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This paper exp!ores E¡U ¡Ueen(⁄G hang¡ƒs re!at!onsh¡U p with herfather

ilild¡U ts¡· nf!uence on her!ater work,Afrinty¡C r Hair a Lire¥j 9me.Fo-
(lis¡U ng on Chang¡ƒs traur£^

¡B
at¡· ce¡Ñ perience of be¡· ng¡Uocked up by her

¡U¡¥llheratanear!y age,!wi!!argue that the trag¡· c scene of the fer£W ¡ja!e

¡U,rotagonist¡ƒ simpr¡U Sonnnent¡UnA.rr9n9¥j /iS a rete!!ing of the author¡ƒ s

(,¡B ¡“n pa¡U nfu!past.By adopt¡· ng the traunna theories of¡b ¢te¡· nz Kohut,

Illdith!¢t errnan,and 9onathan Shay,and referring a!so to KristeVa¡ƒ S

l¡U leo¡¤ of abject¡U on,!point out that the traumatiZed subiect,Chang,

Illay have su⁄_ fered an!rrecoVerab!e¡· nterna!Wound,and show ho¡B
¡B

/

lhisinju¢…  became a powerfu!force in Shap¡U ng her!ater writing.By

(¡D ¡Ñar9nining(⁄G hang¡ƒs own fann!!ia!background,her rna!e and ferlna!e

¡U)rotagon¡U sts and the¡U nnpr¡U sonrnent episode¡U nA.rrir,9¥j y,!wi!!try to
¡¥

,¡U ¡fovv that the author¡ƒ s rete!!ing¡D o⁄_ her own traunnat¡· ce¡Ñ perience¡U n

¡Uler narrat¡U ve Writing¡D was a M.ay of re!eas¡· ng.lo r!iberat¡U ng¡D her⁄d ronn

¡Uler!ong¡D confinement, ¡·ndeed,that th¡· s therapeutic rete¡U !!ng¡D vvas

!¡f eceSSa¡¤t¡C the trauma victim¡ƒ S ve¥n surv¡U va!.
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¡B
istcr¡ƒ s husband il£W llnediately after deliverillg a baby boy in the 1¡D 1ospital,

¡B
!le ultlnnately chooses to raise the child after her sister¡ƒ s death by

!9lurrying the n9an who had raped her.This tum to wifely domesticity is

itIl unexpected change¡· or tlle protagonist:atthe beginning oFtlle novel

¡B

¡Dlancheng,the second daughter of a poor fal9iily in Shang:hai,ls an

cducated woman,one¡Bvho is able to suppo1 her fami!y while also

cn¡v oying her treedoin.outside o¡u the tradltional lilnitations placed upon

(:hinese 
¡B
vornen. By contrast, her¡D barren e!der sister Manlu, 19aving

beconne a prostitute to support the fal19ily,dies young.

At irst i¡“ ¡¤¡¤¡·
,n,ay seem t¡C be a iagically un¥P ¡fmled¡§ r¡Cmance¡¤;

ho¡Bvever,tlle¡B ¡ª¡Dork unleaslles Chang¡ƒ s repressed anger and pain in her

portrayal of the heroine.¡D £Fhis is a wonlan¡B Vho atteI91pts to reintegrate

1,er flagmel9ted seli the(fel,¡B ale) autonon,y She seeks to regain iS

denied by a s¡q )cial and.cultural c¡C de that esteenns the ct!it o£F do¡Dnlesticity

and the traditional ideal of¡' ,¡D ornanhood. Chang reserves her nnost

$cathing atiacks ior the figures o¡u patriarchal authority,inoluding the

brother-ln-la¡B v,¡B vllich¡B
¡B
¡D¡Den¡f lgl¡f t think represents her o¡B vn abusive ia-

ther.Yet by not p¡D r¡C viding an actual father for Mancheng,C1¡D lang ail19s

to deprive l9er teXt oft¡D :le voice of tlle authorial father,to¡¥
¡¥
Silence¡ƒ

¡ƒ
her

o¡B¡ª¡Dn!¡B ather¡ƒ s voice,al9¡· ct of¡¥
¡¥
textual patricido.¡ƒ

¡ƒi(¡ƒ

¡B

Vitl,.this fatherless

naliative Chang atten9pts to banish the oppressive tither¡D flgtlre(fa-

ther-memory)flom her literary territory,her ictional world.

The Tw¡D
¡C

Side¡B o¡i
¡Dthe Father

Though Chang trics to ren9ove thc lathcr¡u igure trom/¡† :9¡¤ tl and

to a degrec lion9 her otller¡B
¡B

orks as¡B vel!,her el19oti¡q )nal attachn¡B ent to

the lather ls still evldcI91,aS 9S Sho¡B
¡B
¡Dn jn her lingerll¡B g over the ro!e()r

!.thers gel9erally ln this and other novels,and in her concei99¡B vith the

general eflect of iathers on daughters in the society. :¡D his obsession

¡B
vith the oppressive fal1,er-ilmage could suggest Freud¡D s Electra colm-

plex:t1¡D le()edil)al daughter llas been trapp.ed.in a scenario¡D of seducti()n

by the father.¡ƒ I¡D he young Eileen Chang adored::ler k.Ilo¡B
¡B
rledgeable fa¡˜

ther:she also¡u elt a deep hostility to¡B
¡B
¡D¡Dard hi!tl for his violent acts.Later,

she expresses these anlbiva!cnt ieeljngs oI¡D l)assionate attachn9el9t a:9d

rage ill the pages()rl,er literary¡B
¡B

,¡D ork.S.l!:¡B or(91lang,the lniluencc of a

and empathy,Challg creates for her readers a world void oflight and

line,characters n,entally distorted and defbrn,ed¡B tllelmes of alienation,

!oss,and decay.¡u Fhe iinking ofthe f¡· ther iigure¡B
¡B

ith the desolate past,

darkness and death,and o¡u the n1other figure¡B vith a valuing of wealth

above(Inatel,,al)love-a!l this is poured into Chang¡ƒ s!anguage of
n¡B our⁄B ¡jing.Conlionted¡B ¡ªith the ilTecoverable psychic inuuries¡C £F her
chll(lhood alld adolescence, the author chooses to present herself to

readers through the narration ofa traun9atized subjectivity,the story of

a vu!nerable and powerless modem subJect in the face o£F
 traditional

cu:6tlral and social codes that exo!ude autonomy.

