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The Cost of Living Up to the Demand of
Autob:0graphical F¡· ction:

An Ana¡j ysis of the Interaction bet¢“ ¢…een
Yu Dafu¡ƒ s Fiction and 1¡D Iis Life

y,t¡“ g¡‹ ,o¡“ g¡ì ⁄Dt£k

ABS⁄BRAC⁄B

Yu E)afu¡ƒ S Subscription to the not!¡C n that¡¥
¡¥
a!!!iterary work is

nothing but the autho¡u
¡ƒ
s autob!ography¡ƒ

¡ƒ
 is we!!-knovvn, but the

¡Urnpact of this convictio£v on hiS fiction and,mo¡u e important!y,his

Pers¡Cna!!ife has not been adequate!y researched.By ana!yZing the

inf!uence of the se!f¡D in¡B age£«ut:¡r afu carne to adopt through his ex-

P¡Csure to the 9apanese¡§ !¡D noVe!¡ƒ
¡ƒ

and the Russia£v workS about the
¡§
superf!uous man,¡ƒ

¡ƒ
a se!f-!rinage that en¡D iphasizes socia!a!ienati()n,

menta!criSes and e¡Ñ hibitioniSt behavior,the present essa.y studies

how the dictates of se!f-exPoSure and Yu Dafu¡ƒ s attemPtS,aS a

p⁄F

¡C
feSSiona!writer depend¡· ng on h!s pen for a!!ving,to sat!Sfy hiS

readers¡ƒ ¡·nterest¡· n Scanda!s,shaPed the courSe of h!s Private!ife.

KEY¡B/V¡C RDS

scho!ar-beauty¡q 6a,z¡u ,9aren)

£«u Dafu

Sincerity

effeminacy

autobiograPhica!fiction

se!f-exposure
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YuI)afu¡ƒ s¡Bvell-kno¡B vn subscriPti¡C n to the notion that¡ƒ ¡Dall literary

¡B
£‰ork is nothing but the author¡ƒ s autobiography¡ƒ

¡ƒ
has provided an irn-

portant key to the ullderstanding and inte1¡D pretation of his:lction,par¡D

ticularly his early f¡D iction. Frol11 the begin1¡D ling of llis literary career,

n9any of his stories,with the tlndeninb!e incorporation of his life expe-

rlences in then¡D 1,ha¡D v¡De been regarded as tllinly disguised autobiographi-

cal¡B vorks.In their efforts to sort out the parallels bet¡B
¡B
,een Yu I)afu¡ƒ s

!ii¡B e experiences and 1¡D lis!iterary¡B vorks,critics,ho¡B vever,have not paid

adequate atteiition to the liegotiations he conducted bet¡B veen the i¡B vo

rea!n9s. By ¡·ocuSing oI, such negotiations throughout his career the

present essay intends to analyze,on the one hand,Yu Dafu¡ƒ s irnagina-

tive iansnorn,ationS of his life in the course o¡u rollowing the literary

n1odel he adopted and,on the other hand, the arterin¡¥ lth or his auto⁄@

biograpllical approach in his personal life.

As the irst step in our analySis,¡B ve should¡D bear in n9ind the liter-

ary inf¡f uences Yu I)afu received benore he becan9e a writer.Born in

1896 and gro¡B
¡B
¡‹ing up ill an age nlarked by hlstorlc uphcavals and cul-

tural interactions bet¡B
¡B
¡D¡Deen tradition and n¡f ode1¡Dnity,Yu I)afu began to

receive a strict traditional education at seven,and,accordil¡B g to llis o¡B vn

accouil6,by the age ofnine he could already con,pose traditional poen9s

that impressed his teacher and oIassmates(¡j 9D¡¥,/9¡“ ¡“a,,99:65).In¡˜

deed, the l,¡f ore than nour hundred extan.t traditional poen,s he¡B vrote

during his li¡· etinle are reBarded as the¡D best pal1.oFllis oeuvre by some

critics(qtd.ln¡B Vang and Chen 534).As¡C ccasional pieces,theSe poems

are lyrical i!l nature,yetthey are a!so characterized by the heavy use o¡u

!iterary and historical allusions,a result of¡B
/uI)anu¡ƒ

s extensive kno¡B v1¡D

edge of tradIliona! !iterattlre and history. The i99ediation of en9otion

thr¡¥ )ug1¡Dl textual rci¡B ereilces 
¡B
v()uld. as 

¡B
ve shall see, beco,llle a crucial

ÙZ
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characteristic ofhis nctlon aS¡B Vel1.

After going to Japan in l913,YuI)afu canle into contact with Ja¡˜

p.anese and 

¡B

Vestern literature, on 
¡B
vllich he spent n¡f ost o¡u his tilme

duril9g.prepa⁄F 6ltory schoo!and college.()f the¡B vid.e range(¡r f flction he

read in thls period,t¡B vo genres stand outin tl,eir ini9uel1ce on his nuture

¡B
vorks-the Japanese¡D ¡D

I¡˜ novel¡ƒ
¡ƒ

(¡¥ /tt,¡‹ ,o¡ì £c'†¡§)and the R.ussian w¡D orks

aboutthe¡§ supernuous n9an¡¤ (Ng 83-127).The ilnportance ofthese two

genres is that they provided llin¡B
¡B
vith a co!!1p(9Sile n9odel nor his se!f.

inlago.:Purported to be derived nronithe author¡ƒ s¡¥
¡¥
real-lile,¡D

¡ƒ
the I.novel,

a doininant literary genre in Japan in the early 20th centul¡B ,,presents a

naturalistic in9nge of t1¡D le selfas a s!)orltal9eous,irrational and unsocia1.

ized being in,n9ersed in the n¡C w¡Cf unorganized sensual and sub,ective

experiences. Sln9ilarly,the¡¥
¡¥
superfluous nlan¡D

¡ƒ
in RuSsian literature is

characterized by his alienation fron¡f society and his ineflectiveness in

the¡B vor!d of exteri9a! events in spite o¡u his il,tensified sensitivity to

slocial and ethlcai l)rob¡a erns.As a result,the only lieedon¡f he can exer.

cise is the l¡ƒ reedoli9 of SCrutinizing his o¡B vn thoughts and reelings by

n9eans of a solipsist discourse.¡B ¡ª71¡j

at is also note¡B volthy iS that,in addi.

tio!9 to their g!oonly dissatisfaction¡B vith line,b¡C th the I.nove!and the
¡§

superfluous nlan¡ƒ
¡ƒ

literature are sl9ot through¡B
¡B
¡‹ith a pervasive neeling

oflmental crisis and a strong urge to expose the crisis.9¡B .s he en,barked

on his literary career,¡B
/uI)afu adopted these tendencies as the founda.

t:on ofhis selilinnage.(¡B o:,seqtlently,unreso!vab¡f e conf¡D ljcts In PerSonal

line¡˜ intr¡C version versus a yearning¡· or con9panionship,n,egalol19ai¡f ia

versus an inneriority col1,plex, an il19pu!se ibr sexual transgression

versus a gui!ty¡D conscience,and excessive sentin9en.tality versus coo!.

