ƒ¥ufiB¾œ¾ƒ ,fi˙ ƒæ º˜ Ü… ,É@‹˛ 1L†' ,µn fi{ ⁄l fifi⁄§ ,¤ˇ ƒ‡⁄›
⁄F ¡C⁄U–E„î ⁄§ ,‰Ö ‹° ƒnƒâ “Ì ¤o ¡C

By the poignanl oontrast bet¡B vee¡j 9 his and¡B iaster Dengtu¡B s atti-

tude to¡B va1¡Dds¡BvoImen¡B Song Yu ingenjo1,s!y trun9ps up a co1,nter-charge

agai!lst his noe.

Fron,other works atiibuted to Song Yu like the⁄Q hl91ous¡¥
¡¥
Ft¡¥ on

Gaotang¡¤ («n ›ð ‰ÆG(70⁄F6t¡“ g./:6)and¡§ Fz¡¥ on the Coddess¡¤ (fl« ⁄k ‰Æ
¡ì/9¡¥ ¡“¡“9./:6),we leam that Song Yu was a handsomc young man who

c()nSiantly acc()i99panied tlie king£¢ )¡u (:¡D hu.¡BVIth hls beau(iaul appearance

an(i bea1¡D ing as¡B vell as his iintil19ate relations¡B vith tlle king,he could very

possibly be one ofthe court favorites(¡B Ven 246).These favorltes were

very coIl,n¡D ¡fon in the courts of various states during the Spring and

Autul¡f 9n a¡j 9d Warring States periods aI,d played an iln,portant ro!e iI¡f

state,olitics.Tlleir ma¡v or¡v ob¡B
¡B
¡Das to cntertaln the king¡B vIth tl,el1¡D litcr-

ary t.lent and wit§fi language;somctin,es they also remonsiated wlth

the king cleverly.¡u £Fhe status ofthe courtiers¡B vas nol high,but soll1C()1¡D

thel19 rnight be possib!y appointed high posts or in9portanttasks duc l()

the king¡B s¡uavoritisi,,.AccordIng io IIinsch.the,,and tl9cir aristocratic

lovers 
¡B¡B

rere ¡¥¡Dthe ¡· i¡D st idcntil¡B able practitloilerS or hon¡f ()sexuallty IIl

China¡D¡D(Hil1sch 20).

Re.reading the story against the context o£F the hon¡f oscxual cl!,(,¡B

in the Zhou court,¡B ve n¡f ay¡D£Snd the p!ot o¡u t¡B vo nlalc oI¡B i9clals rtlsl1l!):I(,

disprove tl9ei99selves oi¡B 19eing¡D
¡¥
liceniious¡ƒ

¡ƒ
high!y stiggc¡B (i¡B ,c()i¡D

tl !,(,¡˜
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n¡B osexual interpretation. It is likely that¡B 6aster I)engtu was anotller

courtier¡B vho con9Peted¡B vith Song Yu f:Dr the king¡ƒ s navor.And the fict

tlnat honlosexuality in ancient Cllina¡B vas characterized by bisexuality

better explail9s why Master I)engtu accused Song Yu of being¡¥
¡¥
licen¡˜

tious¡ƒ
¡ƒ
and advised the:king to keep Song Yu out ofthe haren1.Song Yu

had to defend hin,self by proving that h.e¡B vas nol interested in¡B vonlein

¡¥lt all and theretore¡B vould not lure the king¡D s consorts¡B vith his charrn.

Ile did this by asserting that he paid little attentioll to the Seduction of

the ll¡f ost beautiful girl in tlle¡B vorld,¡B vhile¡B 6aster I)eingtu nlade love

¡B
vlt!9 his ugly wine and produced¡u Ive children with her.It is obvious

l!¡j :lt ¡D¡D!¡j cen.tiousness¡ƒ ¡Dhere stands n()rl,etero.SeXual desire and t:9e tw¡¥ )

!¡f ¡j¡¥lle Courtiers rush to¡D prove thennselves as being¡D ¡B¡BEaltl,nu.1¡D
¡Dto the king

¡¥llld l9ot interested in¡B von9en.
¡D

I¡D he story c:lll be read in tlle contex.t of the situ.ation of nlale fa-

V(9I¡D iteS at the :Zhou court and the unequal positions of hon,osexual

1¡ƒ
¡¥lrtnerS throughout¡e :hinese history.t9¡f e!¡B

¡B
ale courtiers¡B vere socia!!y

lll a lo¡B v poSiti¡C tl and sinoe they obtained their privllege by their physi-

ctll beauty,they al¡B vays relt insecure and¡B vol⁄F ied about their i¡B ate¡B vhen

thcy grew old.This n¡D lentality is typical almong wolllen in traditional

(¡D
!¡f ,lna.The¡¥

¡¥
f¡D

¡D
,¡¥ o¡f 9 tlle I..icentious Master Dengtu¡ƒ

¡ƒ
can be read as an

iiilCrteXt to tlle other honn¡q )sexua! anecdo6es durlng tile Spring and

.¡B t!tul19n and¡B Varring States periods.For instance,a househo!d story

¡B
llowing the male coultiers¡ƒ ¡·nxiety ls recorded i!!the f996r9g9¡¥ c,(9r⁄F ⁄Oe

II¡D ¡§,¡D ,z,,g¡ì n¡¤ es(¾Ô !⁄à ¡Uµƒ Z¥fi¡“
¡ƒ
g¡§ o¡¥ e):L¡C rd LongyangÀs 69v79 wasa

l¡B ¡j:l!C lbVorite in the kingdon9 or weiˆQ .()nce on a £Sshing trIP.after

(illC¡U 9lng about a dozen fish,Lo1,gyang sudde!¡f ly burst into tears.¡B Vhen

l¡U lc klng aSked tlle reason ror this sudden sadness, Longyallg replied

¡Uli:,1 !¡f c¡B
¡B
¡D¡Das very happy¡B

¡B
,hen he caught the first fish until he caught a

¡Ui!!!c!¡D l1sh IIe¡B
¡B
¡Das thinking of giving a¡B vay t!¡B c sn9aller lish¡B vhen it

lil9Ck l9inn thai he¡B
¡B
,as in a sin¡f

ilar¡B ,ittlation.¡b :ek!9e¡B
¡B
¡Dthat thc1¡D c¡B

¡B
¡Dere

¡U¡ƒ(¡D l¡B (911¡B l1n¡C re beat!(if¡B il than l,illnsel1¡D ill the¡B
¡B

orld and¡a eared the klng

ll¡U Iu!ll tlhal9doln hln¡B as he had becn¡D pre¡Dpared to abal1d()n the sl9laller 1¡D ish.

!¡U ,t¡D kll¡f g iln9in¡f cdiately reassured¡b ,in,that this¡B
¡B
¡‹ould.never1¡D lal)pen,and

¡U¡B¡Bt¡f t¡D (!al¡f ¡q)rdcr prohlbiting the in9ention of anyone inore beaut¡j !1!!than

!(,i!,y:lilg
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Male homosexualify was als¡C
kilo¡B

¡B
n aS¡¥ ¡¥¡“a,9¡· ,,g¡ƒ

¡ƒ
in China.

Since¡§ ¡“a⁄M
¡¤

means both¡§male¡¤ ¤k and¡§south¡¤ «n,thetenn is a pun on¡§
male custom¡¤ (or¡§ male fashion¡¤ )and¡§ southem wind.¡¤ It has been

suggested tllat hon1osexuality originated fion1,and¡B
vas more popular

in,southern China.Ilistorically,this¡¥ ¡¥
southern wind¡ƒ ¡ƒ

¡B
vas particularly

pron,jnent during the Six Dynasties, roughly llon9 6he third to sixth

centuries.

P¡Dan Yue¡B
¡B
,as llandsoI¡D ne in appearance and bearing;the dio⁄@

tion of his¡B vritings¡B vas peerlessly beautinui. z›i nd he 
¡B
vas

particularly¡D good at¤þ iting eu!ogjes.¡B Vhen he¡Bvas:/oung,
he orten si¡C Iled about outside Luoyang,hoIding a slingshot

under the arn1.¡B

¡B
onlen¡B¡ªho nlet hinl all surrounded hin9 by

19ands and th.re¡B

¡B
¡‹fruits in his chariot,so¡B vhen he returned,

his chariot was fllll of iuits.(Fang et a1.l¡ì
07)

'¤ ‹ü «” »ö ,ˆª ˜ƒ µ· ˜R ,⁄× µ‰‹° «sàL ⁄§ ⁄å ¡C⁄Ö fiÉ –‘ fiµ …u¥X
‹¥ ¶§„D ,°ü ⁄H„J ⁄§ “Ì ,‹Ò ‡s⁄â ¿¢́ ¶ ,§º ⁄§ ¥H“G ,„E ”¡ ¥«
ƒÓ ´k ¡C
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¡B

¡B

Anotherjcon ofhandsol1le man was the Six¡˜
Dynasty poet Pan An

…ïƒw.In popular literature,Cao Zhi personifies the quality of¡¥
a9

(literal;y talent)and Pan A.n sig¡D
niies,,:oo(physical beauty).Pan An is

ihe,opular name⁄ß r Pan Yue…ï'¤ (247-300,s,led Anrenƒw
⁄fl ),aprominent⁄O

9¡Cetin the Jinfi˚ dynas,whose physical beau§fi had been
recorded in⁄a 99e rr,¡¥ ro.,oy J,¡“ (fi˚ fiÑ ⁄O⁄MS/99¡“ )and X⁄t ew/cco,¡“ ¡‹ or
%re.,¡D ¡¥r¡‹ ⁄De¡“ o¡‹ /¡“ (¥@»¡ •s »y ¡ì/,⁄» 9,,¡¥ o¥\ 9¡f ¡“).

According to the biography of Pan Yue in Z¡¤
e ff9¡§ or,,orJ9¡“ .he

¡B
vas boIm in a imoderate wealthy ibmily-both his father and grand¡˜

nather had held o¡u F,ce.He¡B
¡B

as weIl kno9m as a yolith ortalent throug-
hout his district and began to hold¡C

ffice at a ver,¡D ear!y age.I.Io¡B vever,
his talent had attracted jealousy and resentI9,ent,so his political career

turned out to be null of fiustrations.Pan Yue lived in a tin,e when the

cour(strug¡D gle¡B vas shockingly fierce and cruel and unfortunate!y,Pan

9/as in9plicated in it and finally becan,e its victin1.At the end of his

biography in F⁄D e rr9¡¥ to,,,orJ¡ƒ ¡“,we find a fascinating account of hjs
physical beauty:

The account o£F  Pan Yue¡ƒ s beaut),¡B vas JuSt a renecti¡C n ofthe so¡˜

c,¡§ l practice of admiring the male body during the Jin(26S-420),nd

¡B
outhern Dynasties(420-589).The late third century has been sing!ed

()ut by¡B /all(¡f ulik as tlle high polnt in the openness of nnale hon9osexu-

ali9(Van Gulik l59.60).Male homosexuality,or¡§ ⁄Ma99¤‹ ,¡“ g,¡ƒ
¡ƒ
was ve,

9¡C9tllar an9oI¡f g the upper class, incltiding en9perors, generals, high

(,1¡D i¡B cialsl renowned n,en ofletters,during that period.A.comuoopia of

rccords on hoI9¡f oSeXual attraction can be nound in b¡C th tlle ofl1oial

19istories and literary sketches of that tin,e. 
¡D
The popularlty oF¡¥

¡¥
n¡f ale

lavoritism¡¤ as n social fasllion was Just like Wang Shunu¡ƒ s¡DL§i ¥£
observa6ion:

Fronn the:¡B Ianning and Taikang reign periods(275-290)of

the ¢¾rester¡j ,Jjn dynas,ollward,male¥î voritism nourished

considerab!y and¡B vas aS extensiv¡D c as attractlon to¡B ¡ª,o¡D len.