Traumat:.¢¾ ¡‹riting:4˛G :¡“ :¡“ ..r.¡“ ;¡“ tra i9.¡“ r,¥[ ¡“

Indeed,X¡† :,£k r,is the drama or Chang,s intemai pain,recording

the darkest experience she ever under9rent,alone and desolate and on

the verge ofde.th.Behind the looked door is the deserted and despair¡˜

ing daug1¡D lter,trying to f9ght againstthe cruelty o¡u a¡uatller¡B vhc,confines
ller only to clain9 his authority over her.Thls confInenlent threatens

¡e
¡D
)hang¡ƒ s self.construction, fbr her self will no¡B v forever be inflicted

¡' ¡‹ith a sel¡f .so of desolation and despair.leaving her in a state of exis¡˜

tence¡Bvithout firnily and nriellds,as a::itlationships no¡B v becorne to
her null and void.

4//9¡“ 9⁄F 9 SetS forth as narrative Chang¡ƒ s accusation of the patriar¡˜

cha!authori§fi ,the dominant force manipulating socia!and¥î milia¡j

structureS and re!ationships: here, its cruelty and destructiveness are

brought into a clear ligllt.In this¡B vork the autl1or weaves her(¡r
¡B¡B

,n trau¡˜

nlatic experience of ilnprisonn9ent into the line of the aemale protago.

nist,Gu MaIIcheng,¡B vho survives terrib!e treatiment at the hands or her

elder sister,Gu¡B 4anlu,and her sister¡ƒ s husband,Chu 1¡D Iollgchai.Sex.
ually assaulted by her sister¡ƒ s husband and then inlprisoned by the

couple lintil she bears a child nor l¡j er barren sisier so ihat husb.and¡ƒ s
fbnlily!ine!nay be carried on,Manclleng is inlprisoned and dehul1,an.

ized,treated as a kind of child:bearing Imachine.She is 6orced to aban¡˜

don her plansto i,narl¡f ¡ƒher!ov.r,She:,ShlJun,due to her slldden disap¡˜

pearance: her situatlon rennains ul9k.no¡B vn to llinl until the last :t¡B v
pages. 

¡‹
£Fhough Mancheng escapes nr¡Cn,the co.trol of her sister and
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None (,1 l!¡B . tl¡B  
¡B¡B

¡D(9IllC!l, !9aS yet.

precisc!y.:l!1:lll169¡U 9!¡a )¥u ri!!¡f lly.

¡B
h()¡B !¡B tl1,¡¥ !!¡D cln,an

!n the Be9!nning VVas the VVound

I!9 1939 Eileen.(.::hang.still an adolescent. rcccivc(¡U ¡b9cr lir¡B t cre-

ative¡B vritlng a¡B vard for the short story¡¥ ¡¥
Tiancal ll)eng¡B

¡ƒ
C¡D

¡D
!¡D !¡f cI)rean¢{ o¡u

A Genius Girl¡¤ ),:which later became her £Srst publishcd work.In the

last paragraph orthis story,¡e :hang¡B vrites:¡¥
¡¥
Line is but a sp!cndld go¡B ¡ª¡Dn,

ora¡Bv!ing¡' ¡§th neas.,,¡ƒ To Chang,tl,ose¡D ¡Dneas¡D
,are a n9etaphor for tl9e

inevitable encolinter¡B vith the corrosive forces of darkl,css and evi! in

one¡ƒ s lift Joul,,ey. Those¡¥
¡¥
fleas¡ƒ

¡ƒ
may also refer to a tragic and trau-

matic eventthat happel,ed t¡q )herthreeyearsearlierin l936,¡B
¡B
¡Dhen atthe

age ofseventee¡j 9 she¡Bvas In9prisoned by¡D her o¡B vn father ior half a year.

As n(,ted by severa!critics¡B this exl)erience is retold.in her later¡B vork.,

B¡¥¡“¡§¡‹,¡¥ ,¡“ g,¡§ ¡¥¡¥¡¤ ¥b ¥˝ ‰t (/¡“ ¡“99,oy¡D ¡†¡¥tJ/¡D a¡“ /¡· ¡“¡¤ic,)¢X

Although.i//9¡“ 9⁄F l haS not been seen as an autobiograPhlcal work,

the rel1,ale protagonist¡ƒ s in9prisonl91ent episode is clearly a re¡˜
¡B

rriting

ofthe traulllatic event experienced by Chang herseli This¡B vriting oF

the¡B
¡B
,ound is¡u or(:hal¡B g.the sul¡B !¡Berer,an act oFreestablish¡j !,g the inJured

seli an attennpt to bring the experienoe to light by givjng nleaning to

the pain. I¡D (etelling the past is a neccssity if the traun9a victim is to

Survlve the psychic tornlent oF despair and.displacemerlt.Psychiatrist

Jonathan Shay indicates h()¡B v narratives reconslruct tlle victin,¡ƒ s daI99-

aged consciousness: ¡¥¡¥
SeVere traun¡f a explodes the cohesion of con¡D

Scl¡C uSncSS.When a survivor creates¡e a¡f nully realized na¡§ ative thal

brings together the shattered k.ilowledge of wh.at happ.ened,the en1o-

tions that¡B vere aroused¡D by the meanings orthe events.and the bodily

sensations that the physical events crealed, the survivor pieces¡D bac¡· k

together t¡D he fiagn9entation of consciousness that traunla has caused¡ƒ
¡ƒ

(188).That is,by naitating her adolescent conflnen9ent in/!¡“
¡D
9¡“ 9⁄F,,

¡e¡fhang is able to reintegrate her shattered and fragn,ented psyche.