I9eaded se!¡u -exarllil9ation,t()naI¡f le a le¡B v or tlle lm¡C st intense connicts¡˜ ¡˜

becalme the ha!ln9arks oF his self¡D proJection.

The accentuation ofmental crisis starts with Yu Danu,s irst work

of¡u ction,¡§ Silver-grey I)eath¡ƒ
¡ƒ

(y9¡“ 9¡§ ¡¥,¡¥ e¡“ e69),a st¡C ry,written in Ja¡˜

pan in enrly l921,that¡· oregrounds a¡e :hinese student¡ƒ s devastation at

the ne¡B vs of his¡B
¡B
¡‹ife¡ƒ s death back in(:hina,his subsequent atten9pts to

dispel the unbearable neeling oFloneliness tl1rough heavy drinking and

nirtation¡B vith!)arn9aids,and his eventual death.In this story insplied

by R. I..St.vcnson and E.rnest I)o¡B vson,the nlain cllaracter obviously



¢“9¡u

¡C¡C

Tan¡Bkang Review,Vo!XXXIII¡B No 9

bears a physical resel19blance to the author in age, height and facial

features.I¡D Io¡B vever,tlle deatll oF his wife,a pivotal eventin the story,is

nothlng but a product of in,agination,for in rcal lil¡B eY¡eI Dafu¡ƒ s¡B¡‹ine

survived hinl and lived until 1978.I.¡‹ eo:Lee correctly poiInts out that in

thls story Yu I)afu,by blending reality¡' .¡D¡Dith innagination.atten9pted to

accon,I,lish t¡B vo tasks: 
¡¥¡¥

to paini ihe contours of an ll¡B
¡B
aginar,¡D figure

based on hIs o¡B vn in,age and to innate this ictional persona!ity to the

pro,ortions of an ideal,larger¡ª than¡D lire vision,,(I¡˜ .ee l3).What¡B ve see

in this exannple is that,as vision gets the upper hand oFreality,certain

f91cts oFlife are changed to l1t in better¡B vith a literary l91odel predicated

on desolation and alienation.¡‹ £Fhis strategy,we should note,is regularly

en9ployed in Yu I)afu¡ƒ s later stories,so n¡f uch so that one could easily

point out n9any discrepancies bet¡B
¡B
¡D,een his selftproJection and his line

experiences.For lnstance,ln his early stories the l()cal nglire is invari-

ably depicled as a nriendless¡B sexua!ly deprived young n¡D
¡B
an in:In alien

!a:9d.Yet niany orhis early poeins¡B vere poetic exchanges¡B
¡B
/ith Japanese

devotees of classical(¡f hinese poetry and,accordil9g to hls o¡B vn poemS

and to his fi¡D iends¡ƒ recollections,he had several relationships¡B vith Ja-

panese¡Bvonnen¡Bvhile studying in Japan(Chen and¡B V¡Dang 29).If one

believes his Japanese schoollnates¡ƒ  accoun.ts of l9is fiiendships with

then¡j , one oould even raise serious doubts about the veracity of the

traui,,atic racial discrilnination his ictional counterpal1.so enlphnti-

ca!ly al9d oonsistently inten9alizes(I..i Ping 278¡« 84). As revealed by

the¡B e discrepancies, 

¡B

/uI)ai¡B
u¡ƒ s early stories are by no n,eans nactual

rec(,rds o£F  his personal litt. Instead of copying line lbithaully, they

inlaginatively¡D :91old life acco.r(llng to the dictates of a literary nnodel 19e

can,e to cl19braCe through his contact with Japanese and Westem !it-

erature.

Frequent textual references in these stories aind the descriptions of

their orucial inf¡f uence on the focal figure as inspirations nor his

thotlgl9ts and behavior also an9ply delnonsiate Yu Dafu¡ƒ sa¡Bv.reness of

the¡B
¡B
,orkings oFin,aginatlon.Innn9ersed in a rich,heterogel,eous textual

¡B
vor!d,YuE)alt1¡D s llctlonal cotlnterPart tends irst to perceiv.hls¡B vorld

l1¡D on9 an artistic perspective he has acquired through reading and then to

pr¡Cuect his perceptions as iacts of life. 
¡D
Ta:k.e the nlain character in
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¡D¡DSinking,¡ƒ
¡ƒ
 

¡B

/u Dafu¡ƒ s best-kno¡B rn story, as an exanlple. I¡D Ie spends

l1luch of his tinne reading¡B V¡Dords¡B ¢…orth,El9le¡u son,¡D
¡D
£Fhoreau,Nietzsche.

1¡Dieille,Gogol,a!ld George GiSSing,as¡B vell as Frel9.ch naturaliSt novels

nnd (¡v hinese pornographic fictlon and, as he in turn.reads or nlakeS

allusions to diverse literary works, he in¡B agines hin9self in dilferent

situations according!y.Consequently,hls active innagination results in

a clear ironic contrast bet¡B veen his perceptjons.nd¡B vhatis inore or!ess

vv¡Dry!y hinted at by the narrative text,as¡B iichael Egan has pointed¡C tlt

(Egan 309¡D 24).As a st¡C ,that loreg⁄F
¡C

undS its main character¡ƒ s sub¡v ec¡ª

tive experiences atthe expense of a realistic depiction orthe world he

lives in,¡¥
¡¥
Sinkil¡f g¡B

¡ƒ
deliberately sho¡B vs that,Just as paradignlatic nar1¡D a-

tives can shape one¡ƒ s l19ental 
¡B
VOrld, they can also prevent one nrorrl

Col19ing to grips¡B vith the elusive reality of lire.

lllattentive to tlle ironlc gaI9 bet¡B veen literary,artistic conscious¡D

ness and experientla! reality so poignantly presented in the story,the

lirst readers of¡D
¡ƒ
S.inking¡ƒ

¡D
!¡· rgely took it as an autobiogr¡· .phical¡B vork as

it can9e out lll print ln()ctober 1921.¡B Vith llis story¡ƒ S explicit¡q iescrip¡D

tions oi an1¡C ng other things,masturbation and voyeurisl19,1¡‹ u1.)alu

quickly gained tlle reputation of¡¥
¡¥
C1¡Dlina¡ƒ s Rousseau¡ƒ

¡ƒ
for his rclentless

sell-exposure. In the meantinle,llis inrst c¡C llection of stories nanled

after¡¥ ¡DSinking¡ƒ
¡ƒ
becanle a bestseller ofthe tinle and¡B vithin t¢¾ /o or three

years thirty thousand copies of the book had been sold. Indeed,Yu

I)aFu¡ƒ s selF¡D exposurc¡BvaS inSpired by R¡C usseau,particularly by Rous.