A!l or the gentlennen.nd ofricials esteel9led i6.All n9en iI!

the real1,¡D l aollo¡B ved th9s iashioI9 to the eXtent that hlisbands

and 9¡§
¡D
ives¡B vere cstranged.Resent¡· ul uniman ied¡B

¡B
,oi99en be-

can9c Jealous.¡q Wang Shunu 64)

Pan¡B¡D
uc¡D s beauty is recorded fion9 a holl¡f oerotic perspectlve in

¡B
arjous extant sources.¡‹ ¢…o9⁄@ .¡· ¡¥¡¥¡D£m¡“¡“⁄Fo¡Ô Fa/¥~

¡C
/¡D t9,¥l ¡ƒ⁄D¡¤¡D¡“ reirs to

him and Xiahou ZhanfiL
¡D
«J ·ï astwo handsome men who were always

together: 
¡¥¡¥Pan 

¡B

rue and xiahou:Zhan both had handso!,,e faces and

enJoyed golng abouttogether.(¡D ¡·ontelm,oraries called then,the illnked

.¡U
ade disks¡¤ ¡D…ïƒw⁄fl ¡BfiL«J·ï ƒ} ‹° ‹ü fie ,µ— ⁄R¡vƒæ ,fiÉ ⁄H»{ ⁄§ “ï ´z (Liu

3i4).¡¥ ¡D1.inked Jade disks¡ƒ
¡ƒ

later also becailic a oul)he!!¡B istic phrase it)r

homose¡Bual lovers.¡· During Pan Yue¡ƒ s liittime,male homosexuality

had stepped out ofthe i!,9perial oourt and been taken up by n,el,,bers of

the scholarly elite and offioialdon1.Ma!e clubs,rith honnosexual con¡«

notations like¡§ seven worthies of⁄s e bamboo grove¡¤ ƒ¸ “L ⁄C ‰å,whlch

¡B
vas coinpoSed of seven l£^ lost influential dissident poets or that tin9e,

¡B¡B
¡Dere¡B ,en poI)ular an1ong the socin!elite. 

¡B

Ve hav.reasons to believe

that the¡§ twenty1our friends of Jia Mi¡¤ ›s `˜ ⁄@ ⁄R¥| ⁄˝ ,o¡u which Pan

Yue¡Bvas a leading nlcl9¡f ber,¡B vas also a club of that kind and rnight
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invoIve sexual aSpect apart fioni political and literary activities.

/r¡B e91X¡¥¡¥ov¡“ £kq/⁄F ar¥~ 69/t⁄D ¡“ ¡“ o¡‹ /¡“ is a ve,interesting antho!-

ogy oF anecdotes¡B  note¡B ¡ª¡D¡Dorthy conversatio9¡B s and ren¡B orks, and¡D brlef

o¡DharacteriZations o¡u historical persons¡B v¡Dho IIved in the period bet¡B veen

the dec:ining years o¡u thc I¡‹ atter Han and the¡u o!!!,ding oftlle Liu-Song

State(roughly lS0¡˜ 420).¡‹ £Fhe b¡C
¡C

k is conveniently divided into sectionS

according to the subject and tllele is n section titled ro¡¤ gE99tfie⁄î (ap-

pear9nce and bearing) 
¡B
¡ª¡D¡Dhich coilsists of sto1¡D ies of the adnlira(ion of

handsorlle rllen.¡‹ £Fhis sectio!1 of stories nliliors the popular appreciation

ofl19ale beauty o¡u the nfth century,¡B
¡B
¡¥hich often includes sexual over-

tones.

li9 these interesting stories¡B ve find not only adrniratio:9 of nnen¡ƒ s

te!,1peral9ce and del9,eanor,¡D but also descri,tions orthe fragn,ents o¡u tlle

ma!e body written by men.For ilistal1ce,He Yan¡ƒ sƒó ‚´ f¡¥ lc(was ex¡˜

tre991cly¡B vhito.The ennperor suspected that he used po¡B vder.Atthe peak

o¡u the sunnilner n1onths he o£F aered hi,l so!1¡B eh(9t soup.a!¡j d dun9plii9gs

A6ler I¡D le¡B !/an h9d e,ten therI9 he broke into a proluse s¡B veat and¡B vith his

scarlet robe¡B vas wiping his face,bu¡a his coim.plexion becal99o WI9iter

than ever(Liu Yiqing 311).Wang Yan¡ƒ s1›l hands were so white that

¡B¡B
¡‹hen he gripped a sai:¡B bar-tail cho¡B vr¡D y with o¡D ¡'rhite Jade handle,it¡B vas

aln,ost indistinguisliable bet¡B veen the haildle and his hand(I..ilI Yiqing

3:3).

From the story ofHe Yan¡ƒ s white face,weleam that men¡ƒ s white

face was la$hionat9le at that time.Addjtionally,applying powderto the

lace to nlake it look¡B vhite¡B vas quite popular an1ong noble rnen.The

adll¡B iration ofl9¡f ƒRn¡ƒ S¡BVhite and tender skin is also reflected by the usage

oFthe n,etaphor ofJade in describing the Inale body.¡D Ten⁄F!S like¡¥
¡¥
pe9rls

and jode¡¤ fl] ¥É and¡§jade lmountaiii¡B I⁄s ,which had been mainly

emp!oyed to eulogize the tmale body,appear il¡B X ¢…c¡¤ X¡¥9cov⁄M9 or

919¡¥¡D.¡B ¡¥9r,¡¤ c96¡“ 99¡D9J in the portraya¡j s oFhandsome men.For instance,the

follo¡B ving inetaphor is used(o praise Wang¡B ¡Dan¡ƒ s be6luty:¡D ¡DWheil he¡ƒ s

in a cro¡B
¡B
,do¡u other nlen,he¡ƒ s like a pearl or Jade in the n9idst o¡u tiles

and st¡C nes¡ƒ
¡ƒ

6!¥h fl] £Si⁄F I:1⁄Ù .7¢X ¡Ufi(Liu 3!6¡r .In the adiniring description of

the homosexual poet Ji Kang·R –d ¡Bwho was thc lover of another¡u a¡˜

mous,oe(Ruan ji¤¿ ˜y n is said that when he was drunk,he!eancd

11ke ajade m¡C ulltain about to c¡C IIapse¡¤ ‡¨ «X›Y⁄W⁄s ⁄§ –N–Y(Liu 312)¡D

And¡D
¡¥jade lnountain¡ƒ

¡ƒ
 is also used to portray a high¡D

ranking o£F ficial

nalned Pei Kai»p •¢

Pel K.fl9 possessed¡C utstandlng beauty and imanners.Even

atler ren9oving his¡C f¡· £Scial cap¡B ‹–¡ƒith C¡C arse clotlling and un¡D

dressed hair, :he ¡B
vas al¡B

¡B
¡ƒays attractive. Contelmpo¡i

aries

adored hin,t¡C be a nnan of¡f ade.¡e )ne who sa¡B v¡D hin¡B ren9arked,

¡¥¡¥
Looking at Pei l(ai is like¡B ¡B

,¡C lking on t¡C p of ajade n9¡C un-

tain¡B vith the light reflected back at you.¡ƒ

¡ƒ
(1..¡D iu 315)

»p¥O⁄‰(j«T fie»ö ,†æ «a°ˆ ,*ll“A ¶ˆ ÀY§ç ƒn ,fiÉ ⁄H¥H‹°
¡§

!¡B

⁄H
¡¤

¡C¤à “Ì ⁄Œ:¡§ ¤£»p¤ß«h ,ƒp ¥É !ll⁄R ƒæ ,¥œ‹M•Ó ⁄H ¡C
¡¤

¡‹
¡B
part fronl pole countenance and light skin,nlen¡ƒ

s¡Bveakness and

fr.gility¡B vere als¡C regarded¡· s beautlful,¡B
¡B
rhich is attributable t¡C (re

¡§¡§ans¡D gender¡ƒ
¡Diature of Chlnese h¡C mosexuality.:Wang Gong Hfi¥

¡B¡B¡C
S Said t¡C be as¡¥

¡¥
sleek and shining as the‹–

¡D¡Dillo¡B

¡B
/ in the n9¡C llthS of

spring¡¤ ÀÞ ÀÞ ƒp §] ¡U¡U‹h (Liu 324)¡D In another place,when thc cal1¡·

graphic m9ste!Wang Xizhi I¿“ ⁄§ $‹w the Capitalintendmt Du Yi¡U ¡U:

‚q ,he sighed in admiration and Sald,¡§
H9s¥îcc ls like congealed oint-

i¡D !lent¡¥ 1nd his cyes like d¡C tted lacquer;this is a I9¡B 6!n froln.an¡B ong thc

gods and imm¡Crtals¡¤ :¡§ ⁄kt!i”ˆ ⁄ºƒfi,UƒÆƒp¶¥́e9Õˆ (Liu 320)¡D These descrip¡D

tions reveal tlle ielminizati¡C n of men asas¡C cial faslli¡C n and t1¡D le l1oil¡B
¡C

-

erotic articulation durl11g th.e Six I)ynasties.One extrenne exalmple of

male weakness is Wei Jie‰ˆ ˝k .He wass¡C thin and irail that his c¡C n-

te91¡B ,¡C raries n,9intai:led that lt¡ƒ s¡¥
¡¥
aS if he c¡C uldn¡ƒ t bear the¡B veight of

s!!ken gauze¡ƒ
¡ƒ

(Liu 316).¡B Vhen he¡Bvent t¡C the caPital,peoPle h9d 1¡C ng

since heard of his reptltati¡C ns,a91d onl¡C
¡C

kers¡B
¡B
¡‹ere llned up along the

road like a¡B val1.¡i Ie had previ¡C usly su1¡D l¡Bered fronl an en9aciating illness

and l9is body could not endure exertio!1.i£°
sac¡C:1sequence hc becalilc

sick and died¡B and his c¡C ntel11poraries clain¡f ed th.at people had¡B
(stared

¡B¡B
/ei Jie to death¡ƒ

¡ƒ
(Liu Sl7)¡D

It is n¡C te¡B v¡D

¡C
¡ithy that the b¡C di!y rhetoric¡C f the later¡¥ ¡¥99z9can be

lntcrtcxtually linked t¡C the literary texts on.n9ale beauty durll1g the SiX
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Dynasties period.There are a number o¡u
poems¡¤,itten by emperors

and high ofi¡B cials ill the anthologies ofthis period that openly praise the

beautii¡B ul bodies or n9ale prostitutes.