There have been several con9nlentaries on ¡e:hang¡ƒ s¡Bvorks. R.e¡˜

searches rocusing on the investigation or her t:hmilial ties have paid

n¡B lloh attention to her relationship¡B vith her n¡B other:among th¡D se are

two brilliant Chinese essays,¡D ¡DShangshi de zhouqi¡ƒ
¡ƒ

(¡§ The M¡D
¡C
uming

Cycle¡¤ )by Ping Lu¥› ‚ô and¡§Muqin ni zai henang,¡¤ (¡§ M¡Cther¡B Where

Are You9¡ƒ)by Hu jingyuan›J ÀA ·D ,in R¡¥
,¡¥96¥[ g Z99¡¥ :¡“ gƒp⁄Ft.:g¡· Cor

¡‹£ca9o¡“ §“ ¡‹,,te9 99¡§ 9o¡“ a9Co,¡D
:./tr¡¥

,⁄M Ce Pa¡‹,¡§ 6¡q 1999).¡D The earlier critics,

like Shui Jing⁄ô ·„ in his Z¡‹ ,a⁄M g¥Û ¡“ ¡“g¡“ e,x,ao99996o(E9,£c X,r¡¥ ,/2/,¡¥ ,¡“ g
/ir9,,g:ivov?9¡¥ )(1973)and Tang¡B Venbiao¡u˘g¡D⁄å …—in Z⁄D ¡¥¡¥⁄Mg.¡§ ir9¡“ g

/a¡“ 9/¡ƒ ¡§ (⁄Œ &v¡¥⁄§9¡D
¡D,o99Z⁄Ł a⁄Mg/9r¡ƒ ¡“g)(197¡¥ ),probe into the author¡ƒ s

then,es and smctures.Shui Jing conlpares¡e :hang¡ƒ s¡Bvorks¡Bvith 
¡B
vest¡D

en9 novels, 
¡B
vhile Tang tries to analyze the patterns of 1¡D ler i¢¡ ctional

,,orlds and ch.aracters. 

¡B

Ioreover, tlle recent Hongko!1g scholar Lin

Xingqian,in his gigantic study,Z¡‹ 9a⁄Mg/9ri,,gr,¡¥ ⁄M6⁄O :¡¥ (o9,Z⁄O a¡“ g/i¡“ 99gr

F£c¡“99aJ£c ¡ì¡¥¡¥⁄A9ea,v9⁄F 94¡“ ¡“⁄F⁄De99 rir999g o/Ca,rrar9o¡“ ,2000),examinesthe

¥†nlinist issues of sexual politics,power¡B gender,kmale subJectivi¡¤

and narrative technique. Allother enorn9ous research¡B vork is ¡j :¡¥ c¡“
¡D
,

Z⁄Da¡“ g/9⁄F 9¡“ gi g¡§ o/9,a⁄M ⁄Fao⁄O9f⁄F ,⁄M 969e¡“ ,i(Reaˇô ⁄MgE¡†c¡“ ¡“ C99a¡“ gi 4

Co¡†¡§ :¡“ o¡“ ⁄F r,,⁄F ¡“ ¡“66r9o¡“ a¡‹ Co¡“ /¡“ re⁄M Ce P6!pas,1999),edited by Yang

Ze,¡Bvhich con1:priseS essay¡D s on such diverse aspects as the relation oF

the author¡ƒ s ¡' ,,orkS to history, gender politics, postc¡C lonialisn9, and

Tai¡B vanese litcrature.

Surprisingly,in the critical 
¡B¡B

iiting on(:¡D h.ang¡ƒ s¡Bvorks.the link

between the author¡ƒ s traumatic adolescent experience and 4¡“ 9¡“ 9r¡B has

not yet been directly confronted. In this paper I will argue that, for

Elleen Chatlg,the writing o¡u 6¡“ :¡¤ !§fi was a way oF liberating hersel£F

¡u
Iol19 the traunlatic:99eimory of iinprisonn9ent,her lellible sur¡· ering at

thc hands o¡u her o¡B vll father.Through an exanlination of(9hang¡ƒ s ra.

9iillial hackgr(9und,her presentation.loFthe l¡B enlale and.nlale characters
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ln xr/9¡“ ¡“,,and her description oflhe imprisonment episode,both in her

n9eImoirs and in the novel,I will attenipt to see ho¡B v(:hang interprets

her 1¡D e!ationship 
¡B
vith her j¡ƒ ather. and especially ho¡' / the torl91ented

nnel19ory or adolescent inlprlsonilen.t shapes her sense of selF a¡D nd her

vv¡Dork.

The I)ark:Father and the Absent Mother

one ofthe key themes in¡‹ ¡“ 999¡· ,is Chang¡B s concem with paren¡˜

tal authority and its ef¡a
:bct on the childhood experience o£F

an individua1.
¡D£Fhe restrlcting po¡B ver ofthe famjly that she depicts here is,as ln n9oSt

or her¡B vriting, n¡C rever associated¡B vith desolation, displacennent, and

desp¡¥1lr;this sense of restriotion,based on her o¡B ¡ª¡Dn childhood experi-

ence. is¡B vhat she sees throughout the¡B vhole soclety. In l920 Eileen

C!,ang¡Bvas bonl lnto a ianlily¡B /ith fan9ous allcestors,so that she had a

speclal kind of nostalgic feeling r¡C ,the n¡B yste,o¡u her°° mily history.