seau¡ƒ s nrm belie¡u  In sincerity, 
¡B
vhich called l¡B or the revelation o¡u

shameful acts,feelings and impulses.¡B Vith its ins¡· parable llnk to rnis¡˜

lortune and depravity,the l1otion o¡u sincerity brings its o¡B vn ideologica!

prlorities as it battles the established n9oral hierarchies: ellnphases on

introspection,Sentilment,spontaneity and uniqueness as tlle n1ost in1.

portant ideals in self-actualization. :Pren9ised on t1¡D lese requisites of

sincerity,¡¥
¡¥
Sinki¡j ,g¡ƒ

¡ƒ
set the tone for Yu I)afu¡ƒ s subsequent workS. It

also set a lilmit t(,his self-fashionlng,both il,his iiction and in his!ine.

ill that once he had created.ap(9I9ular pers()na¡· or hin9selfin.a particular

w¡Day he could alier it oI9ly atthe risk ofappearing to act out o¡u character

and l)erhaps o1¡D itn(llng or evelllosing his audience.In ord.er to nlake his

¡B
vriting¡ƒ

¡ƒ
truc to liFe,¡B

¡ƒ
then,he had to keep acting outthe role dictated by
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his self-ilmage in¡¥
¡¥
Sinking.¡ƒ

¡ƒ
In this sense the investiture of voyeurislm,

netishisn¡f , homosexuality, lnasochisn9 and k!epton9ania in his self-

ln9age,a proofin C.T.Ilsia¡ƒ s view,ofthe versatility of Y¡D uD¡Dafu¡ƒ s auto¡˜

biographical hero should be considered a result oF his atten¡f pts at de-

monstrating his moral courage in seliexposure(lO9).As a strategy Yu

I)al¡B i enlployed to strengtl9en his position in tl9e May.Fourth literary

world,the en¡f phasis on sincerity in tunl detennined both the l1¡f ode of

his ncti¡C n and his liistyle.

W¡Dc should note that,as Yu I)afu n9ade one unseei91ly revelation

about hin9self after another in his i¡B ction in the early l920s,he con.

tinued to den¡f onstrate that his self-exposuro 
¡B
vas inspired by a wide

array of literary works.ln¡§ Endless Night¡ƒ
¡ƒ

(£k ¡¥t¡“ g,9za¡“ g ye,written in

Februa,1922),lor instancc,the local ngure Yu Zhifll¡ƒ s homosexual

neelings t¡C
¡B
vard a young n9ale iiiend are pron¡f pted by Yu¡ƒ s n.eeting

vision ofthe pure love that Arthur R.ilmbaud and l¡ƒ aul Verlaine had for

each other¡B vhen they lived in the idyllic Belgian countryside in 1872.

¡B

Vhen,in a recoIlection ofthe torlment of sexual fantasies described in

great detail in¡§ Emptiness¡ƒ
¡ƒ

(K69⁄Mgx⁄f ,Written in July l922),the same

character¡B ru Zhifu lies do¡B vn and avidly snnells the lingering body

scent len on his quilt by the ob¡v ect ofhis¥î ntasies,a Japanese girl who

can9e to seek his con,pany on a fiightening thunderous night,he is in

fact rccnaoting the scandalous scene that ends 1¡B ayaima Katai¡ƒ sf¡ƒ ¡§to¡“
,

the i¡B rst I-novel in Japanese literature.Ironically,by i¡· )llo¡B ving literary

precedents so closely these seli¡˜ revelations l,rove t¡C be little n¡f ore than

exal19ples of life iinitating art and,as such,they call their own authen¡˜

ticity into question.

At this point one begins to wonder why Yu Dafu,with all his

a¡B

¡B
¡D¡Dareness ofthe textual,innaginative nature of his¡B vorks,kept oorning

back to his personal lii¡B e for n9aterial instead or stril(ing(9ut in a dil¡B ner.

ent direction.lt seen9s to n¡f e the ans¡B
¡B
¡‹er to this question lies in the¡B vay

he l9nade his llvIng. Aller he burst onto the litera1¡D y scene and gained

falme¡B
¡B
,ith the publicatlon of¡¥ ¡DSinking,¡ƒ

¡ƒ
he becan9e an editor ror the

Creation Society and was in tum putin charge of¡D Creatto¡“

¡C

¡§arµ˜ r6V,

C,(,ar,¡¥ )⁄M ¡ƒ¡D¡ƒ¡¥Cct/l,Crgar9o¡“ Da9⁄F,,Creat9o¡“ ¡† ¡¥9¡“ t¡‹ ,/,,and othcr Crea.

tion Society:publication.s.To¡· keep these nun9erous:proJects going,he

¡D
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had to double as one oftheir nlaJor contributors.In the l91eantin9e,as his

celebrity stature gre¡B v,editors of other literary l19agazil9es al9d publisll-

ing houses constantly solicited hinl nor subnlissions. To llleet the

incessant den,ands for hls¡B vo¡i ks he indiscrilm.inately contributed nc-

tion, essays, sketches, con9nlentaries, translations, letters and even

diary entries to various venues.As far as his:fiction¡B vas concerned,

pressed nor tin,e,he continued to turn n,ainly to his o¡B vn life,as it¡B vas

the most readily accessible source. Since he n9ade llis living aln1ost

entirely with his pen except for a fe¡B
¡B
 stints as a professor,he had to

keep¡Bvriting and publishing to support hinlself and his faln.ily. As a

result, he tended to dra¡B
¡B

 i¡D naterial for his iiiction frorl9 
¡B
vhat had Just

happened in his!ine.For exan9ple,the short story¡¥
¡¥
The¡Drhird I:)ay ofthe

E.leventh Month¡ƒ
¡ƒ

(69,I9,::9¡D ¡D¡ƒ:6C C¡‹ :¡§ ¡¥a,,),a record ofthe happ¡D enings on his

birthday in l924, 
¡B
vas¡Bvritten on the Very san9e day. As a¡B vriter he

realized that n9ainy ofhis¡B vorks¡B vere l)otboilers¡B vritten in haste,and he

n9ade nulmerous scathing renlarks aboutthen9.In oI)ostsCript to¡¥
¡¥
She Is

a Weak Woman¡¤(⁄› a¡ì ¥[ ,9gc r¡§ o¡“ ¡§z9),an¡C vella he dashed o⁄– in ten

daysin early l932 and one ofhis worst fai!ures by his o¡B vn adnlission,

he n9akes the noll¡C w¡Ding statement:¡¥
¡¥
After ilnishing this story l read it

carenully and fbund n,any flaws.ButI¡B vas under deadly linancial pres-

sure and oould not revise or re¡B vrite it.So I handed it over to the pub.

lisher and let him publish it¡¤ (y,Da¡¤ t Xi9ao,⁄O ,¡¥ ,y92:697)Financial

pressure also resulted ill his exploitation oF the so.called printing

right-the rightto let a l)ublisher print his works in different con9bina.

tions 
¡B
vhile he hilnseli as the author, retained the copyright of the

originals(2:830-31).Despite his awareness that unsuspecting readers

¡B
vould be tricked into purchasing duplicate copies of his works, he

continued to publisl1 his¡B
¡B
¡‹orks in diffbrent collections anter they had

first con9e out in n9agazines and ne¡B vspapers. ()bviously his n9oral

qualms had yielded to financial pressure.