I)uring the Southern I)ynasties, a ne¡B

¡B
¡‹
 poetic sty!e known as

gt,¡“ g¡“ .¡B /¡¥ ¡‹ fid ¯Ø ‚Ö (palace style poet!,)c,stalllzed fi¡C
m the royalpatronage. These ,¡C eI,1s written by court poets nlainly 6ocused on

palace!it and their sul,,eot and diction were influenced by the¡§
salon¡¤

environi,,ent of court literary entertainlllents. Many.go,,8¡D
r9¡ì ⁄O, 

¡B
vergco!iec6ed in an antho!ogy entitkd,¡B

e¡¤ 9¡¥,,,g,/,o¡“ aJ¡¥ ,“x ⁄Drr¡¥ ,¡¥ ¡¥,(¡i
¿ˆ•s µœ y¡“

t¡¥ ⁄F9X9¡“ ,,o¡“ g).While love poems constiute a c¡C
nsiderable

prop()rti¡q )no¡u ¡¥ro,,g,9¡ì ⁄D9,it is note¡B vorthy that the eil1otional l¡q
)v¡De and

carnal desire expressed by poets ai¡D g both heter¡C sexual and hon9osext:¡¥
11.And both w¡C mel,and men are treated as o⁄`

ccts of tlle,o¡“ g9,¡“ µœ“«(wTiting about things)scrutiny.I¡B
here are several poenls in praise oF

l,eautiFui catalllites a91d n,ale p.rostitutes thal i¡D
eveal the aesthetic idea!s

of the l£W !aie body at that tj!!¡j e.()ne of then, is¡B vritte9i by Em.,eror
Jianwen–ç ´† ⁄å «Ò (r.550-561)oFthe Liailg Dynasty:

How¡Bvinsome!The young catal19ite!

He tran9ples:Dong Xian and o¡D
ersteps Mizi Xia.

lll hls feathered curtains,nlonning fiagr¡u
ince g1¡D o¡Bvs redolent;

Within beaded blinds the evening clepsvdra sounds.

K.ingnsher quilts bear nlandarjn-drake hlles;

A car¡B ¡‹en cotich inset¡B vitll eiel9hant¡˜ ivor¡D y.
IIis youth is tl¡j at()f the litlle E.n,issary;

I¡a is beauty connpares‹– ¡‹ith the bloom of dawn.
S!eeves out fron9 Jade-strung brocade:

Slips fasIlioIled o¡u fine cotton.

As he catches his skirts,delicate pink peeps fi)rth;

At the turn ofhis head,twin¡B
cro¡B ⁄Jn9ed C()iffiire lies aslan.t.

Be,¡‹ itching eyes i,ow and then revea!a sn,i!e:

A Jade hand of¡D a sudd.en l)!ucks a flo.¡B ver;
I¡D Iarboring suspicions that he be notthe lastto be hooked;

Il9tin,ate affection like that o¡u
the¡¥

¡¥
aorn,er carriage.¡ƒ ¡ƒ

He wou!d sure!y make the Yan girlsJealous,

Jaspcr.like Face and Rosy Lips

And cause the lmaids of Zheng to sigh.(14a¡§ ley l15-16)

8¡C

öÜ ‡„ …b̃R‰Ł

ƒ—–b–Æ›» ”¡

»A‡Q§t Àp ƒâ

§fiƒ~ƒP⁄p ¥v

‡Sµô ‡s´z ÀA

¯ó ¿˙»· ‹ı ¥X

ˆi †· fiÉ §t fl”

ˆh –¡ «D«Æ‡¤

'w¤ˇ ¿PfiV§“

‰î‚‡ ·_ ¶W•å ¡C

fl] •G⁄i ”| »› ;

ÀJ §É ˆó ¶H⁄œ ¡C

˛g »“ ⁄æ·´ `ł ¡C

§É ´· †Ó ”Ø “Æ ;

ƒ^ÀY´ø˘K–× ;

¥É ⁄â ¥Ê k “Æ¡C

–K•Rƒü «e¤fi ;

À– ¥O¾G⁄k ¶Ø !

Witl1out the allusions to I)ong Xian and Mizi Xia,we¡B vould have

r¡j o way ofknowing whetherthe ngurein the poem is a male or nemale.

rhe neminjne neature of male prostitutes is revealed in another poem

wr¡§ ten by Zhang Han–i ¿« :

The actor Zhou elegantly¡B vanderS,

the youthful boy is young and delicate,

linteen yea¡u s old.

I..ike the eastern sun,

fragrant skin,venl¡j ilion cosl99etics,

simple disposition mixes¡B vith notoriety

!¡ƒ our head tun9s-I kiss you.

lotus and hibiscus.

Your appearance is already pure,

your clothing is nc¡B v.

The chariot followsthe wind,

llying after nog and currents o¡u ⁄FniSt.

Inclilled to¡B vard extravagance and festiveness.

gazing around at the leisurely and beautiau1.

A..pleasant ex¡D pression deligllts in laughter,

a handsome mouth delights in talking.(Hinsch 71-72)
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Kept the¡B vords in,ashanled to speak.

Ripped sleeve favors though generous,

Leftover peacll love still not ended...

Moth eyebro¡Bvs,¡B Vhal¡ƒ s the use ofenv¡D y9

Ne¡B,faces stlean9 Steadily through the palace

¡B9I

‰¡‰¡⁄t ¥˝ ,°ß ¯Ü ¥fi„q ¡C
¡¥-¢u

ƒ‡t1,ƒp ⁄Øƒb“F ¡C
›» ‰§‹X¿A ,flÀ ‰Ł°Ñ ‹ı ¡C
„˛ »†¶ŒÀ[ ,Ûr '– ⁄Ò »T ¡C
”‚ §˛ ‹J †Q ,”‚ “A¥ç ´A ¡C
»· ⁄⁄ ÀH›• ,›‚ ˆœ‹y •ˇ ¡C
´à °…”Yˆß ,‹G ‹ß «KfiS ¡C
'MˆC ‡\fl” ,‹ü EIµ‰

¡u

⁄@

I)icks bunc!,es o¡u orc:,id faintly sn9i!ing.

Fresh skin paler than po¡B ¡ª.¡D der¡Bvhite,

S.n¡f ootll clleeks like l)each pink.

I¡D Ie htlgs his catal)u!t:,ear I)iaoling.

(⁄G:asts his rod east oF Lotus leaves.

As his arms move he swings his permme pouch.

(¡D !oihes so Iig¡D ht zire at the kind¡B

¡B
,ind¡ƒ s mercy.

Lucky to be chosen to dust the pillo¡B
v,

To serve iI,painled hails.

Gilt screcns enclose his kingfisher quilt,

Indigo c¡j oth drap.es his ince:,se clothes¡˜ fran¡f e
l¡ƒ ronn an ear!y age he kne¡B

¡B
/tl,e pain o¡u

sco!,,.

(Birrel1 2 13)

¡D
£Fhe sexlial inlp!ication is il,ore eVident in this poen1. And the

stress has been Put on(19e r¡D reshiless,fiagrance,so¡i lness,an¡¥ itend.erness
of(hc n,ale body. As Bret I¡D ¡ainsch notes,¡¥ ¡¥

IIis pale skin and rosy oom¡˜
plexion evoke ideals of lt¡U nlale beauty that appareI,tly transfbrred io

sexually passive men¡ƒ ¡ƒ(Hinsch 73).H¡C wever,there are also poems
sho¡B

¡B
ing syinpathy to¡B vard the fate of the cataimites. As¡B a group o£F

people¡B¡ª¡Dho n,a(le a ljving on their l()ol(s,t!,ey,lik¡D
e¡Bvonlen,ne!t lil1cer-

tain about theiI¡D patroIis¡ƒ  fivor and 
¡B
¡ª,o!1¡D ied about the nadii,g 

¡C
f¡D thel1¡D

yotlthnul beauty;all oi¡B these resen9ble the traditiol1,l then,e of¡D ¡Daban¡˜
doned¡' .¡‹ ife.¡ƒ

¡ƒ
I¡D he fbllo¡B vlng is a typical !anlent nor a nlale prostitute

¡B¡B
mttel9 bv Liu Zunfld

li«« ¡·(d.536):

Pretty lIttle Zhou

¥i …ƒ'P ⁄p ‚‡

´A‰§‡Ó fl»‹ı

fiµ …uÀJ ‡fi⁄U

µˆ °˚ ˜˘ ›» ¯e

⁄Q'Ó 'Ø “E¿ï

¥»“¾ ¶¸ »· `¡

°¯ ‡Sfiƒ`ö ««

fiZ§‰ÛÖ ‰Ö¶œ

•Lfl” ”K˜ı ´O ¡C

”C`y ›Yfiç ‹ı ¡C

««‡¤‰‹‚› §ô ¡C

ƒç Ûü ¥ô ƒn›• ¡C

–o'^ ˛] –‘ ⁄⁄ ¡D

§t ˆª †Û

⁄@

!‡q ¡C

·Ý fiç •R⁄£ †× ¡C

•s fiV“æ⁄H¡· ¡C

Hornophob:a:EaSt and West

lt is astonishing to flnd out the silmilarities bet¡B veen the lmale body

ln h()il1oseXual discourse and thatln 1¡D leterosexual representations in the

Cllinese space.¡B

¡B

rhile im.ale/fenlale,hoinosexual/heterosexual are fun-

danlental gellder categories in Western culture.tlley¡B
¡B
,ere actually l1ot

inlportant identity categoi¡D ies in pre.n1odern (hii9a. 
¡‹

I¡Bhis phenon,enon

has been tern9ed by .Xiaonlingxio!lg aS a ¡D¡¥¡·uzzy transgender-

ianssexualism¡ƒ
¡ƒ(Xiaomingxiong l2).In what¡· ollows l will argue that

hon1o,hobia,which is at t:le center o¡u tlie construction or nlasculinity

in¡B

¡B

7esterl1 culture,¡B vas largely a¡D bsent in China¡ƒ s indigenous culture.

1¡Dhe reason of it could be further traced to the difftrgnt position of

gende1¡D in¡B Vesterll and¡e :hi,,esc syn9bolic systen9s.

I should;£S rst n¡f nke it clear that the¡¥
¡¥
hoInosexuality¡ƒ

¡ƒ
in traditional

(:hina discussed here is b¡D y no nleans the same categor¡D y of sexual ori-

entation in today¡ƒ s Western gender disco(lrse.I)avid 1¡D :a!perin argues

that the::1on9osexual/heterosexual dualislm is actually a cultura!con-

struction of the last century or t¡B ¡ª,o in the 

¡B

Vest and the category

¡D¡¥holmosexuality¡ƒ
¡ƒ

did not exist benore late nineteenth century,¡B
¡B
,hen the
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teml was irst invented(Halperin 4 1¡˜
53).He substantiateS this argu¡˜

n,ent by holding that there 
¡B
vas only ¡¥¡Dsexua! inversjon¡D ¡ƒ

 in ancjent
Circece,¡B

¡B
/hieh cannoi Fit int¡q

,the n¡D lodern category o¡u ¡¥¡¥
hon1osexua!ity¡ƒ ¡ƒ

(Halperin 37.53).Whi!e his argument is high!y enlightcning⁄˘
r the

realization that the nnale¡˜ n,ale intinnate relations in pre-n,odern C:hina

cannot be identilied 
¡B
vith tl,e ¡¥¡¥

h(,¡f ,,¡C SeXuality¡D
¡ƒ
 in tern9s of the Fou.

cauldian conception or sexuality,I use the¡B
vord¡¥

¡¥
hon1osexuality¡ƒ ¡ƒ

silll¡˜
ply to rener t¡C any f:brnl of san,e-sex sexual behavior for the sake oF

convenience in this paper. I¡D
Io¡B

¡B
¡D¡Dever. an in¡f portant theoretical a¡B vare¡D

ness l¡j nderlyi,,g tl,i$paper is that the!,etei¡D
osexuaI/hollnosexual blnary

¡B
vas largely absent in pre¡˜

n¡f odern(:hinese society.