For¡e :hang.the knowledge of being a child bio!ogical!y linked to a

splendid Family line¡B ¡ª,as sori9ething to be proud oi and her sense of

p¡D ride provided ller with a str()ng sense o¡u sell:IIo¡B vever¡B this neeiing()f

nostalgia!¡B or thc long¡˜ lost p¡· st has lnevltably givel9 thc author¡ƒ s workS

an ai1¡D ofclinging to the¡B vor!ds o¡u the rcn,()(c.llld ulltlttal!9ablc.

Althollgh descend.ed lion9 ai¡f arist()cratlc(¡D lllllcsc llne,¡e ¡Bhang and

!¡f er ll19I9¡f edlate rarnily :ound theillsclvc¡B  iI9 tl (lctcrl(,rtltt:d Sltuation.

¡e¡Dhang¡ƒ s iather¡B
¡B
,as an opiun1.eater;th(¡r ugll cll(l()¡B

¡B
c(!¡B vlth a pro⁄h ound

kn(,¡B
¡B
¡D!edge ofthe(:hinese classics hc g¡¥ 1vc ll!!¡B 9¡B c!l lll)t()t¡B dcat!9-in-!¡j Fe

statc. ¡·or lhe young¡D Ei!een, her ibthcr 
¡B

vtl¡B  :!!¡B

¡B
tlv s !!llkc(l t() opiun,

sn¡f oke,to the deSerte(!an(l lilt:less,likc:l llv!!¡f g ti!¡j tl(luC Sl¡f c1¡Dcl9¡f C n9-

bers ller childhood horl9e:

I¡U ook.d(,wn on everything therc,liic!t!(!!llg t!lc()1,Ilil¡j 9.    l

¥eee the¡B vorld as blnary or,positit)!,s.tl¡B !!g¡U II a!¡j (l dtll k.g¡a ,t)(!

¡¥1nd evil, god and dcvi!. E.verythlllg il¡B
¡B

()c ltlt(¡D (¡U  
¡B¡B

ltll tll¡ì ¡D

lather is on the negative side.  . . My !il t¡U lci¡D
¡B

I(9(99ii 
¡B

C(¡D l¡f ¡f
¡B

l⁄S ,rever emerging irom.tl¡B e aliern(¡r ()!¡B :999;tl¡B C lccll1,£„ ()lg()-

1ng do¡Bvn and do¡B vn haunls one¡B
¡B

lt!¡f ¡¥1¡Bc ll¡B C(I¡a
¡B

!l(IIlg illcI¡D c

t()o long.¡ì ((i:hang,6i¡§
.v¡¥

t¡“ g¡D 162)

Paradoxically,¡B
¡B
¡D,hile Chang l9lay see her father¡¥

¡¥
negatively,¡ƒ

¡ƒ
ller

classical literar¡D y kno¡' ,lcdge and.gift for literary creation at an early age

¡B
vere clearly fruits of the father¡ƒ s encouragen9ent.Chang¡Bvas able to

access the Chinese classics in her rather¡ƒ
s st¡B idy,¡B vhe!e she read sever.l

¡B
vorks of¡D iction benore slle¡B vas eight: an9ong others,./o66r996,,,to t¡ƒ ¡ƒc

¡†e9,T9:£‘  Go9¡“ ¡§9 tot:6¡B ,and E99e Drea¡“ 9 or¡“ ¡§,Red c9,6t¡¤ 9,er.Thus her

father¡ƒ s in9pact¡B vas crucial dtlring her early adolescence.Nancy(¡B
ho-

dorow points out that¡K :t¡f
he tw¡C Periods when a hther is mosi cruclal

to his daughter¡ƒ s devel¡C pn9ent are the()edipal period and early ado!es-

cence-both tin,cs¡B vhen a girl is supp¡D osed to be negotiating her trans1¡D

tion to heter¡C sexuallt¡D y¡¤ (139).This early literary knowledge thus nur¡˜

tured a highly sensitive inind that later could pernectly articulate lts

vision ofthe¡B vorld;tl9is nlind,ho¡B vever,failed t¡C
¡C¡C

pe¡B¡§tl¡B the lather¡D s

threat of physical and verbal vio!ence, ¡B
vhich canne largelyƒ´

¡‹ith hcr

¥î ther¡B s remarriage.

(:¡B han«ä
¡ƒ
s parents divorced and her¡· ather ren9arried in l934,¡B

¡B
¡D,hen

she¡B
¡B

as nourteen.Chang seeI91ed llnable to accolmn9¡C date herse!¡u t¡C her

new fanlily.especially to her stepnnother,¡B vh¡C see¡· ¡Dled to¡D be respon¡B i¡D

ble for several fain.ily¡a 9ghts¡Bvhich later drove young:Eileen out of the

!¡B ouse.TI¡B e n10st seriouS i¡B igllt occurred¡B vhen(¡D :hang c¡C nEronted her

steplmother:she¡B vas vi¡C lently beaten¡D by her Father and lateriImprisoned

i¡B or half a year,an eventthattrau.n9atized tl¡B e seve¡Dnteen.year.old gir1.I!1

her n9en9oir She¡B
¡B
,Tites:

M¡Dy rather threatened to kill me with a pist¡C 1.I was im-

prisoned in an enlpty r¡C
¡C

n9.¡‹ I¡B he house where I¡B vas born l9c¡˜

came a Strange place,like pale¡B v¡· lls on a dark night under

the lmoon,¡B VallS broken into pieces,gone n9ad....Outside

i!1 the gardcn,thcre¡B vere tw¡C ¡' /hite geesc,chasing and bit¡D

ing people¡B ¡ª¡Dhenever there¡B vas a chance. The orohid trce

¡B
vas the only tal!¡C ne,bl¡C

¡C
rni9¡B g¡B

¡B
¡§th the big¡B vhite no¡B vers,

like a filthy handkerchiei¡B or¡B
¡B
,aste paper,deserted and i9e¡D

glected.N¡C
¡C

ther l¡j
¡C¡B

¡ªers can l¡C
¡C

k as £F
¡C

ul and depressed as

those year-round¡B
¡B
,hite bloo⁄l nS.¡BVhile looking for a way¡C ut,

I sui¡B fered frorn a seri¡C us bo¡· t¡C
¡u

dla!Thea which alI9¡f ost end¡D
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ed n,y life.My¡D father did not send fbr a doctor or provide

any niedicine. After being ill like this ft:,r halr a year,¡C
ne

tinle I¡B vaslying on n,y sjck bed and gazing into the b!ue sky

ill the late nall and n¡C ticed the gray stone antlers standlng on

another roof opposite Iny windo¡B
v,¡B vith t¡B vo ro¡B vs(9f Sn9a!l

stone Buddha images underneath. . . . I 

¡B
vas 

¡B
vondering

which dynasty i was living in....Existing in this obscurity,

I could die unknown and be buried here in this garden.

(Chang,69¡¤
,a£b 165.66)

(::onfined and over¡B
vhelllled¡D by her dreadful envj1¡D onn¡f ent and

ibtal disease,¡e ¡Bhang see!!led to be undergoing a¡v
ourrieiy to hell,feeling

the touch ordeath and inadness.1¡D ¡Dhis traun,atic,,,en9ory js repeated in a
maJor scene in 4!.¡“ 9¡¤ !6,,where the female protagonist¡ƒ

s imprisonment
episode is Bilni1.rly described.¡¥

After this traulm.atic event(:hang chose to leave her falmily,n,ore

Speclllcally her nathei¡D . she began to vie¡B v hunlan relationships nega¡˜
tively,as n,ay be observed fioIn worksl)rinlarily presenting the then,e

of degeneration, ultin,ate despair and death.¡ƒ
 Confronted with the

negativities that abound in Chang¡ƒ
s ,.¡‹ orkS,Judith I¡D lernlan observes

that a traun,a victin1¡D s perception¡¥ ¡¥
nlay be nunnbed or distorted,,¡B ,jth

partia!anesthesia or the loss or particular sensations. . . .1¡·
¡Dhese per¡D

ceptu.l changes con,bine with a feeling oF indifnerence, en,otional

detachnlent,and prol¡B :.,und passivity in which the person relinquishes

a!l iniliative and struggle¡¤ (43).Thus her distru$to¡i ¡D
human ties tun,ed

(¡D :hang into the very i91lage she created nor herselfin her earliest¡B
vork,¡D¡DThe¡j ¡frean,ofa Genius(.¡C irl¡¤ :a creature oFlndlfference,self:contro!,

and selitabnegation.

Significantly,the cpisode ofbeing Jailed by her rather cou!d only

be revealed ln detai!years iater,!ong¡D
after¡e :hang¡B

¡B
.¡D as able to!bce the

traumatic memo,.In///9¡“ 9rl,Chang retumed imaginatively to the
¡¥¡¥

scene of the crii,,e,¡ƒ ¡ƒ
 that is, oF iillpris¡¥ )nnlent, expressing ln.n¡f

oi¡D e
coherent rornl in narr.tive f:ctjon what she could on!y recount frag.

imen¡aarlly in autobiographical¡B

¡B
titing.In herf:otiona!¡B ¡ªliting Chang is

an elusive author:behind her texts hjdes the po¡B
vernu!fbrce or neniale

Na9iating thc¡B Vound,Recreating the Sel¡u 41

!(¡D
!¡ƒ

Ic¡« sion.anger and inn.er violence.T¡B l¡B is fen9inine rage is expressed

Illr(,tigh a narrative patteril that de.prives the nlale dorninance of its

.,utl9()rity and contro9; 
¡B¡B

,e are given a father f9gure or in9age that is

¡D¡Dncgative¡ƒ
¡ƒ

in the(ph¡C tographio)sense¡C f being¡¥
¡¥
absent.¡ƒ

¡ƒ

(.)n the other hand,(9hang¡ƒ s relationship¡B vith her natural n1other

¡B¡B
¡Das quite anlbivalent. R.efusing the confinennent of n9an¡D iage to an

()¡U ¡ƒiurl¡f .-addicted husband,the l9not1¡D ler,n1odel orthe¡D ¡Dne¡' /¡B von9an,¡ƒ
¡ƒ

left

l!,c nai¡D nily to study abroad 
¡B
vhen E-ileen 

¡B¡B
as ibur, and returned nour

ycar¡B later.Soon tl¡B e nlother left nor:Eur¡C pe again and returlled¡B vhen

¡a ilcen,no¡B v Seven(een,I¡D la(i Just I9Ianaged.to escape her in9Pris()nn9el,t.