Financial pressure,real or inlagined,could not but sensitize Yu

Dafu to llis readers¡ƒ  tastes aind predilections and, as a professional

¡B
vriter depending on his pel¡f .for a living,he had little choice butto cater

to his consul99ers.In this respect lle¡B vas en.couraged a-nd hel19ed¡D by his

publishers,¡B vho shared the san,el:nancial interest¡¤ ,ith llil91.¡‹ £Fo solicit
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readers¡ƒ opinions,Kainling:Publishing lIouse,lor exan9ple,attached a

questionnaire in the back of 0⁄F 9 Pte¡¥ £c¡¥(G¡§ ¡¥,¡“ t£m¡·),a collection of his

¡B
vorks it published in November l927.With the conirinercial success of

¡§
Sinking¡ƒ

¡ƒ
in I9,ind,YuI:¡r afu cl1ose to follo¡B

¡B
,the l)eaten track nor n,uch

ofthe l920s and continued to¡B vrite auto¡D biographical iiction with self¡˜

exposure as its inain goa1.The result¡B vas a certain inonotony and re-

petitiveness in his¡B vorks,as his one-tiine student and critic Liu I)ajie

coImplained upon reading his popular novel!a¡¥ ¡¥
Stray Lan9b¡ƒ

¡ƒ
in early

1928(He Ytlbo 129).()n the other hand¡B the need to¡B vrite autobiog-

raphical iction with insunnountable alienation aS its su⁄` eot matter

had a direct il99pact on his life, ⁄Øor Yu I)afu,¡B vit1¡D l all his recourse to

imagination.s a means to intensify or even create crises in his liƒâ ,as

¡B
ve llave seen in¡¥

¡¥
Silver-grey I)eatl1,¡ƒ

¡ƒ
retained to a certain degree the

realist conviction in the correspondence bet¡B veen line and literature.To

n9aintain this correspondence he had to n9ake certain sacrilices in his

liie n¡C r the sake of his iiction.

To illustrate the impact ofYu Da¡· u¡ƒ s llcti¡C n¡Cn his personal!ilt,I

will use his relatlonship w¡§ h his wiie Sun¡C uan as an example.Bom in

1897 and brought up on rudiInentary(¡D ¡·onf¡B .ician texts ib.r girls,Slin¡B vas

betrothed to Yu I)afu in l917 and lmaiiied him in l920.Judging iom

the extaln.t poen9S Yu¡B vrote to Sun bet¡B veen l9I8 and.I920,one carl see

that thejr relationship,though arranged by their fanlilies,was not one

totally devoid oflove and understanding,as he¡B vould later describe it

to his lover¡B Vang¡DYingxia.After Yu I)a¡· u started his¡B ,,¡‹ liting career,

Sun began to appear in his stories as a dooile¡B
¡B

ife¡B vho takes¡B vhatever

befalls her, including her husband¡ƒ s frequent verbal abuses, ¡¤,ithout

any oon¡f plaint.In¡B
¡¥¢¾7lstaria and Dodder¡ƒ ¡ƒ

(FV9ao⁄F¡§o x9¡“ g),a Sto1¡D V in.

spired by two parasitlc plants mentioned in a minor ode in the B¡¥ 9o⁄D t,/

P¡¥9c¡“ :v(.¡ì ⁄D
i99¡“

g¡D)and¡' rritten in l923 on the day ofthe traditional Bright

and Clear Festival,a custonnary oocasion nor y¡C ung couplesto go on a

spring outing to the country,¡B ve enoounter little n,ore than a lengthy

remorseful apostrophe to Sun who has just unwilling!y lel Shanghai

‹–¡Dith a snlall child to live¡B vith Yu¡ƒ s ill¡˜ tenlpered n9other.Signiicantly,

this story¡D derives its strong en9otion.al appeal fiolm the couple¡ƒ s scpara-

tion from each other,¡' /ithout which it would not have bcen¡B vritten il,

The Cost of Living Up to the I)e91and or Autobiographical Fictlon     
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tlle first place. In real life, p¡D ro1onged separatlons also lnar:ked Yu

I.)anu,s lman¡D iage befb.re he lfinally abandoned Sun in l927,with Sun

living either¡B vith his n¡f other in Z.hejiang or with his elder brother in

Be¡v ing.Yu himself atiibuted the separations mainly to nnancial hard.

ships,a claini not entirely convil1cing in view ofhis support ofSun.:For

exan9ple,the extant entries ofhis diary sho¡B v that he ren,itted n9oney to

Sun iom Guangzhou to Beijlng three timesin November and Decem.

ber l926,each time a considerable sum(y,Da¡¤ ¡¥a,a£b 912:37,44,58).

:(.eeping these ren9ittances in n¡f ind,one nlight argue that it¡B vould have

been less expensive ior hinl to live¡B vith his¡B vife under one roo¡u Meek
and obedient as Sun¡B vas by all acoounts,it¡B vould also have been un-

likely lbr her to poSe a serious threat to Yu Danu,s hedonistic lifestyle

had they lived together.All things considered,it pro¡D bably¡Bvould not be

too unreasonable for us to contend that Yu I)afu¡ƒ s separations nr¡C n,his

wife were at least pailially dictated by the sub,ect nlatter of his auto-

biographical llction.Predicated on alienation,privatlon and lmisery,Yu

Dalu¡ƒ s autobiographical liction turned out to be fundal19entally inco!n⁄@

patible with his purported yearning nor co!npanionship, peace and

ha1¡DInony in his personal life.

¡B

Vith the close proxinlity between 
¡B
vriting and lilt: experience

rnentioned above,tlle realist notion of¡§ lrlinlesis¡ƒ
¡ƒ

¡B
vaS St¡C od on its head

ln Yu Dafu¡ƒ s case:just as¡§ real-life¡¤ events gave rise to iction,£S ction

in turn altered the course of¡¥
¡¥
real-life.¡ƒ

¡ƒ
In this regard his relationship

¡B
vith Wang Yingxia o£F ners a g¡C od exanlple.According to his diary,he

l19et¡B Vang on Janua1¡Dy l4, 1927 and iminediately ncll in l¡C ve 9rlth her.