The near of being fenninine and lhe near of being hon¡j
osexual are

the central constituents ofthe n1odern noti()n ofn9asculinity¡D
iI,the¡B Ves1.

I-Iomosexua!rclations had been co1,del1,ned by the don9inant discourse

in society as a n,oral degeneration for a long period ofl,,ore than one

thousand years in the¡B Vest.Byn9e Fone writes that¡§
:h¡f

¡C
mophobja

s¡C n9etjn9es seen,s lo be especiail¡B  virulent in,and perhaps even linique
t¡C .Westen9 culture.¡ƒ ¡ƒ

The reason,11,any argue,is because the anonlaly

blurs the clear.cut line between nlen and¡B

¡B
¡‹on9en and thus disturbs the

esiab!ished genderid.entity based(¡r
n the rigid!)inaries,as exp!ained by

I¡D Ia:perin:

It is lnteresting that though holl1osextlality has been associated

with femaleness and⁄˘ mininity by the dominant discourse,we cannot

add t1¡D le binary¡¥
¡¥
lleterosexuality/l1on9osexua!ity¡ƒ

¡ƒ
to tlle above columns

!ike this:

Male

Masculine

¡B

Iain

I¡D Ieterosexual

¢…Iale

Masculine

Man

⁄˘ male

rellllnlne

¡B
vonlan

hon9osexual

imale
fen9inine

wornan

Indeed,the¡D ¡Dsoft¡ƒ
¡ƒ¡ ¡̃˜ that is,sexually submissive¡˜

n9an¡B pos-
sessed of a shocking and paradox:cai desire to surrender his

nlasculine autonomy aind precedence, is n10nstrotls pre-

cisely because he seen9s to have¡¥ ¡¥
a¡Bvon9an¡ƒs soul confined

by a man¡ƒ s body¡ƒ
¡ƒ

and thus to violate the dee⁄F 9ly ne!t and
son9e¡B

¡B
¡Dhat anxiously defended sense or c¡C ngruence on the

part of the ancients bet¡B

¡B
.¡D een gender, sexual practices, and

social identity.(Ha!,erin 46)

Although holmosexuality/heterosexuality seeIningly constitutes

another binary,it is subversive to the established gender order because

it cannot alig1¡D i clearly with other t,inaries of gender and so.cial identitv.

nanlely:

T¡Dhis ne‹– /binary cuts acroSS the distinction.s created by otller pairS,

because 
¡B
ve cannot logically align ¡¥¡Bhonnosexuality¡ƒ

¡ƒ
exclusively ‹–¡‹ith

¡D¡D§Kmale/feminine/woman¡¤ (Buchblnder 58).People tend to fear things

that they cannot nan9e. Although there¡B vere nlany other political,re-

IIgious and econol¡j 9ic nactors cont1¡D il)uting to the treatn9ent of hon,o¡˜

sexuality in¡B Vestern.history,¡B ve may fairly argue fi¡C ni the:pers¡D pective

of gender politics and social iden.tity tllat the subversive¡D n.eSS of hon1o-

sexuality lies in its inconlpatibility with and disturbance ofthe existing

discourse o¡u gender id.entity.

Although the gay and lesbian.lnovements in the 
¡B
Vest have re-

n9arl<ably changed people¡ƒ s attitude to¡B vard hon9osexuality in the last

decades,generally speaking,homophobic discourse ren¡f ains a central

organizing principle o¡u the¡B V¡Destenl cultural defi.nition of rnanhood.

In the Chinese space,the,9¡“ ¡“ a¡“ g dlchotomy was much more

in9po1¡Dtant than the nla!e/fcnla!e.The,.,999⁄@
)¡ƒ

a99g¡D resembles the¡B V¡Destern

binary¡C pp¡Csltions on the surfhce but is aundanlen.tally di¡u fbrent fiorl,

thenl with a strong emphasis on the dialectical and correlative relation.s

bet¡B veen the t¡B vo forces.Unlike the binary oppositions,the,,i99 and),a,,g

li9(¡B hinese philosophy are intercha¡j 1geable,interdependent,correlative

and dynanlic.¡D I¡B he),i,i¡˜ :va¡“ g theory enlphasizes thatthere cainnot be one
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ohange and trans¡· ornlations bet¡B veen the h¡“ o ¡·orces. T::le Taoist dis¡D

course o¡u a relatively flexible and¡¥ iynal19ic sex identity had great inllu-

ence on traditlon.l Chinese culture as a¡B vhole.()ne obvious exanlple is

that it¡B vas not a shanle for!nale n9inisters to spea:k in a fenlinine voice,

especially 
¡B
£¾h.en they addressed the el91peror. In.traditional (¡f hillese

pain.tings al1d engravings, it is hard to tell the gender of the figures

should there¡D be no dlfferei9ce o¡u dress,because n9en and¡Bvornen.are

re.presented in aln1ost the san9e way.9tnd it is¡B vell-kno¡B vn that cross-

dressing is very connlmon in iaditional¡e :hinese theater.As a n9atter of

fact, cross.dressing, transvcstitisn¡B and transsexualism have becn fre-

quent motifs in(:hlnese rolkl¡C res and popular narratives.¡ƒ I¡B he stories or

the won9an waiijor Hua Mulan“Æ ⁄ì ˜ı ,wh¡C disguises as a man to Join

the army on behar of her iather,and Zhu Yingtaifl‹ ›^ ¥x ,wh¡C ians¡˜

vests herselfto study in.o scllool and falls in love¡' ¡‹ith one ofller nlale

classnlat.s,are known to every household.4

¡B

¡Diedical discourses in pre-n9odern¡e
¡D
:hina also¡D supported the inter¡D

changeability¡D of the t¡D
¡B
vo seXeS and the exlstence o£F  tl9e androgyne.

Charlotte Furth,in her analysis of sol1,e fan9ous re¡D ported cases of sex-

ual and reproductive ano¡· 9aly in late¡B 6ing(9hina,points out that¡¥
¡¥
in

(:hinest,biological thinking,¡D based as it w¡¥ 1s on).,9⁄M ⁄@9¡ƒ
a¡“ gc¡CSmological

vie¡B vs,there was nothing nxed and inlnnutable aboutrnale and nemale as

aspects ofl99J and.va99g....In lnedicine).,t99and 9a¡‹ 9g¡D pernleate the body

alld ipattem its functions,and here as else¡B ¡ª,here they are interdepe:ndent,

199utually reinn¡C rcing and capable of turning into their oI,posites.This

natural phi!osophy¡B vould seenl to lend itself to a broad aiid to!erant

view o¡u variation in sexual behavior and gender roles¡ƒ
¡ƒ

(Furth 3).In her

essay, Furth exan9ines severa! cases of ma!es becoming fen,ale and

renlale becon9ing male or the t¡B ¡ª¡Do¡Crgans co¡D existing in one body re-

corded in tlle ofncial histories as well as uno¡u flcial t99µ§ °O

¡C

o¡§ ings)

during the late Ming period to explore the relations bet¡B ¢…een the corn-

plen9entary bipolarity of).,9¡“ ¡˜
),a99g¡D biological tlleory and the socially

hicrarchical interpretations of sex change in practice.

T¡Dhe),9,9,va,9g theory was so deeply rootcd in the(¡D :hinese thought

thatit has actually infomled all aspects ofChinese signif)¡D ing discourse.

IIo¡B vev.r, it is not collVinCil9g enough t¡C  explain the distinguishing

¡B
vith(,ut tlle other and each needs the otherin order to¡D

be con¡B plcte.

1¡Dlle princip!e of the balance bet¡B veen),9¡“ and¡‹ ,,a,,g¡D provides us

¡B
vith a theoretical basis nor our understanding of the discollrse of an¡˜

drogyny in traditiona! (9hinese thotighi. The application oF,,¡“
,¡˜ ¡f ¡¥9¡“ g

theory to gender discourses is lli¡D stly n,anifested in the ideal of a har¡˜

n9onious interaction bet¡B
¡B

.¡D een the n9ale and ne!91ale.The two sexes de¡˜

pend on each other to stlrvive; i£F  one:prevails over the other,the bal¡B

ance bet¡B veen)¡D f¡“ and),4¡“ g¡B1!l be destroyed and the society¡B vill be in
trouble.Additionally,.v9,,¡˜

.ya¡“ g¡D has also been used to interpret the dis.

course o¡u androgyny.There is no¡D ¡¥
pure¡ƒ

¡ƒ
),a99g/nlasculine or¡D ¡Dpure¡ƒ

¡ƒ

.,,999/fen,inine;in every person¡B ve can find atthe sanlc tinle both).,9,,and

,a99g and his/her identit), as a n9an or ¡' /onlan only indicates the

p¡uoportion ofthe t¡B vo rk)rces,as iBillington o¡e ,serves:

¡u

¡D£Fhe,9,,⁄@
)¡ƒ

¡§99g philosophy¡f gives exprcssion to a reality that

the 
¡B
Vestem 

¡B
¡ª¡Dorld is s!o¡B vly beglnning lo a,preciate: no

hurnan reality is entirely,a,,g or entirc!y,9,,,as no nnoun-

tain is entire!yl¡¥ ,¡“ g or),9¡“ .Nori,,ally nnen have lnore,¡¥
7¡“ g

tl,an),i¡“ and¡¤¡ƒ
¡C

!1,en n¡f ore.,v.,than)¡¥ ¡¥i£k g(alth¡C ugh the1¡D e are
enough exceptions to this generalisation to encourage cau.

iion against speaking jn abso!utist tern,s),but every n,an has

some inllnine(whlch is not to say tmale)qualities,and

eve,woman some male qua!lies(with the same cautiona,

concession).(Bi!lington ll 0)

¡B

Vhile the discourse ofandrogyny in the Judaeo¡˜
Clllistian culture

js a n,aninestati¡¥ ¡rn ofthe n9ale.d()n,inance fantasy. in¡B vllich the l1,ale

body has been regarded as the¡B vholeness and the nernale body the dei:.

ciency¡B the),9¡“ ¡˜
¡f¡Da99g¡D theory of androgylly sho¡B vs a dialectical and dy-

na£k¡fic understanding ofihe overriding o.neness of all things¡B
vhen the

)¡ƒ
¡ƒ¡“ and),a⁄M g are in harn1onious and balanced positions.Since both),,,,

and.ya97g belong to the undivided()ne,n,ai9 and wornan are actually

one and cannot be separa(ed.

In the ligllt of this).,9⁄M ⁄@¡f9a¡“ g interpretation of hern,a:phroditisnn,

tlle hun9all b()dy has t9een reg¡D ardcd as ano(her sjte of the c(,nstant
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hon,oerotic tradition and lack of hon9oI,hobic discourse ill the con¡˜

struction of masculinity in traditional China by the,9¡“ ¡
,̃a99g¡D theory

alone.Since Taoisn9 had never beconle the don,inant ideo!ogy tllrough¡˜

¡C
ut(::hinese history,¡B ve have to turn t¡C the C¡D ¡B

oni¡Bucian discourse n¡C
¡u

a
political reading o£F the gender discourses in the context ofthe in,perial

po¡Bver relations.