!I()¡B vever,(£F hang¡ƒ s n9other even then failed her in her inabilit¡D v to eX-

l)rcss the exl9ected nnaternal love tl9at collld 1¡D lave helpe(l the datlghter to

rceover fron9 her psychic¡B vounds.(¡B hang nelt a suf¡· ocating s1lent pres-

sure fron9 the reluctance or 1¡D ler n9other,herself sufnering extren9e fi.-

nancial hardship at that tinne, to pay hei liviilg ex,enses. The young

19ileen had adored her l9¡f other;she¡B ¡“¡Das very gratei¡B ul¡B vhen the n9other

cncouraged.19er to enter a¡B

¡B

7esten9 School al,d.ga¡B ¡D¡De l9er tlle¡B vesternlZed

!9ame¡B
(Eileen.¡ƒ ¡B

¡B

/et the daughter¡ƒ
si¡j 99age of a loving iinother.the¡u a¡j 9ta.

sy oF an ideallzed ⁄Fnaternal love, 
¡B
vas no¡B v destroyed by the test of

rcality.Therenore, in her¡¤ Titing Chang rare!y sees t:le lnother-

daughter rclati()nship as a positive experiencc in tlle constructi()n oftlle

daughter¡ƒ s su⁄` ectivity,though it is also less negative than the fathcr-

daughter relatlonship.¡¥ (¡D:hang¡ƒ s n9other iS llsual!y absent,a distant and

inaccessible n,other¡« iigure who nonetheless paradoXically ren¡B ains the

child¡ƒ s prima,1ove obJect.Rather than outrage,thc daug!lter scems to

ltel to¡B va1¡Dd the lmother an al99t¡B ivalence¡B a9t!jxture¡C f indillcrence and

(unitllilled)desire.

¡B
Vitln this fami¡j y¡D roInance containing an oppressive father and an

absent l9¡f other,¡e :hal9g expresses through her literarv¡B vriting her anger

to¡B vard tl9e f¡· ther and her nlood or attltude oi¡B il1ourning to¡B
¡B
¡Dard (he

n1otl¡B er,ll¢¡ order to cope¡B vith the n,en9ory or being an abused and ne-

glecte(i child. It w¡¥ )uld.be reasonable to assun9e, oF course, that the

chi¡f d¡B sp¡Dreoccul9ati¡C n wjth an¡ƒ
¡¥
absolute s(¡r littlde¡ƒ

¡ƒ¢X
would be l9er i99ost

conspicuous p¡B ychic trait or¡§ mark.¡¤
¡D
Writing With(or iom)and about

a cripr,le(l seinse o¡u selfand.a¡· anlily llist()ry lackIng iil parentai support



¢{9⁄@
9

44 ¡DFanikang Revjcw,VoI XXXIII,N¡C
.!

father,¡B vhether positive or negative,on his daughter,:Particuiarly it)ra

sensjtive g:ri like hersei¡u
is moie than that of a mother on her daugh¡˜

ter.12 ln¡‹
!.¡“ 9¡“ t9¡D she admits that the father rather than the mother domi¡˜

nates and.colltrols the culture and the daughter¡ƒ
s aoceSs t(,it.S1¡D le seeshthers as being more po¡B

vernulthan m¡C thersin shaping the way socie¡¤
defines and regards its¡B

vomen. A.ceordingly, in the textua! space o¡u
Eileen ¡e¡Dhang¡ƒ s novels, !iterary lbthers n,ay al$o syn9bolize cultura!

nathers,and she uses her storieS to examine and explore the authorial

E¡¥lthers¡ƒ relation to their daughters.

A.voiding confi¡D ontation with the father who brings back her trau.
matic memories,Chang jn¡‹

¡“,¡“ 9r,has replaced her destructive nther¡ª
illlage¡B vith t¡B ¡ª¡Do contraSting male characters:Sl¡j

en Shl¡v un,adorab!e andassoclated¡' /ith light,!ove and life,and(¡D
:htl 1.lon8¡D chai,detestable and

linked to devi!s,decay,and destrtiction.¡u
I¡B hese t¡B vo young l£^ len indeedrepresent the t¡' ./o¡C pposite characterlstios ennbodied by the¡u

ather iil¡j ¡˜age in Chang¡ƒ s rnind.The son ofa¡B veallh¡b ¡‹n,an in the leather business,
She,l Shijun seems able to give the ntherless Mancheng a promising

auture:b¡B resI,ecting,encouraging,iprotecting and caring for her,all o£F

these b.eing the l)¡C
sitive functi¡C ns ofa n,an.and a f9ther in a patriarcllal

s¡Ccjety, he beco¡¤ ,es Chang¡D s surrogate¡˜ father inlage, and/or the en1-
bodin,ent or¡¥ he ¡¥¡¥

knight on a white horse¡ƒ ¡ƒ
who rescues his beloved

lady fron,her predicainent.The herojne is here ii,,prisoned both by her

practicai situation as the oilly i¡D
u,¡D nily rl¡f enlber struggling to support her

large and poor fan,Ily afler her prostitute sister¡ƒ
s nnarriage and by her

obsession¡B vlth the exl)ected ro!e ofa¡B
vol1,an in a culture that den9allds

t¡b ,e virtue of¡D selilsacrif:ce.I¡D hough f:xed in her social posltion as a fllial
daugl1¡¥ er,Manchel,g is spirltually encouraged by her relationship¡B

vjthShijun,whose love may provjde n()r her the possibj!¡¤

¡C
f aiiculatingherse!r:Fhe r¡C n,ance re.Iains largely Platonic and develop¡D

s,like Shi¡˜
Jun¡ƒ s personality,silently and slo¡B

vly.I¡D Io¡B vever,it is hurt by tl,ejr poor

¡C¡C
n9nlunicatl()i,a!ld the fact that Mancheng;¡ƒ

s sister is a iprostit.te,and
the engagen,entjs nnaily br¡C

ken o¡u
f¡D by the ho.¡D ible rape.For(::hang,

¡ahe faiiure or thIs llnion oi¡D
t¡B vo lovers den9ystif¡j es the rantasy 

¡C
facaring ibtherly !ove. The inaccessibility of the loving image oi¡B

thisfaiher.surrogate inlpiles that any¡¥
otally positive connecti()n he!¡B

vecn
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!.,!!)cl tl!9(id¡· ughter,¡f ,uSt renlain.only a distan.t,ren1ote,191lattainable

¡Ull!!ilgc.