I¡D !ne en1otional vicissitudes he experienced thereafter¡B vere recorded in

great detail in his diary. In September l927 he published the diary

clltries he had¡B vritten internlittently bet¡B veen Nove!11ber 3, 1926 and

.Itlly 31, 1927 under the title.A¡Ô 9¡“ e i)9ar9e6, 
¡B
vitll a p¡¥ )stscript (iated

.A.tlgust l 4, 1927 that lanlents,almong other things,his fate as a¡B vriter

¡B
vl¡B () had to sell his diary to nlake a livillg. Since fVi9⁄M e D9ar,e6 was

¡U¡ft:h!ished on the heels ofthe recorded experiences,it lma:k.es one¡B von¡D

(!cI¡D

¡B
vhether the diary entries¡B vere¡B vritten.with the intention of publi-

(iltl(¡¤ l in the llrst place.I¡u that¡B vas the case,the intention¡B vould influ-

t¡D llCC t!9C cntries and even the diarist¡ƒ sl)el¡B avior.In Eact il1 his¡B
¡B
¡‹riting
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career Yu I)afu had a habit ofI,ublishing his diaries,a habit that sig-

nificantly affected their content and style.In a diary entry¡B vritten on

()otober S, 192l in Anhui P¡D rovince and published a n1onth later in the

Shanghai ne¡Bvspaper 6¡ƒ ⁄D9¡ì 999.⁄ı 6999Dao,for exan9p!e,¡B ve read the:ollo¡B
¡B
¡¥ing

staten9ents oI)parently a(ldressed t¡q )the:passlonate reading public ratller

tllan tl9e diarist llin9self or the apathetic,gullible l)easants describ.ed in

the entry:

Arter being flooded,the area along the Yangtze:R.iver has

been exposed to dry 
¡B
veather n¡C rs¡C  Illany days that l all¡f

afraid‹– ¡ƒheat cannot be planted.C9h,my colmpatriots!o¡D h,

poor peasants!I¡D Iaving experienced so many¡B vars,fan¡f ines

and n¡Cods,¡B vhy haven¡ƒ t you gained consciousneSS and risen

to Fight t1¡D lose c()n¡f n¡f anders,:presidents,general directors and

all tho.se at)usive oi¡B llcials and¡B vealthy peop.le to the death¡¥ ?

For you it¡B vould be betterto stand up and try to llghtthan to

¢¾,alt to be slaughtered. 

¡B

Vhether your enemies con9e nron1

the south,the north or any other direction and¡B vhether they

are bandits or robbers, there¡B vill be hope as long as you

nght your¡B vay norward.In this n9atter you have no need for

a re:presentative, because re:presentatives are iinvariably

parasites and every one of then¡f  is¡B vorse than those cor!9⁄@

n,anders alld officials. Rep¡D resentatives fo.r students, for

peasants and lor workers are all the same.(ytt¡¥ )¡¥ tr9,¡§ a,,/¡ƒ

12:33)

In a June l927 essay,¡§ Diary Literature¡ƒ
¡ƒ

¡qR991,c⁄M9¡§ e),written in the

midst o£F  his mad pursuit o£F  Wang Yingxia,Yu Dafu makes his aware-

ness ofthe reading public¡D s desire clear by acknowledging their curios-

ity aboutthe author¡ƒ s private life as the strongest n9otivation lbr reading

both dia,and iction(y¡§ D¡¥t/9,¡¤ a999¡ƒ 5:314).In consideration o£F this

acl(no¡¤ ,ledgn,ent,authenticity,in his view the lllain virttlc o¡u the diary

as a literary gel1re,tul91s out t()be little n¡f ore tlian a ltlrc!¡B 91¡D the read.ers¡ƒ

voyeuristic in9pulses.

To Satisf¡B his readers¡ƒ curiosity about hi¡B !9cr¡B ona!l¡§ t,Yu Daitl

¡D£Fhc Cost orI..iving Up to the I)emand of9£° utobiographical Fiction     ƒÓ9

in A6999£c  D9.r9e9resorts to the Strategy ofdramatizing the psychological

ups aind do¡B vns he¡B vent througIl in.his relationship with Wang Yingxia.

In turl9¡B ve corne across his illstantaneous infatuation,his uncontrolla-

ble craving il)r Wang¡ƒ s conlpany,his ecstasies over gestures that could

be construed as her favorable responses and his acute deJectlons at the

slightest, often lnisunderstood, signs of indifaerence or reJection.

Bearing an unl1,istakable resen,blance to Yu I)anu¡ƒ s counterpart in his

f:ction,the self-iilnage that con9es out ofthe⁄” r9¡“ e D9ar9e¡ì is character-

ized by sentinlentality,voIatility, self-indulgence, active inlagination

and iparanoin. I¡D Io¡B

¡B
¡D¡Dever, there is a signin.cant difference: the lack o£F

ironic distance bet¡B veen the nocal flgure and the in,plied author in the

diaries.,£° s if acting out in real line the part he had scripted aor hin,sel£F

in his fiction,YuI:¡r al¡B I,as revealed in these supposedly l¡B actual reoords,

bluI1¡D ed the distinction bet¡B veen life and fiction and,as his line becai£^ ie a

dranna,ended up losing the self-a¡B vareness necessal¡f ¡‹to Seeing tllings In

perspective. ¡D¡D
ro illustrate his dral19atization o¡u his relationship 

¡B¡B
iith

Wal1g Ylngxia in ¢…t⁄M C D9arieJ,I¡B vill quote an entry,dated January 24,

1927,in its entirety:

After getting up at nine in tlle n9orning,I thoughtthat,after I

had wasted the whole day yesterday waiting for her:Wang

Yingxia¡f ,she would certainly collle today.So I decided not

to go back to Fuyang but to spend another day¡B vaitlng ror

hgr at the traln statlon.

Benore the scheduled arrival of the lirst train I¡B vent to

her aln9a n9ater,Worllen¡ƒ S Norn¡f .al Schoo!,to ask ior her ad¡˜

dress in 1¡D Iangzhou.The of:¡· ce clerk there¡B vas stupid beyond

description and in the end the confused dolt did not give me

anything.

When I¡Bvent back to the train station beibre noon,the

I9Iorning express train fionl Shanghai had not got there yet.

Bored out of n,y nlind,I¡B vent to a seoond-hand bookstore

al9d spent five or six do!lars oI¡f used books....

⁄U¡·ot until arter¡C ne o¡ƒ clock in the aflen1oon did the ex-

press train fioIll Shanghal sho¡B ,¡B  up.¡B Vith cold sweat on lmy
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palms and a,ounding heart,I strained niy eyes to search for

her an1ong those 
¡B
vho got off the train and al11,ost ap¡˜

proached Several disen9barking young wolnen by nnistake.

In the end she did n()t conle.

In the 
¡B
vake()F n9y anger I tho.tlght of goillg back to

Fuyang to⁄h ind out ho¡B v ravaging the recent¡B
¡B
,ar¡B vas.When l

got to the picI¡D ¡Bho¡Bvever,i could not nnd any boat or bus.

Mean¡B
¡B

,hile.siio¡B

¡B
¡Dbegan to ial!!:olll tlle grey sky.

At n9y wits¡ƒ end, l had no choice but to retum to the

train station by ricksha¡B ,¡B¡‹and¡Bvaited there.She did notcon,e

o!9 the seoond express train¡B either.A.iler l had stood in the

sno¡B
¡B
,6or t¡B vo.o¡D r tl9ree hours,I¡B vas brought to(he verge or

tears.9¡B .s darkI¡j ess gathered,snowflakes keptlanding on the

lapel ofi,,y go¡B vn and a cold¡' .,ind also kept hitting lmy face.