It seems paradoxical that though the),9¡¤
:,¡‹

¡¥⁄F99„Crtheory engenders a
n.exible and dialectical understanding of sexual differen.ce and gender

identity,¡¥
¡¥
Connucianisnl constructed gender around strict hierarchical

kinship ro!es¡ƒ
¡ƒ(:Furth l). In the conaucian discourse expounded and

revised by Dong Zhongshuµ£
6⁄⁄ µ˛ o¡u the Han dynasty,lhe balanced

and correlative relationship bet¡B veen.,,,i and.¡n ,¡¥ t¡“ g¡D has been taken place
by a donlination o¡i ¡D

v¡¥ ,,zg¡D o ver),9⁄M . In a Set o¡u one¡˜ sided re!ations be-
t¡B veen husband and¡Bviit,father and son,enil)eror and minister,etc.,the

nrst.nanled always en¡v oy the donlinant position as the,.,a¡‹ !.g role and
the other is al¡B vays the subl,,issive),9¡“

.

¡‹
I¡D he rjtualized),,¡“

;V¡ƒ
a⁄Mg¡D and its interaction with gender discourse

9£‰ere nlaninested not only in the lnale¡˜ fen9ale relations but also reflect¡˜

ed in the n,ale-male relations. Men 
¡B
vere relegated to the¡f ,i,,role in

liont ofthelr superi()rs in the social hierarchy.This politica!revision o£F

the)..,9,,⁄@
),a¡“ g¡D paradigim.engendered a¡¥ ¡¥

neminization¡ƒ
¡ƒ
ofn9en,because in

fiont of their superiors they¡B vere in the sal,le position as 
¡B
vomen in

iont oftheir husbands.The.,⁄Ł 9¡v L as a group were posited in the sub-
missive,docile and servile sub,ect position by the imperial power,

undergoing a n9etaphorical castration.

The hon,oerotic relations betwcen the en,peror and his coun

Jesters or bet¡B veen n9enlbers ofthe ruling class and their catanlites were

therefore f¡ƒ undan,entally in consistency 9,ith the literary tradition of
¡§

iagrant g⁄F aSS and beau¤œ¡¤
›» fló ‹ü ⁄H¡Bthe minister who speaks in a

fenlale vojce,as Ear as po¡B ver relations are concen9ed.In the Conftlcian

interpretation oF gender as a social institution,the po¡B verful,the donni-
nant al¡B vays plays the n¡B asc¡B Iline.ya⁄M ¡¥

¡Drole¡B vhile the¡B veak.the po¡B
¡B

/er¡D

leSs is identifled as the ne¢” linii,e),9,9¡D Whether this.).,,,,).¡ƒ a¡“ g¡D dichoto¡¤ ly
involves a sexual relation is actually not so in,po¡i lant.¡D I¡B he husband¡˜

¡B
vite¡D Pattern becanle a mil9d.set ror tlle n,ale men,bers o.f the educated

JasPer¡D like Face a.d Rosy I¡‹ iPs
(99

clite¡B vhen they naced not only tlle eml)eror l,ut also anybody 9,ho¡B
¡B
,as

higher thall theniselves ln the social ladder.It¡B vas therefore a tradition

i(9r the rnale poets to speak in the voice of a¡B vonlan¡B vhen addressing

their superiors.¡¥

T¡Dhe honioseXual practicc ln u¡D adltional China i⁄þ ¡ƒaS,irst of all,a

typically hierarchical relation kno¡B vn as ¡¥¡¥
n9ale favoritisn1.¡ƒ

¡ƒ
 In other

¡B¡B
ords, it¡B Vas normally¡D the sexual relationsh.ip be¡· veen the rulers,or

¡B
vealthy people in the later periods,and their¡¥

¡¥
favorites,¡ƒ

¡ƒ
i.e.lo¡' ¡‹¡ s̃tamS

catamites.Jesters,eunuchs and actors,¡B vho¡Bvere not n,uch inore than a

plaything. And sodon9y was, generally speaking, a dissipation and

indulgen.ce outSide ofthe¡¥
¡¥
:1ormal¡ƒ

¡ƒ
heteroseXual lifc.It even serVed as a

synlbol of political and econolnic prestlge because on!y the po¡B verful

ll¡j en were able to sexually exploit the lo¡B ¡ªly n¡f en.¡‹ I¡D herenore it¡B ¡ª,as a

fbshion an1ong the rulcrs and arlstocrats to keep catamites aind actors

apart nro¡i n tlleir nurnerous¡B vives and concubinesln the harem or:man-

slons.

The active and passive roles in ho¡f mosexual relations W¡D ere just a

reflection of the social position.of the t¢¾ ¡¥o:parties.I¡D lle socially do!!!i-

nant male¡B ¢…
¡D
as o¡· ten the soxually active one.Fo6 instance,there are a

group of¡§ efƒ« minate¡¤ menjn F¡¤ eD/?o,99 orr,,eR¡“ C⁄Oa9/9ter(ƒ˝ Iƒ‰°œ„Ú
¡†o¡“ g⁄Fo¡“ 999£c¡“g)who a¥I aCt each other:Jia Baoyu‚º ˜_ ¥É ,¡C in Zh¡C ng

fiı ˜` ,Liu Xianglian‹h ›» ‰‹,and the PHnce orN¡C rthem Tranquili¡¤ ¥_

!⁄d ⁄ØE.H¡Cwever,only Qin Zhong and Liu Xiangljan are obJects ofmas.

culine desire;Qin is a poor distantrelative ofthe Jia clan and Liu is an

actor¡B vho plays feniale ro1.s.t9leir social stat¡D us n9ade thei9 sexually

available.¡D I¡B hey¡D are tllerefore sought out by:X.ue:Pan and other lecher-

ous son.S ofthe Jia clan.Baoyll,though more beauti¡· ul than the other

boys,has never becoine the¡C b¡v ect ofSexual desire for Xue Pan and his

iiiends because of his lligh social status.By the san9e tokell,although

there are descriptions of the feminine beau,ofthe Prince ofNolthem
¡D
Franquili¡· r thr¡C ugh Ilaoyu¡ƒ s eyes and the f1¡D iendly¡D conversation be⁄@

iween the two(l¡§ -6¡r ,it is impossible br tllem to be sexually related

because both oftheln.are soclally noble.

By no¡B v¡Bve can propose the hypothesis thatthe relatively tolerant

atmoSphere fbr male homosexuallty jn pre¡˜ modenl Chinese socjo,
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¡B¡B
/as atiibutable t¡C thc¡D fa.ct that hoInosexuality did not constitute a threat

to the established geII.der ideology and social order.More than that,t1¡D le

one-sided hierarchical relations be¡· ¡ª¡Deen po¡Bverful people and thejr

catamiteS or actorS even helped to reinlorce tl9e,t99£‰
¡B
¡¥9¡“ g or mascu¡˜

llne/¡u elninine gender paradigm.A.ccording to I:lnsch,¡§ The institut1on¡D

alization of imale pr69stitution by boys and lo¡B ¡B
-statuS actors,aimong

others. helped to s(olidily sexual roles¡ƒ
¡ƒ
 (IIinsch 10). And since the

overWhelming i91aJority¡C
¡u

the men who indulged in male-male sexual

pleasure¡B vere bisextlal instead of exclusively homosexual,the(¡D )onnu-

clan discourse on fai¡D 99ily¡D
¡C

bligati()n and especially the siess on the

li¡f :lSCuline duh/ofca!¡D rying on the Ean9ily line had never been hazarded.

¡D
!19c¡e !!19rennenti¡C ned(ii¡u f9ctllty in putting homosexuality in eithe⁄F

¡C
fthe

l¡B V(9c(9l¡e ln,ns can l)e easily solved in the context of Chinese culture.

¡B
!!lcc¡D ¡D¡Ulon9osexuality¡ƒ

¡ƒ
a.s a category in tl9e n,ode!99 sense of the¡B vord

¡B
C¡B lit!¡U !ly(!id not exist in tradition.l¡e

¡D
:hina,the seXual relations between

illCil¡a it t!9c,¡D ¡·99⁄@.Va99g¡D
d.ivisi¡C ns in the Connucian discourse like this:

¡D
¡u

lvoritiSm.¡¤

In late in9perial peri¡C d, t1¡D le l1¡C n9¡Csexual relations 
¡B
vere lmainly

¡U)cl¡B Veen 1¡Dich nlen al1d actors. During lhis tii9¡B
e, tlle descril)tions or

!!(,119¡C Sexual lovc in flction and dran,a¡B vere not¡C nly explicit but also

c¡B trcmely bold.Fe!minine¡· ct¡C rs known as 6!a¡¤ :1 became a special

u1¡D
(,up with a str¡C 19g implication of the¡C b,ects¡C f hom¡Csexua9 desire.

¡B
o:,¡U

¡B
ie Vo¡U pp points out that¡§ ¡eal ctors aS a g⁄F ¡C

up we1¡De symbolically

(¡D (,ded fen19nine; that rerninization 
¡B
vas a part 

¡C
f their p¡D ro¡· essional

l(lentity in their o¡u
¡u

stage interactions with patrons....¡D The feiminiza-

li()I9¡C f aCtors¡B v¡· ls an.artifaot il¡a Dt¡C nly o¡u cross¡D (lressing t)ut oftl¡B e sex-

llal availabili§fi
¡C

f act¡C rs to elite men¡¤ (V¡Clpp l39).In nct,the homo-

crotic overtone or traditional(¡u hinese theater as a¡B vh¡C le can best ex-

1,!aill tl9e cross-drcssing of n¡f
ale actors on stage,¡B vllich renlains t()be a

hal!i91ark o¡u Chinese operas.Zhu Dakeƒ¶⁄H ¥i re¡˜ reads traditi¡C nal

(¡D hinese theater as sucll aS a l9¡C n9¡Cerotic discourse and l1¡C lds t:9at thls is

t!,c key to tlnderstand the ll¡C ¡B
ve1¡Dil9g o¡u it in tlle nineteent1¡D 1 century as

¡B¡B
¡De!l as its decliI9c ailc1¡D  the l99ld¡D 1950s. 1¡D he relationship bet¡B veel¡B

tllcatrical cross¡D dressing,h¡C n1osexual eroticisn9 and gender politics ln

¡U¡ƒrc¡ˆ n9odcr!9(:l¡B 1nese society has becorne an issue attractil1g increasing

acaderrlio attenti¡C n rr¡C ln various perspe¡C tives.

¡u¡u¡C
mH¡C⁄F⁄F9¡CSeXua!to Heterosexua!

No¡B
¡B
¡Dlet us go back t¡C the inlage¡C f the cileminate¡¥ ¡D¡¥9iz9 in the

heter¡C Sexual scholar¡˜ beauty disc¡C urse.It should be b¡C rne in il9ind that

t!9e6¡D .t9zi¡B vaS p1¡D
¡C

duced l)y l¡f
¡B
a!e¡Bvrite⁄F S mainly lor a i91a1¡·  ¡¥ludience.

Instead of reflecting the n¡C tion oride.l!19asoulinity in¡B ¡B
¡D,¡C rnen¡ƒ s n9inds,

it 6lCtually is a construct¡C £F male culture as such,i.e.the aesthetic and

rhetorical ideals orthe n,ale body in r,nen¡ƒ
s!91inds.