I¡D he 9attern o¡u this iil1plied father¡˜ daughter relatio¡· ship is then

9!!!t¡D 9¡D rt9ptcd,ruptured by l19ale vio!ence¡B vith th.e lntrusion of the rapist

!!(,I¡f gchai: tlie deve!opn,ent goes nron, c¡C nstructjve to destructive¡B

¡U!(999n loVe to rage,aind nronn heaven to hel!. Though there is no clear

¡D.¡U !⁄f geStloi¡B  
¡C

f a link bet¡B veen tlle lnonStrouS:longchai ¡·nd Chailg¡ƒ s

lilt!le1¡D ,the fonner en9bodies the iITesistible,abusive and vio!ent¡· orce

(,1¡D the latter,a desiuctive and¡q ieath-lik.e force.The experience ofbeing

,(lped and innprisoned is,to the heroine¡B Iancheng,a catastrophe for-

cver¡Bvithout catharsis,to use Kristeva¡ƒ s terl19.!JL¡C C¡· k.ed up¡D by her sister

:Ind her sister¡ƒ s husband,Mancheing is co!nplete!y disconnected fronl

19e1¡D flancd ShiJun.She is entirely under the control of the ilonstrous

couple.To the raPist,Mancheng is the mere object ofhis gaze and his

desire,the le!19a!e body he desires to taste and devour out of sexual

craving.¡‹ rhe devjlish:Iongchai thus can re:present the domillant i¡B lale

cultural gaze that imprisons and oppresses›˝ male sub¡b ectivity.Thus,

by subJecting her heroinc to the lnale gaze,making her the male¡ƒ s

seXual ob,ect,Chang lets her nctiona!imprisonment episode give voice

to her nel9¡f
¡C

le protagonist¡ƒ s and her o¡B vn llnSpeaka¡D ble pain in a culture

that refuses to let her giVe nleaning to tllat pain.The retelling o£F  the

t:auma reactjvates the sub,ectivity o£F  the sullerer.

¡B

Vith these opposed n9ale charaoters standjng 6or t¡B vo sides o¡u her

fatherimage(or¡u atheri¡j gure),Eileen Chang hasinevit¡· bly revealed her

an,bivalent attitude toward her o¡B vn nather.,I9his ambivalent relation¡'

ship is often interpreted in her narratives as an eternal dialectic l)etween

tW¡C c¡C
¡D
nllicting¡B vor!ds: life and dcath,Iove and hatred,protector and

persecutor.This emotional attachment to her father(or father¡B image)

on the part o¡u the¡B ¡ªriter-daughter leads her to¡D djsclose her rage in the

text through a¡D kind.of¡¥
¡¥
!nelancl9olic¡ƒ ¡D

¡B
vritil9g.Nevertheless,the daugh.

ter¡ƒ s psychological negation of the fatl9er dilminisl¡B es in the lhce ofthe

rerniniscence o¡u a once-loving father who encotiraged his dallghter to

enter the literar¡B world.¡e :hang¡ƒ slanguage o¡u sadness becol19es a sign of

holding onto her(repressed¡r hatred and iar o¡u tl9e hther¡ƒ s violenoe.As

Kristeva notes:
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¡‹
I¡B hat sadness is tlle iina!filter of aggressivenesS,the narcis-

sistic restraint ofa hatred thatis un.c¡D k.n¡C ¡B.¡“ ledged.not because

of si¢”
¡B
ple n1oral or su:Pereg¡C decency,but because in sad¡D

i9ess the selfis yet¡v oilled¡B vlth the othei¡D ,it can¡D les lt¡¤ ,ithi!!,

it introJects its o¡B
¡B

,!¡j

¡C
nlnipotent pro¡v ection¡X ¡Xand Joys in lt.

(B9¡¥ ,c¥_ ¡ì¡¥t£¥ 64)

()t1one level, Cllang¡ƒ s preoccupation ‹–¡‹itll both her loved and

hated nather¡˜ figures in the teXt is n¡C t an issue of lllere biographical

inn,o¡i tance:tllese f¡D igures,f:onl th.e beginning,represent the allegorical

syn9boIs o¡u authority. ¡D
I¡D he shadow of this autho1¡D ity,whether seen as

traditional (£F hinese patrlarcha! po¡B ver with its den9and ror¡¥ ¡Dpeininine

virtue¡ƒ
¡ƒ
 or as a n9ore speciilo parental power, has fallen ur9on the

daushter.Chang¡ƒ s flctional fatl9ers thus becomc symbolic or father¡˜

ho(¡r d itself and or tl9e exerciSe of patemal p()wer and authorit),in the

daughter¡ƒ s lit.The father¡ƒ s stlpreme and aearful in9uencc,as Chang

asserts,plaoes daughterhood in an unacceptable and insecure state.1¡B he

father¡ƒ s abusive vi¡C lence¡˜ and in particular his locking-up ofllis o¡B vn

daughter⁄@has danlaged the 
¡B
¡ªTiter-daughter¡ƒ s psychic health and

¡B
vholelless.and herl)o¡B vers oF iderl(lty-constructio19,lead.il9g to a state

ofabjection.