I had no choice butto buy a ticket and retun9 to Shanghai by

tl9e evening traln.

I got back to n,y honle in Shanghai at one o¡ƒ clock in

the nnorni11g.After I took a bath and changed n9y clothes,I

got into bed,covere(l nly l,ead under tl¡B e qullt and cried.to

!£Wly hean¡ƒ s content a¡j :by i9,yselF.(X¡“ t)¡¥ z/9⁄f ¡“a¡“ /¡ƒ 12:88¡˜ 89)

As a dran9a of illfatuation and obsessioIl,YuI:)afu¡ƒ s recorded ex¡˜

periences on this day den¡f onstrate his lack of control over his o¡B vn
actj¡q )ns. 

¡B

¡D¡‹etthis lack of c()ntr()! is belied by his a¡B vareness that it¡B vas

this kind o£F dran¡f a that¡B
¡B
,ould attract his readers¡ƒ

attentlon.I¡D Iis attel91,t

to satisfy his readers¡ƒ voyeuristic appetite proved to be a big success.

/V999¡“ .t)9¡§ r9¡¥,9,first published on Septen9ber l, 1927 by:Beixin Publish.

ing House,quickly w.nt through mne large print nlns and tliirty thou.

sand coples¡B
¡B
.,ere so!d in Just a ne¡B v years.nnaking it the second best¡˜

seller in his career after¡¥ ¡¥
Sinking.¡ƒ

¡ƒ
Morcover,its success¡B vas notJust

coinrnercia1.Publisl¡B ed despite a pronlise¡D Yu rnade,in a letterto Wang

Yingxia dated¡B 6arch ll, 1927,tl,at he¡B
¡B
,()uld l,e¡B /er l)ublish these diary

cntries during llls liaetinlc arld with no advance notice to¡B Vang,Ari,i(.

I)9¡¥ tr9¡“ s turi9ed its author¡ƒ s ron9ance into a fait acoon9pli in the eye¡B o¡u

the general public(I9¡D 6a,,g y9¡“ g⁄Ł 969Z9z¡‹ 9¡¥ ta¡“ 61¡˜ 64).In rea!life lt nlighl

¡D£Fhe Cos!o¡u Living tlp io the I:¡r en9and of Autobiogra,hica¡ƒ Fiction     
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have coniibuted in no slnall lmeasure to Yu¡ƒ s¡¥
¡¥
¡·on1¡f al¡' ¡Dedding¡ƒ

¡ƒ

¡B
vith

Wang in January l928 without first divorcing his¡B vine,up¡C n¡Bvhich

W.ng had insisled fionl the very beginning of tlleir relationship.Nu-

merous eniies in ¢…9¡“ cD!a9¡D‹L9 Sh¡CW that whatto do about Sun Quan

had remained a thomy problem for Yu Dafl1.Torn between his guil§fi

conscien.ce and sens¡D ual deSire lik.e the nocal figures in¡D his flction,he

had no illtention of a¡D bandoning llis‹– rine¡C utrigllt for another won9¡¥ ln.

Even anter he¡B
¡B
,as¡¥ ¡¥

engaged¡ƒ
¡ƒ

to¡B V¡Dang in June l927 he still agonized

¡C
ver thiS iSsue.¡B Vith his ron,ance turned into a fait accon,pli by ¢…9¡“ e

I:)9ar9es, hoWever, he l19anaged to 
¡¥¡¥

fornlalize¡ƒ
¡ƒ
 his relationship 

¡B
vith

¡B

Vang¡Bvithout surrendering to her den¡B and.I¡f y pu¡D bljcizing a relation-

s:lip in progress,Yu Danu in errect succeeded in leading itin a direction

he desired a¡D nd,as it turned out,¡B Vaing Yingxia¡ƒ s unresolved lmarital

status¡B ¡¤,ould eVen.tually nla:k¡D e it possib!e for Yu to enhance the dranla

in his life by derogatorily braindil1g her as a¡¥
¡¥
concubine¡ƒ

¡ƒ
anter they

broke up.

Yu I)anu¡· s¡¥
¡¥
n¡B aiiiage¡ƒ

¡ƒ
to Walig¡˜ Yingxia in.Jailuary l928¡B vas a

¡B
¡ªatershed ln¡D both his personal liae and his¡' n¡D iting career. AS llis daily

line becanle re!atively tranquil under Wang¡ƒ s inanagement,he largely

st¡C 9ped¡' ¡‹riting the kind oF f:ction he had beei9 kno¡B vn aor:autobiog-

I¡D a,hical fiction in¡B vhich lle pr(9Jected hinlself as an ostracized., pov-

er9-siicken and victimized man ofletters.In the„~ w autobiographical

stories lle¡B Vrotc after the¡§ !narriage,¡ƒ
¡ƒ

there is a noticeable change in

c¡Cntent,style and n1ood.¡ƒ I¡B o see this change,let us tunl to¡¥
¡§
£Fraces of

Simoke¡ƒ
¡ƒ

(ya¡“ ,,9⁄M g), 
¡¥¡DDance of Bankilotes¡ƒ

¡ƒ
(Z9,iti Ze riao,ao)and

¡§
Dongzi PaSs¡ƒ

¡ƒ
(Do⁄Mgz9 G¡“ a¡“ ),a sequence of thinly disguised auto.

biogra:pllical stories.¡B Vritten in March l926,¡¥
¡¥
Traces oF Sn1oke¡ƒ

¡ƒ
has a

tl9aln character, a poverty-stricken 
¡B
vriter named 

¡B¡B

¡ƒ
enPu, that shares

¡' ¡‹ith Yu I)ai¡B 9 nunnerouS experiences such as the stay in Japan as a

student,a stint as a proi¡B eSsor cut short by studen.t unrest,poor health

caused by tuberculosis and a wi⁄˘ living in Beijing with small children.