It¡B vas a distingulshing chafacteriStic of itl1perial(Fhinese culture

that the habits,taStes and!iking ofthe e!¡j
1l)eror¡B ¡ª¡Dere al¡B ¡ª,aysi!¡j 9itated by

!9¡f etnbers¡C f the ruling class,aind then spread t¡C the¡Bvh¡C le society.In

this sen.se, inlperIal ¡e¡Dhinese oulture 9¡B ¡D,as a ty¡D picnl exat99ple 
¡C¡u

he-

gen¡f
¡C

nic culture since the ideas and l¡B ashions¡C £F the ruling class h9d

al¡B 'M¡ƒays been accepted.¡D by tlle sub¡C rdinate¡C lasses as tl¡f e donlinant di¡B -

ƒWa¡“ g

¡ª Iascul,ne

14an

activ¡D e paions

9999

f¡Ben,inine

woIman

passive ca(anlites/actors

There¡Bvere gencrally t¡B vo highlights in(¡D :hinese hoilnosexual his-

tory¡¤ ,hen the¡¥ ¡Dmale custo!¡j 9¡ƒ

¡ƒ
becan9e a fashlon an¡B ong!nen9bers orthe

ruling class and tlle s¡C ciety saw a proliftIration ofhomoerotic discourse,

one was iom Han(206B¡Dc¡D -20A.D.)to the Southem.Dynasties

(420-581),the other Was in the seventeenth-cenil,late Ming period.

E)uring tlle Grst period.,tlne honnosexual relations bet¡B veen the en,perors

and their courtiers 
¡C

r catan,ites :nourished in the palace, kno¡B vn as

¡§male¥îvoriism.¡¤ The c¡C u!tiers were usua!ly iom lower-class famili¡˜

es and some ofthem clin9bed to the top o£F the power hierarchy because

ofthe eniperor¡ƒ s fav¡C r.There were nun9erous records on the anecdotes

bet¡B ¡Deen emperors and their f¡B avorites i!,oi¡B icial historjes.I¡D lowever,

these records are ratller coy and vague about the sexual din,ension oF

these relatlons so We hav¡D e no¡Bvay to kno¡B
¡B
,for sure the!¡B attlre of this
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course in society.The royal preference for hon9osexuality and the ho-

n9osexual fas¡D hion an1ol1g tlle ruling elite in various dy¡D nasties were

therefore l1ot without exertll1g influence on the notion ofmale beauty in

the symbolic systen9.

Since the innages of Song¡D Yua¡Dnd¡· Pan An had becon9e established

icons in the n¡f ale culture,they were also sig¡D nifiers of li9ale beauty in

heterosexual diScourse.1¡D his,of course,¡B vas because of the dorninant

position o£F  nlale culture and nlen¡ƒ s hegen9onic po¡B ver of speech.in

narratives.Men¡ƒ s fantasy on the n9ale body¡B vas witllout question tlle

:9laster narrative,since¡B vonlen¡ƒ S sexual expectations had been totally

silenced.In other¡B vordS,¡B vonlen.had no other choice butto acce¡D pt the

discourse of lmaSculinity prescribed by n9en for t1lein.Therefore Stu-

dent Zhang is actually the ideal courtier il1 n,en.¡ƒ s mindS, instead of

wonnen¡ƒs.And I argue that his ilnage can be¡· urtller traced back to the

hoImoerotic articulations in m.en¡ƒ s culture.ThiS partially explains why

the imagc of 6atz9,with his jasper¡˜ like face,white and tender skin,and

rosy lips b¡D ecan9e the ideal n9ale body in l9opular ron9anticiSn1.Since the

heterosexual/hon9osexual bin.ary did not nlean n9uch in traditional

China,there are actually not many differences between the representa-

tions ofthe inale body in the t¡B ¡ªo discourses.For instan.ce,the nollo¡B v¡˜

ing portrayal ofthe hero Su Youbai˜‹ ⁄˝ ¥Õ in the scholar-beauty novel

y,J,ao t,¥É
.⁄k ‡ì–ø are nllll¡C f allusions to the abrementioned homo-

erotic icons and are suggestive ofthe¡D bodily¡D aesthetio ofthe lnale pros-

titutes in ho!moerotic literature:

1¡Dle¡B vas as beauti¡· ul as the Jasper in a cro¡B vn and as brilliant

as a ruby.I¡D Ie seenled to have been fornled of the air ofthe

n9ountains and the rivers.His lnind,like a glitterl19g orna-

inent,¡B vas¡BvOrthy of his features.I¡D Ie had the elegant height

of Wei Jie,the noble bearil1g ofI)an iA.n,aind nothing of the

arrogant den9eanor of a purse-proud ur¡ƒ start; everything

about him bespoke a man ofgenuine merit.(yƒ— Jtao J l35)

Jasper.like F¡D ace and Rosy L.ips l¡C l

ƒp¤ä ›– ¡C'{ ‰ˆ̋k ⁄§ †M̄k ,…ïƒw⁄§ §fi˜R ¡C:ƒå µL —K¿˙ƒæ ´ˆ ,

ƒÛ‹O›• ‹y ⁄H“« ¡C

In almost every culture,n9ale ho199osexuality has been.closely as-

sociated¡' /ith fe:nlinization.In China,it has been an established narra-

tive tllat the southenl n9en are lmore ferninine t1¡D lain the northen9 rnen and

tlle provinces south ofthe Yangtze River are the h¡C tbed of n9ale hon1o-

sexualit,.As noted be¡· ore,⁄M a⁄M
9¡D

V¡“ g can also be interpretcd as the
¡§

Southern ¡B.vind.¡ƒ
¡ƒ
 lt has long bee1¡D 1 believed that holmosexuality as a

custon9 
¡B
¡ª¡Das n9ore poI9ular in the South.¢X And this notion led to the

stereotyped in9age of the nenlinized soutllenl nlen,aS revealed by l,In

Yutang¡ƒ S“L»y °ó portrayal of the southemers:

I:¡r o¡' m the south-east coast,South ofthe¡B rangtse,¡C ne illects

a dii1¡· ¡·rent type,inured to ease and culture and s¡C phistica¡D

tion,n9entally developed but l)hysical!y retrograde,loving

their l9oetry aind their connforts,sleek.undergro¡B vn l£^ lel9.and

slin9 neurastllenic¡B ¡ª,onlen,fed on birds¡ƒ ¡Dnest and s¡C up and

lotus seeds,shre¡B vd in business,gifted in t¡¥ ,9r¡¥ ,¡¥ ⁄@9e⁄F rre.9,and

co¡Bvardly in war,ready to roll on the ground and cry for

nlanin9a belore the lifted fist descends,¡C
¡u
fspring of the cul-

tured Chinese falmilies¡B vho crossed the Yangtse¡B vith their

books and paintings during the end of the C¡D h¡ƒ in Dynasty,

w¡Dhen China was oven¡Dun by barbaric invaders.(I¡‹ in l7)

¡‹
£Fhe oonstructlon of the 

¡B
vomanlsh in9age of the s¡C uthen9 nnan

should be read in the context oFtheI)olitical situation ofsouthen9 China

ln history.Chinese llistory llas been characterized by t1¡D le alternation

between unification and division oF t1¡D le country.I)uring tinles of divi-

sion, northem China 
¡B
vas occur9ied by 

¡¥¡¥
barbarian¡ƒ

¡ƒ
 invaders and the

(¡B hinese regin9e had been driven to the south of the¡D Yangtze R.iver.In

history,after the aforen9entioned South.ern I)ynasties,periods oflong

(!Ivision also include the Five I)ynasties(907-960)and the Southern

¡B
ong dynasty(l127-1279).The southem regimes were kno¡B ¡B

n brtheir

C()¡B V¡¥lrd!incss.Their courts were content to exerciSe S¡C vereignty over a
‹ü ƒp«a¥É ,…í⁄æ'œfl] ¡C⁄s ⁄t ¤qfið “‰µÑ ¤ä °‘ ,ÀA ´‚ ⁄å ⁄ß ÉN
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four of these:paradigl1,s are,resent to varying degrees in the Chinese

tradition¡ƒ ¡D(Hinsch ll),I take the viem,thnt Il9a!e homosexuality in

traditional(¡D :hina¡B vas n9ainly characterized by the l;rst three categories,

especia!ly¡ƒ
¡¥
trans.gcn(leral¡ƒ

¡ƒ
and¡¥

¡¥
class.structured.¡D

¡ƒ
9¡«.s ibr¡¥

¡¥
egalitarian

hon,osexuality,¡ƒ
¡ƒ

it¡B vas rare in(¡D :hinese history, if not con,pleteiy ab.

sent.

1()f course,ver,,new st¡C
ries oF n9an dressing as wonlan could be

found in the literary and oral representations. ¡‹
£Fhis is true at least in

todtly¡ƒ s representations of the:past. The transgression of the gender

code by¡B
¡B
¡‹on¡f en toward a higher status is,in a¡B vay,tolerated and even

encouraged, but inen¡ƒ s 
¡¥¡¥

self¡˜ degeneration¡ƒ
¡ƒ
 to the lo¡B ver position of

¡B
von¡f en is nnuch n9ore threatening to social order.This is sin¡f

ilar to the

situation in Western culture.
¡ƒSee,br instance,the famous Tang,oem w⁄F itten by Zhu Qingyu

ƒ¶…y§E to the examiner before the imperia!examinalon(¡§ Jin shl
shang Zhang shuibu¡D ¡D

“æ‚Õ ⁄W–i ⁄ô ‡¡ )and Zhang Ji¡ƒ s¡§ Jienu yin¡¤ ‚‘ °ü

¡C
⁄µ .The poelns show that it is obviously not a shame⁄c

r a man to as¡˜
sulne a fenlinine identity. In today¡ƒ s(h¡C n,ophoblc,cultural context,
ho¡Bvever,these l)oenls¡B v¡q,uld be lal,eled as a shameless attenlpt to favv,l¡f

on po¡B
¡B
,erful people and even arouses distaste and anxietv al9,ong the

readers,because even synnbolically adopting the fen¡f
ale ro!e¡B vou!d be

a threat¡a ()the social order based on gender djfferentiation.
¢X

In the Ming cornn1onplace books and¡u ctional sources by¡B vrit.

ers ljke Shen Defu¤H …w†¯ and Li Yu§ı ˇv ¡v,om¡Ceroticism has been
etll)ographica!!y attributed to souther!)¡e

:hli¡f a,especially the modern
FuJiai,province.¡D ¡x

£Fhe farther south you go¡B the!99ore entrenched the
Southern Mode becon,es,until not on!y do¡D bces do it,birds do it¡ƒ but
even plallts and trees do it¡ƒ ¡ƒ

(¡B olpp l18).
¡ƒ

Chen Kaige¡ƒs‡fl‡˝ ”q prize¡˜ winning lilm,Ba¡¤ a¡“ 9g/,i./9¯Q ⁄ý §O
⁄k'˚ :Farewe!l my concubine¡f can be read as a F()otnote to the homosex-

ual conn(,tation of the t¡‹ ¡¥z⁄M role played by actors in Peking opera.See

also I¡‹ i l67¡˜ 203.