Anter running into an old nriend 
¡C

n the street, 
¡B
¡ª,ho gives hinl sonie

llloney out or pity,wel1pu decides to go to his hometown for a visit,

only to see his peevisl1.nnotller who scolds hinl for not sending her

n¡B (,I¡f ey.¡B Vhile listening to his n,other¡ƒ s oo!nplaints at the dinner tab¡Y e,
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¡B

Venpu conJures up in his nlind a vlvid picture o¡u the sufferlng he and

his,¡‹ ift are enduring as they live separately.¡¥ ¡¥
I)ance of Bal1knotes,¡ƒ

¡ƒ

¡B
vritten in July l 930,¡B vas in.tended as a sequelto¡¥

¡§
£Fraces ofSn¡f oke,¡ƒ

¡ƒ
as

is made clearby a note Yu I)atu attac::1cd to the story as it £Srst can,e out

in B¡¥ ¡¥£f9¡“ ¡ìe,,,9,9i0⁄M ⁄F⁄O9.Picking up where¡§ Traces ofSmoke¡¤ leaves off,
¡ƒ¡¥

I)ance of Ballknotes¡ƒ
¡ƒ

descril)es¡B vhat happens the next nlorning.llo¡B v-

ever, 

¡B

Venl,u¡ƒ s love-hate feelings about his hon,eto¡B vn, hiS strained

relationship ¡' ¡‹ith his n10ther and, n9ore signifi.cantly, his abi!ity to

in9agine his o¡B ,.n Surnering are all absent fro!n t1¡D le story.I¡D Iearing his

!oud cotlghiilg,his n9o¡D ther,no¡B
¡B
,a caring pareI9t,tlrges him 6¡q )see a!o¡D cal

doctor of(:hinese medicine and gives him son9e n1oney forthe visit.In

¡D¡¥Dongzi Pass,¡ƒ
¡ƒ
 

¡B
Vritten in Sep.tenlber l932 as the third story in.the

sequence,¡B Venpu goesto see I)octor Xu atthe instanoe of his concern¡D

ed n9other.Upon l1leeting Xu,he is quickly il91pressed by the doctor¡ƒ s

generoSity to his patients,his connoisseurship in antiques,his pacin.st

condel99nation of al! wars and¡B  of course. his n9edical expertise. In

comparison,the doctor¡D S¡CPiu:I9addiction appears to be an innocuous

habit rather than a vice.,£° s Wenl9u headS hoI1¡B e atthe end ofthe stol¡B
,

he harborsl,othing b1.t adn,iration ib.r the doctor,rel¡j shing the tranquil

cvening he spent¡B vith the¡¥
¡¥
relaxed and nlagnanil19ous¡ƒ

¡ƒ
geiltlen¡f an¡Bvho.

ln his l99iI9d,is l)erhaps the last epitome or the¡C ld tradition oF China.

T¡Dhe contrasting conceptions oF seli fail,ily and life in general and the

acco!¡f 9panying¡D divergent en,otiona!!¡q )nes dls⁄F 9layed iI,these stories so

closely related in l91ot and story tili9e, ill n9y vie¡B v, cal1 only be eX-

plained¡B vhen¡Bve take into consideration the author¡ƒ s different n9ental

dispositions at difnerent stages in his carcgr. As a pcacef¡B il ljnesty!e

unde91i¡B ined the gi¡D ound ror discontent alld self-pity, lt engel9dered in

¡B

/uI)afu a sanguine(9utlook capable of appreclating acts oF col1cerl1,

⁄Rvn,pathy al,d kindness in line.

Tlle change t:9at occulTed in¡B /uI)a¡U ¡B
u¡ƒ s¡B

¡B
¡DorkS ln the¡B

¡B
/ake oi¡D his

changed liibstyle indicates that ln an im.portant sense Yu I)afu rennained

a realist¡B vritcr¡B vhoso¡BvorkS,in addition to their obvious Incorporation

()¡u his l9ers()nal ex:)erien¡¥ ¡fes, explicitl¡B  rellected his c!9onging n9ental

states and sentin9el9ts. Yu I)anu hinlselt repeatedly en9phasized the

close connection bet¡B veen his line and 
¡B
vorks. In hjs n¡f ost in9portant

account oF his o¡B vn career,¡¥
¡¥
A.R.etrospection ofMy Creative Li¡· e in the

Past Five or Six Years¡¤ (¡† ,¡“ ¡“¡“9a,,9a9c¡¤ ¡§a⁄Mgz,o¡ì ⁄Dc¡¤ g⁄D9o¡¥/e⁄D ¡§ƒn¡¤),

for exan¡B ple,he reiterates his belief in the autobiogrnpllical approach

by stressillg first-hand eXperience and individua!ity ln literary¡B vorks.

¡§
I feel a¡B vriter¡ƒ s line should tightly enlbrace¡D his art and the individuality

:English in the original¡f in his works should never disappear¡¤ (y¡§ D§“¡D¡¥

¡§¡¥¡¥a¡ƒ¡ƒ/¡ƒ 5: 341-42). rlere¡B ve shou!d realize that,given his stroi9t:c¡C n-

viction in t1¡D le insepara¡D ble connection bet¡B veen lile and literature, to

strive nor individuality in his 
¡B
vorks n¡f e.nt he had first to strive for

mdividuality in his lile.Intercsting!y,lhis article¡B vas written on

¡‹
¡B
ugust 31, 1927, ¡¥t a tilm.e 

¡B
,,hen.Yu 

¡B
vas il9adly pursuil,g 

¡B

Vang

Yingxia and literally on the eve of tlle publication of ¢…9¡“ ¡¥ D9ar9¡¥b¡D .

¡B

Vith this context in mind,one cannot help but¡B
¡B
¡Donder¡Bvhether hls

ronlance was an examl)le oF li!e elmbracing art and.¡B vllethcr it 
¡B¡B

.¡D as

started,at least in part,¡' iith the individuality of its literary representa-

tlon in vle¡B v.

In(llvi(iuality ln botil life and iiction, to be sure, thrives on

drannatic events.By the saillƒT token,it ls quite incon,patibie¡' ¡‹ith se-

renity.As a¡B vriter¡B ¡ª¡Dho valued individuality,Yu I.)a¡· u,lor al!the be-

I9ignit¡v , that came into his 
¡B¡B

o1¡Dks after he began living ¡¤,ith Wang

Yingxia,¡B v.s¡B vell a¡B vare ofthe sti¡D ning effect of a peaceful lifestyle on

the autobiographical fiction,which put a pre9liuil9 on eventfulness.In a

M¡· ¡·y l933 stoiy,¡§ SuperannuatIon¡¤ (C91!¡¤ ,(,).the last story in!,ls career

that contained autobiographical elements,he sho¡B ved ho¡Bv trallquility li¡B

lil¡B e could give rise to a feeling of satie,and b¡C redon1.Just as thc tltle

del1otes,the lmain character Lin Xue,YuI:)afu¡ƒ s counterpartin the stor¡D y¡B

ls a¡B Vriter¡B vho feels he has!agged behii9d the turbulent tii¡f les and opts

to retire lio191 the!iterary arena in Shanghai and n1ove to the scenic clty

of1¡D IangzI,ou. In the c(,urse o!¡D narrating tne relocation of the Lills,an

unexpected visit o£F  al1 old poet fiiend.no¡B
¡B
¡Deqtlally past his prilme and

burdened¡Bvith a i¡B anlily,and an uncnthtlsiastic tour of the¡B Vest I¡˜ .ake,

the story foregrounds I..in¡ƒ s !ethargy,t!9e tediun9 in his lift. and his

l)rudence i¡j 9 behavior.Rendered i!Telev:lnt in this environ9¡B
¡B
ei9t,senti¡D

n9en.tality¡B sell exposure al9d inlagination of alieilatioll and vlctinllza-

tion,all hallnlarks of Yu I)al¡B u¡ƒ s early:1ction,are no¡B vhere to be seen in
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this story.4£° .s he reveals the languor and¡D banalit¡f /covered underneath a

facade of contentl1lent, Yu I)afu subtly indicates his dissatisfaction

with a liis§fi le unconducive to masochistic imagination of mismiune

and crlsls.