Jasper.like Face and R.osy L.ips IO¡C
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s!9nall part ofthe country and led a benuddled life.In nunlerous histori¡˜

cal and literar,¡‹ disc(,urses,tlie rulil1g e!ile of tl1ose s¡¥
)uthern reginles

had bcen constructed aS politically incon,petent,n,i!itari!y¡B

¡B
¡Deak¡B and

ill¡C St in9portantly.lacklng in the an9bition to reclain9 the!ost!and.This

!ack ofpolitical al1,bition equals¡¥ ¡¥
lack oF nnasculinity¡ƒ ¡ƒ

in the doininant
gender discourse or the (¡f

¡C
nfucian culture. Therefore the southern

culture and southern men had been synnbolically associated with f:bmi¡˜

ninity and 
¡B
veakness. The aforenlent¡j oned ¡¥¡¥

southern 
¡B
vii,d¡ƒ

¡ƒ
 of the

s¡Cuthern dynasties is a vivid illustratjon o¡u
the¡¥

¡¥
decadenl¡ƒ

¡ƒ
socia!cus¡˜

6¡Cn9o¡u (he south.

Jaspcr.like Face and Rosy Lips I(93

¡' .¡D

¡Dhich are per¡· ormed to this day.

The stylistic diffbrences bet¡B veen the northen9 and southe1¡D n

drannas can be convenient!y sun9n9ed up as follo¡B vs;the n¡C rthern dran9a

is vig()rous an¡¥ i unconstrained.and.there are relatlvely¡D n9ore grand hls-

torical a¡i ld.lleroic stories ln lts repertoire;the southern drallia is nnore

restrained and sentin9ental and therefore deals¡B vith n9ore donnestic and

love stories.As William l)olby points out,in the southem drama¡§ ¡et¡f

hen¡f es oF ronlantic love¡B
¡B

ere l19ucl1 n1ore coIl9mon,¡B vith very little of

the¡B
¡B
/arlike dran9a seen so o¡u ten in the northern plays....A.nortl,cI¡D I,cr

cotlld perha,s have coil¡B p!ained o£F  the southern dr.n9a. . .that it¡B
¡B
ras

¡Da!ways¡ƒ about scholars and beautiful ladies.¡ƒ ¡B(Dolby 86).As 6¡C rthc

()verall l19usical e¡u fect ofthe t¡B vo¡q iral9¡f as,an o:t-quoted renlarl<is n¡f a(le

by the famous Ming dramatist Xu Weifi} 9H(1521-l¡B 93):

lleaI¡D iI9g northern¡¥ ¡‹tt stirs one¡ƒ sn¡f ood a!9d spirit,rendering

them as lierce and lliartlal as the soaring falc()il, n9akeS

one¡ƒ S llair brist!e alld scalp tingle,and ls capab.le ofinspiri9ng

¡C
ne to bold endeavors. 

¡B

¡D¡‹es,truly,the northerl9 barbarians

excelin drumn9ing up¡· ury,and¡v ust as is said,¡¥
¡¥
the nlusic by

being co!,,preSSed and staccato creatcs hatred.¡ƒ
¡ƒ

Southern¡¥ £‰,¡¥

¡C
⁄Bl the()ther hand are l99eandering and s!o¡B v.dra¡B vn:out end¡˜

Icss!y, graceltl!. c!¡f a¡un9ing and seductively lIl(ing, ¡i¡joatillg

and drifting one a¡B vay,so that one loses all iirnlness or pur¡˜

pose¡B
¡B
,lthout being conscious o¡u it oneseli Yes,truly tlie

south is so¡· t and beguiling,Just as is said,¡D ¡Dthe sentilmental

n9usic of a perished siate is imelancho!y and anxious.¡ƒ
¡ƒ(Xu

9())

¯¥ ¥_ƒ–¤ˇ ⁄Hfl«fið ˘N·› ,⁄ò ¾v ˇs †X ,¤‹ ¥H§@⁄H⁄O'„ ⁄§ §Ó ,

I⁄F ;›J ⁄H⁄§ µ‰'ó „“ «ª ⁄] ,'Ò ›p:¡§ ¤ä `– ˆ× ¥H¥ß «Ł
¡¤

‹O⁄v ;«n

ƒ–«h‹œfi} ”ł ·ø ,‹y ˜R°ß ´à ,¤ˇ ⁄H˜˘ ˜˘ µM‡à ¤ä 'Ò ƒuƒÓ ⁄£ ¥Õ

¤à ,'Ò »{
¡§
⁄‘ °Œ⁄§ ¥j «s¥Hfi£

¡¤
9L⁄w ¡D

S.ili9!!ar!¡B r,an()tlicr 

¡B
¡aii,g critic nnade Illore specific and strik.ilig

C()!9¡f !9a rI¡B ¡q¡fIlS bet¡B vcen tlle l,,usic o¡u thc t¡B vo dranlatic fornls:

I¡B vould adapt a polltical and cultural reading oFthis phenon,einon

instead ofan essentialist interpretatio¡i
1..Felllinization a!1d enlasculation

have beel9.constructed as signii¡B
ers oi¡D  political incol1,p¡D etence; the

s¡Cuthern n,an has been relegated to a passive),9,,position.(¡D
:onsistent

¡B
vith the po¡B ver relatlons sho¡B vn by the honnosexual tradition in¡e :hina,

tl9e p¡D roduction o¡u  :he n¡q ¡frthern/nlasculine a!ld southerl1/aen,inine
stereotypes il,¡e

¡D
:hinese culture is a!so due to the hegen1onic political

reading of gender.

T¡Dhe cultura! difierences bet¡B
¡B

.¡‹ een the north and south are also
sh()¡B vn in the diffbrenl styles of the northerI¡f

and southen,dran,as.In
ibct.⁄Q ioin the Yuan period on,the develo!,i,nent o£F

¡e:hinese dra:,,a¡B vas
chai¡D acterized bv ¡ihe riva!ry bet¡B

¡B
¡Deei, (he northern and.southerl9

d1.lmatic traditions Yuan:¡¥
t/¡§ ´ł „‡I!o¢” glnated in the northem area

wihthe modem Be¡ving as the center and therei()re was a!so tem,ed as

tlne l¡f orthem dral,,a()r northelm song.At aln,(,stthe San,e til1¡f
e.as a rival

o¡u t!,e northerl¡f :¡¥ ¡¥£‰¡“, in the south there exis¡a ed an(,ther kind o¡u dran,a,
¡¤¡“¡“ ⁄X¡‹¡U¥· µk⁄à (southern l)!ays),which origlnakd from the mtisic oI¡D

(,¡U i9

¡C
1¡D

(19e Soutl,ern Song dyI9asty. /¡B
iler t!¡f e un!¡i :cation o¡u ¡e¡B!,lna by the

¡B

6ongo¡Us,the northerl¡f :¡§ /tt dranna spread rapldly and soon gained the
ascendancy in the south to(¡r

, though sollthen9 lDlay¡D s contintled to be
p.eraornled.I:o¡B vever,¡B vith the(lo¡B

¡B
,,fal!of¡D the M(,ngoI¡B ¡D¡Duan dynast).¡D

,

fi o!ln about l330 on¡B va¡j ¡Dd,the¡“ a¡‹ ,x9gained a new lease oFe!,ergy and
popularity.As thc n9ainstrean9 dran,atic ib,1,¡f

ofthe Ming dyI,astv,it
detmed northem drama and came to be lutrred t¡C

as¡¥ ¡D¥[ ¡¥t¡‹ ,¡§ ¡¥‡¯ ⁄¶(lmarve! tale)during t:le 

¡B
Iing and latei¡D deve!oped into l¡§ ,,¡¥ /¡§  1.⁄w ¡U¡U¡U¡U.
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The north stresses vigor, urgency, boldness and vivacity,

whereas the south siesses ianguili§fi
, insubstantiality,

gent!e sontness and ethereal ren,oteness. In the north the

syl!ables are,,any and the tuiie co¡D
n9pressed,this co.1pres¡˜

sion giving pron9inence to qualities of energy.In the south

the syllables are new and the tune is slow and extended,this

extendedness giving pronlinence to the rhythn¡B
ic cadences.

In the north the sen,antic import ofthe¡B
vords is greater than

the n,usical im.port,¡¤ ,hi!e in the south it is the other way

around....¡‹ £Fhe north tends to¡D be too coarse ofmood and the
south to be too fbeble.(W¡D aing Jide 34)

¥_¥D«l ⁄` ¶fl˜R ,«n ¥D†Mfik‹X»• ¡C¥_ƒr ƒhƒÓ ‰Õ«P ,«P ‡B¤£
µ‹ ;«n :¡u ⁄Ö ƒÓ ‰Õ‰w,‰w‡B¤£†· ¡C¥_ˆª –¡ ⁄Ö ƒÓ `n –¡ ƒh ,«n
`n –¡ ⁄Ö ⁄F!¡f ˆª –¡ ƒh ¡C¡K¥_fið 'ö †˚ ,«n fið 'ö fiz ¡C

The c¡¥ ,,z9,,¡¥ ,rc¡“ !nodel came into being lnainly¡B vith the nourish
ofihe Yuan drama(S¡C ng Geng l999).II¡D

¡C
w¡Dever,we have to take into

consideration the inf¡j uence o¡u southern drarna on the extant tex6s o£F

¡B

/uan¡˜
¡¥,/¡§ drama. As 

¡B

Vilt Idenla points out, the Yuan za/¡§
suf¡D6ered

extensive and norn,al changes at the¡B
6ing court and the plays in 9¡D £{e&“xc¡“ o¡“ ¡¥,/y,t¡“ ¡“ D,¡¥ ,¡¤ a(⁄‚ ƒ–¿ï y,¡¥ a£b6 xzt6999)and various other

editions o¡u Yuan:¡¥ ,/,¡¥

¡C
fthe Wanh‚U ¾ä peri¡C d had undergone signm.

cant adaptations and revisions.I¡D
le argues that¡B ve have to ackn()¡B vle¡q ige

these texts for what they are:¡¥ ¡¥
IThey areJ late and heavily adapted

versions of earlier plays¡· or perfbrn¡f ance at(:ourt,and the extensive!y
re¡B vritten ad.ar,tatloi,s oftheSe as closet dran9a nor the late Ming¡D

Jiang¡D ¡˜
nail ls¡C uthem¡f !lerati¡¤ (Idema 784).

For instance,although E⁄D £c&orl o/¡D ¥\ e¡“ ⁄Û er¡“ 'Ò ¡“g has been
categorized as a Yuan za/¡§ p:ay,it has been oo!nn1only ackno¡B vledged
thatthis play is n,arkedly difnereni nr¡C

n,¡C ther:¡¥
:/¡“ p!ays but is aettlally

quite close to tlle southen,drama as far.s the stylistic ru!es and layout

are concemed.Jiang Xingyu,¶˙
‹P•Ô has masternlllly examined the

evidence sho¡B ving the inf¡j uence of southern drallla on¡‹ ⁄S
¡‹
919a9,gJ9 nrorn

JaSper-iike Face and Rosy Lips l()5

various perspectives.Hc concludes that⁄M ,£c ¡ìto,o/¡D r¡‹ ¡f?¡“ e¡¥ ⁄Fe9¡D¡¤ 99t¡“ g
is a¡¥

¡¥
southernized¡ƒ

¡ƒ
za/tt play sho¡' 7il1g nlany features of the southern

dran9a.It had been.considerably influenced by the southern dramatic

style and southern culture as a¡B vhole.

WiltIden9a and Stephen W¡D est also point out in the introduction to

their ianslation of E¡¤ £c&o¡“ orƒØ £c¥§(,¡¥ re‹ä ¡“ 9¡“ g that the extant texts

o£F tlle play are actually closet dranna nor tl,e southen9 literati:

When nortllern za/¡“ ¡¥ceaSed to be perfornled onstage in the

course of the late siXteenth centu,,r99e¡ì ro¡“ ort⁄O £c¡“ esr¡˜

er⁄M 99/9¡“ g¡D not only continued to be¡D played in other forms oF

theater but a!so.staged.a S:pectacular coI!9ebaCk as clo¡D set

drama.(¡BVang Shiftl ll)

It can therefore be argued that the scholar.beauty pattern al9d es-

peciai!y the bodily norillalization o¡u the scholar an¡¥ i beaut),¡¥ lre n9ainly

the productlon of tl9e¡D ¡D
lt¡D minine¡ƒ

¡ƒ
sotlthern ctllture. It should be par¡˜

ticularly pointed out that the role type or 999¡e ,,,g¡D ¥⁄̋Q;(young nlan),by

¡B¡B
¡Dhich the schoIar¡˜ lovers arc represented,first appeared on the stage of

¡“a£‰9£f ¡·.In Yuail:¡¥ 7/¡“ ,all the leading male roles are cal!ed 992o¥‰ .But in

99a99x9and c⁄O !t¡¥ t⁄M 99,there¡B vas more speciflc classiiication,,¡‹ 9e,ig¡D exclu-

sively renerred to young scholars while the,,,o role had changed to

subsidiary roles.¡D rllis sh¡C
¡B

vs t1¡D le conventionalization of the il¡B 9age or

ca6z6,with his rosy n9ako.up,colorful costui99es and son m¡C vements.

And the role type oF9/9(,,g in⁄M a¡“ X¡· has been handed do¡B¡ª¡Dn to the role

type o£F x9¡¥ toJ9,(,,,g/!¡B ƒ‡F.in today¡ƒ s Peking opera and regional operas.In

his i ff9¡ì 6o,,.rC¥[ ¡¤£cJe/)9¡D a¡“ !a,¡B Villiam Dolby thus notes the.ppear.

allce(9¡u the⁄p ¡D
/9(¡ƒ ¡“g¡D ro¡D le ln:he southern drama:

6¡ƒ⁄De,9g¡D illay have been a role catego1¡D y¡B
¡B
¡D¡Dhich first arose with

the¡“ ¡¥9¡“ vi,and apah nlom a new.xceptlons¡B ,¡B ¡Dhich inay be

errors o¡u editing,it ren,ained a peculiarity o¡u southern dra-

lmas,9i4¡“ x9and, later¡¥ ¡‹?tta99,9¡D
¡‹
£Fhe,¡‹ 9e99g in,,¡¥ ,¡“ x9¡BVaS the

n¡f ain lmale role.It¡B vas not,ho¡B vever,quite t1¡D 1c sanle as the

:/9c,99¡¥ R9¡ƒ9r,o¡u the Yuan za/.¡“ ,being n9ore exclusively liinited
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t¡C ¡e9onnucian scholars and:yoting¡D
students and not covering

such martjal roles as those of a Z.hang Fei or Gl,an Y¡D

u.originally it may simply have meant¡B ¡¥young man.¡¤ (D¡C lby86)

Zholl Jianyu,in his research on the ptiblication and circulation or

the¡¥ ¡D¡“,:r,9a¡‹ e¡“ novels in the¡C ing dynasty,observes that¡§
¡am¡f anycharacters or the cat:,:/¡·

a/t,¡“ novels are fron,the Jjangnan area.¡B
vhichnitly have sol1,ec(,nnection t¡C

the authors¡ƒ ()rigin.or the!ocati¡C
n¡Bvhere6¡D 6¡“ ?9⁄@/9¡¥ ,,e,¡“ n¡q)veIs¡B ,¡B ere prillted and circulated....It is also very likely

thatit was the Jiangnan area where the c¡¥
t¡¥ :./t¡¥ ,rc,,noVeIs were mostwidely prlnted and circulated¡ƒ ¡ƒ

(Zhou 7o).His disc¡C
ve,¡D nt¡¥ rther boI¡˜Sters n,y arguiment on the close relatjons between the¡¥

¡Da,⁄@ ,/,¡¥ 99¡e¡‹¡“ ro¡˜linances and the illfltlence()f southern culture.

The conf¡D iic(bet¡B

¡B
.¡D een tlle t¡B vo dranlatic tradltions¡B

vent on in thenineteenth century and 

¡B¡B
,as embodied by(he rivalry bet¡B

¡B
.¡‹ een¡att¡“ ¡¥,¡“ ,

known as.,¡¥
,⁄Ł 7.¶fi ¥T¡U6(renned seciion),and the nor6hei,I regional dra¡˜

mas,kno¡Bvn as/¡“ ¡¥¡§⁄Ł¡“ ¡“ƒâ9:¡U 6(nowel,rgaily lascivi¡C
usJ section).Becauseof the royal patroI,age,l)eking opera obtained the hegen,onic position

jn t!9e P¡D
eking(heatrica!¡B vorld ln eariy nineteenth century.The/,¡“

at¡“S¡C

¡C
n prevai!ed o¡B ,er,,attt. IIo¡B

vever,¡a ¡“,,at¡¥ still n,aintained its,¡C
ptl¡˜!arlty an¡f o!,g !¡j 9e social and il,tellectual clite. And the southeI,l style

kept exerclsing strong inilt¡j
ence on PekiIng opera.¡‹

£Fhis can be par6icu¡BIarly seen iion9 the tradition ofn9ale aclors playing f¡·

n,ale roles,j.c.the¡¥£‰¡¥t,, roIe ii¡B  Peklng opera and 

¡C
ther !ocal operas. The ftn¡f

inine ¡¥/¡¥ ¡“,played by¡D y¡Cung ac:ors soon becan9e the n¡D
¡jost popular and lnlportant

role in l)eking¡D op.era, 
¡B
vhich re¡B ¡Dea!ed(Ile hollloerotic tendency oi¡D

theaudiel,ce. !É\ t the beginning¡D of the(wenfieth cen.tuly. :he cI¡D
a.svestite6£‰a¡“  becan,e s¡C pred¡C nlinant in 1¡D )eking opera that ¡¥¡¥

eight otlt oF renactors p!ay the¡¥
9a¡“ ro!e;nine out o¡u

ten an¡f ateur peribrnners play¡a
he¡¥Z(t¡“ .¡ƒ

¡ƒ
And¡¥!,e!eading actors at that¡a

ilme invariably a!!played the¡¥
.9¡D a,,role,!ike the¡§ lbur rbm¡C us actors who piayed fenlale rolesF¡ƒ

Amongthem Mei Lan›˝ ng–ö ˜ı “Ú had achieved the highest ala¡§
¡fment o¡e ¡D

thecross¡˜ dressing¡¥ £‰¡¥t¡“ and¡Dbecon,e the sy¡D
n,bo! ()1¡D noi 

¡C
n!yI)eklng(,perabut(:hinese theater as a wh¡C

le(Zhang!993:1)(¡r
!by l59¡˜ 83).T¡C a cer.

Jaspcr.like Face and R.osy I..lps
l¡e 99

(al!i cxtent,hiS stage in9age is a signif9er ofthe hon9oerotic aestheties¡C
f¡B

(¡D ¡b¡jl1,ese dran9a.¡ƒ

Both tlle efleIninate s¡‹ 9e,9g¡D and the transvestite¡¥ 9a,,reveal thc

¡U9()nloerotic overtone or Chinese theater.The exploratiol1 of the rela-

tiollS bet¡B
¡B
,een the ¡¥¡¥

southen1 
¡B
vind,¡ƒ

¡ƒ
 nan¡f ely, the in9pact or soutllern

culture on the deve!oplllent o¡u traditiona¡j (¡B hinese dran9a,and the¡¥
¡¥
1,1ale

!ashion¡B
¡ƒ

in the so1.th,¡B
¡B
¡Dhic:,could be traced back to the social fas¡D 1,i¡C n

ofthe Six I)ynastieS,helps deep¡D en our understanding o¡u not only the

¡D¡Dhon9oerotic nature¡ƒ
¡ƒ

o£F tr¡· ditional Chil9ese theater described by Zhu

l)ake,but also the establishn,ent ofthe fenllnine ca9z9 as the ideal rnale

bo(ly ill heterlosexual dlscourse.(¡f nl,,in the light of this explorati¡C n,

can 
¡B¡B

¡¥e clearly kno¡B v ho¡B
¡B
 the originally homosexual bodi!y rhetoric

¡' ¡D,aS accepted as the establlshed (heterosexual) n¡B asculine irnage on

stage al¡j d in iIction.We can therefore argue thattheater¡B
¡B
¡¥as the l19ediul,1

through¡B vhic1¡D l the honlosexua1.csthetics oFtlle n9ale body dlssen¡D

¡B
inat¡˜

ed into heterosexual disc¡C urse.

NOTES

l In a narro¡B

¡B
¡D¡Der sense,a¡a ext n9eans a piece of¡B vritlng.In a n¡B ¡¥ore

ge!lera! sense, text can be used to rcf¡D er to anythillg pcrceivcd.as a

signil9ing systen1¡D I¡D Ile ternli9as becn gcneralized to cover vlrtually al!

sociai l)henon,cna.
:Xiaom¡¤

,gxiong holds that pre¡D mode.l China¡B vas by no lheans

an orienta! l)aradise lt)r ho!ll¡q )SeXtlalS. ::e calls the preJudicc against

ho1,nosexuality in traditioinal(⁄@ :hil9a¡D ¡D
il¡f ,plicit honlophobia¡B

¡ƒ
or¡D ¡Dllidden

hon,()phobia.¡ƒ
¡ƒ
 But he als¡q ) agrces tllat coIllparc(i 

¡B¡B
¡D
ill¡B  (!le !cga! and

rellgious persecution¡C
¡u

s¡q )d()¡i ¡j,y in Westel99 hIstory,tlnc general pictt¡§ .c

in¡e 9hina¡B vas tolerant to¡B vard i99ale¡˜ ll¡f ale sexual re!ations dtie to the lack

ofthc l¡f on¡B osexual/heteroscxual catcgorizati¡C l1(Xiao!£W lingxiong l,97).
¡ƒ

Davld r.Grecinberg.in˜U c¡u ¡¥,¡“ ¡§ .¡D ¡¤¡§9699969r//¡¥ ¡¤¡¤
¡C¡B

(¡B ¡§¡¥t⁄F tt¡B
,di¡˜

Vlde¡B the social expressi¡C ns oi¡D 19on9osexuality otltside o¡u tlle l9¡f oderl¡f

¡B¡B

¡ƒ
est into¡i our categories:¡¥

¡¥
tral9s-geneI¡D ational ho1,,(¡b seXtlality,¡ƒ

¡ƒ¡¥¡D
iranS-

geinderal hornoseXuality.¡ƒ ¡D ¡D¡Dc!ass¡˜ struotured hon9()sexua!ity.¡ƒ
¡ƒ ¡D¡Degali¡˜

tari.n!nomosexuality¡ƒ ¡B(Greenberg 25¡r While Ilinscln holds that¡§
¡eal!l
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