Given the denland of autobiographical fiction For extraordinary

events,Yu Daib¡ƒ s attenlpts to turn his life into a dran9a and his distaste

n¡Cr an uneventnul line bec¡C n,e understandable. The den,and of auto¡˜

biographical f:ction,in niy view,also provides an angle from¡B vhich¡B ve
can look at the n,ost sensational event in his line-his public breakup

with¡B Vang¡DYingxia.According to Wang,she¡B vas in correspondence

¡' ¡‹ith Xu Shaodi,the Education(:onlnnissioner of Z.heJiang and an o!d

!iiend,in the spring of l938 as she tried to introduce a¡B von,an to hinl as

his girlnriend. 

¡B

Vhen Yu I)anu cai,1e across Xu¡ƒ s letters to 

¡B

Vang he
can¡Be to.the c()nclusion t1¡D lat they¡B vere 1¡D laving an affair. I¡D Ie had the
¡D¡¥love-letters¡ƒ

¡ƒ
photographed as evidence and began to act crossly at

ho1¡Dlle.Unable to put up¡B vith Yu¡ƒ s tantru1¡D ns,Wanglen hi!n in early July.

on July 5 Yu I)al¡B l put out the follo¡¤ ¡D¡Ding announcen9ent in the¡B Vuhan
ne¡Bvspaper t)¡¥ tgo⁄M gB¡¥¡¥o:

Madal,le Wang Yingxia: It is a cornlmon occurrence that

couples separate and fornl ne¡B v unions in chaotic tilmes.

Your relationship with Mr.X,thejewelry,c!othes,cash and

deeds you took a¡B vay are not inesolvable problelils. The

only thing that l1,atters is that your nnother and children are

n9issing you sorro¡B v!ully.So I in9plore you to infiDrnl me of

your whereabouts.¡q 1t¡¥ D¡¥.¡a ..r9¡“ t¡¥ ¡¥,¡“ ,7:32¡¥ )
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nouncenlent in the I)¡¥ tgo99g.Bao, nleant that this tin,e Yu I)anu had

chosen to take a further step to strive for candid self-exl)oSure at the

expense of donlestic llarinony. Although llis quarrel with V/ang

Yingxia¡B vas ten¡D 1porarily patched up after he was aorced by Wang to

nlake a public apology in the i)¡¥ 9go99g¡D .36t69 and signed an agreelment of

reconciliation with¡B Vang,the truce between the couple ren9ained in a

precarious state as long as it existed under tlle t1¡D 1reat()f Ytl Dafu¡ƒ s urge

to scandalize the public.In l4arch l939 Yu Danu once again delmon-

strated this urge¡B vhen he published a grou,oft¡B venty traditional poen9s

with detailed l¡f otes under the collective title¡¥
¡¥
Poetic Record of F¡D an,ily

Destruction¡ƒ
¡ƒ

(I¡‹ ¡¤t/9a¡ì ⁄O99)in a II¡C ng Kong nlagazine,Da/¡· ¡“g.As he

19nuSt have.nticlpated,1¡D lis poel19s and llotes create(i a great sensation

and,as a result,the issue of Da/¡· ¡“g that carried then9 had to be reprint-

ed three times to satisf¡B the need orthe readlng pub!ic.In the meantime,

they¡B vere also rep¡D rinte(lin nnagazines l)ublished ln Shanghal and Japan.

For her part,Wang YIngxia sent her rebuttals to Da/:¡“ g immediately

aner she sa¡B v Yu¡ƒ s¡D¡DPoetic R.ecord¡ƒ
¡ƒ

and,with their rint be¡C
¡C

Il9ing un-

brldgeable, she soon left hin, once and for al1. I)on9estic peace 
¡B
vas

flnally shattered by the delmal1d for sensational events.

What is signifIcant about the¡¥
¡¥
Poetic R.ecord or Fanlily Destruc¡D

tion,¡ƒ
¡ƒ

Yu I)aFu¡ƒ s last autobiographica! 
¡B
vork, is the o¡D bvious gap be-

t¡B veen the poellls and the notes. 

¡B¡B

/ritten lllostly bet¡B veen¡BIarch l936

and Septen9ber l938 and,for 99nany¡C f thel19,published bei()re,the po-

e99ns in the t(I)oetic I(ecord,¡ƒ
¡ƒ

like Yu Dafu¡ƒ so(!ner poel9¡f s¡B are oCcas!onal

pieces that docun¡f ent separate even.ts ll1 his lile and hls el1¡D l()ti()nal reac-

tions.¡D

¡B¡B
stlch,they lack in interoo19nection and overall structure.Their

llnguistic n9editin,¡˜ ¡Xarchaic classical(Fllinese and c(),1(9us literar¡B /ai9d

historical allusio19s¡X ¡Xalso 19nakes it rather dif11cultit9r an averagc reader

to fll!ly grasp their corln()tations at a glance. ln contrast,the notes at-

tached to the p¡q )en9s are¡B vrittel9.ill sinlple,straightlk,r¡B vard venlacular

and are focused so!ely¡D on the develoPnlent¡C f¡B

⁄@
Vang Yingxia¡ƒ sa!leged

allair A co19ere:9t retrosp.ectioin o¡a
¡D

tl9e deterioration or the uni()n be-

t¡Bveen Yu and Wang,they show ho¡' .,¡B ¡D¡DuI)alt!,as an autobiographer.

set out to reassel9¡f ble the scattered events alld in¡B pressions in his lif¡B e

lnto an art¡a
¡D
ul invention ain9ed at catcllil1g publ!c attenti()n.9¡B s he tried

It ls in9portant to note that,despite Yu I)afu¡ƒ
s distributi¡q )n ofthe cor9ies

ofth.e¡¥
¡¥
!ove-letters¡ƒ

¡ƒ
an¡f ongl:lis liiends an(l colleat;ues.tlney have so far

not been discovered an(l,as a result,llis charge oF¡¥ ¡¥
adtlltery¡ƒ

¡ƒ
against

Wang has never been proven..In vie¡B v(,fthe lack of evldence,the¡D ¡Daf-

fbir¡ƒ
¡ƒ

n,ight¡B vell be the product of Yu l)afu¡ƒ s resurgent l1,asochistic

fantasy that soughtto re!ish publicly his status as an innocent,forgiving

and altruistic vlctiil¡j
.

¡D
£Fhe act¡¥ )r¡B vashlng hls dlrty linen in public.as sh¡q

)¡Bvn by his an.
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to satisf)the reading public¡ƒ s insatiable appetite¡º r scandals,Yu Dan(l

proved that he would not stor9 his n1otivated inventions until tl9e sem

blan.ce of don¡f estic:harnlony¡D was conlpletely destroyed.

¡B
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