⁄Bhe Tr¡C pe of Abject¡· on

At,Iection,according to Kristeva,is a process and e¡u !tct(or afftct9

¡B
vhicll is both phy¡D sical and psycllica1.Its underlyil¡f g lllodel or trol)e is

that of giving birth: the baby,actually part of the lmother¡ƒ s body,is
¡§

expelled¡ƒ
¡ƒ

and yet also not fully expclled;in a sensc the illaternal body

is being tumed inside.out,()r¡§ abJectedF¡ƒ Kristeva¡ƒ s condition of

physical a⁄` ection then occurs with,F()r example.a⁄˘ tal disease:the

body can neither assin9ilate nor eJect the thing that enters into it(a

lethal virus):an indefensib!e situation results.and the body deteriorates

lrreversibly. ¡D¡D£Fhe psyche¡ƒ s construction of identity foll¡C
¡B
vs an analo-

gous patte1¡D n.In order to keep a firn9 and healthy identity.onc takes ln

positlve ideas and expels neg¡D ative notions about olleSe!r.1¡D io¡B
¡B
¡Dever, lf

Narrating the Wound,I(.ecreating the Se¡U
r               4¡ƒ

this interchange lnechanisn9¡C
¡C

lla¡D Pses,tllen as one receives into one¡ƒ
s

psyche ideas that are unable to be either assilnilated¡C
T eJected, 

¡C
ne

undergoes psychological abjecti¡C n and suffels a breakdo¡B
,yn ofidentity.

Kristeva elab¡C rates:

There lo¡C ms,Within abJecti¡C n,¡C ne¡Cr those vi¡C lent,dark

reVolts¡C fbeing,dirccted against a threat tllat secnls to ema-

nate fron9 an exorbitant outside orinside.e¡f
ected bey¡C nd the

scope of the p¡C ssible, t¡D he t¡C lerable, thc thinkable. It lies

there,quite cl¡C se,bu.tit cannotl)e9ssin¡B ilated.It beseec!¡B es,

¡B
vorries,and fascinates desire,which,nevertheless,docs not

let itselfb¡D e seduced.Apprehensive,desire turns aslde:sick¡D

ened,it re¡v ects.(P(9¡B
¡D

cr l)

The impris¡C nment scene in/!¡“ 9¡¤ 9¡“ is then a tr¡C pe¡Cf abJecti¡C n:

here,purity is excluded(or perhaps expelled)and Pollutlon dolmil¡B
ates

(and proliirates like a virus).Even bebre the actual rape¡·
nd impris¡D

onn9ent,¡B iancheng is situated in a p¡C 1:uted site,¡' rith t1¡D

¡B
e plottil1g sister

and her husband,and the bribed⁄F nother¡B vh¡C flees a9vay.¡u £Fhe fanlily

itself is n¡B arked asinedeemab¡Dly polluted,a recurient thelme in(¡B
hang¡ƒ s

fiction. Trapped within an unhealthy or c¡C rrupt i¡B an9ily, 
¡B

6ancheng

seel(st¡C escape by appea!!ng t¡C her llancd,Shijt!!1.the Syn9bol¡C ¡u
l¡C ve

and purity,but finally tllere is no escap¡D e.I¡D Iongchai¡ƒ S rape symbolically

subJects and imprisons the alieady-poliuted psyche or selr-identi§fi ¡C
f

the victilm, Mancheng, further polluting or iiagnlenting it. 

¡‹
I¡B hc fol-

¡jowing literal imprisonment by the slster and her husbal¡B
d only intensi-

fies this process:it is a further extension.o¡u t1¡D le rape.As aor the author

herser¡B in9pris¡C nment by,a¡§ iarchal power means a kind¡C fc¡C ¡§uption

¡C
r nragrnentati¡C n: the daughter¡ƒ s identity that¡B v¡C uld have defined or

integrated itself tl9rougll love oF the fathe⁄F
!¡ƒ gure(Father idea!)can

neither flllly accept(integate)¡C r ntllly reJect(expel)this igure(ideal),

and tl91ls is le¡u t in a disintegrated state.

Tlle inescapable situat:on⁄@ psychic iinprisonInent,a state¡C f ab-

Jcctio1¡ƒ
(¡' ,here in ten9¡B s¡C£F seliidentlty¡C ne¡ƒ sego h¡Cvers¡D ¡Dinbctwecn¡¤ )

o£F both the atlthor and her protagonist-thus is dctennined(¡§
delilm¡˜
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()utside of the¡B vindo¡Bv¡Bvas the garden. . . . ln the gardein

there¡B ¡ª¡‹as an old tree,¡B vith the withered branches blo¡B ving in

the winter night.She suddenly recalled being told as a child

that the tree¡B
¡B
¡‹as haunted....Because ofthis old story she

al¡B vays feIt the tree¡ƒ s uncanniness.Slle¡B vas thinking:¡B vould
she herself become a trec.ghost if she really died in here9

No. She 
¡B
vould not have an easy death here. IE.ven death

couldn¡ƒ t end her rage....Suddenly she heard noises f¡D :orn

outside the door.It¡B
¡B
ias a carpenter¡B vorking out there .. .

¡B
Tancheng did not kno,,¡B vhat¡Bvas going on,she guessed

they¡B vere nailing do¡B vn the door as tightly as they could in

case a lnad¡B vonlan lmight try to escape. The frenzy oF the

hamlmer¡ƒs sound struck her!ike the sound of¡“ ¡¥tir9¡“ g¡D ¡¥⁄Fo¡B ¡¥,,a

co/¡¤ ¡“;it wasjust⁄D earr¡“ ,,/¡“ ¡“g.(XF 223-24,my cmphasis)

¡B

Iarratlng the Wound,I¡B .ecreat9ng thc Self 49

¡B
£‰ooden box.Tlle proxilliity of tllis passage to¡e :hang¡ƒ s personal l1nelm¡˜

oir about her adolescent ilnprisonlm.ent testiies to a I9iind(psyche,self)

that passionately desires to be freed fronl its o¡B vn trauinatic past.

The IrrecoVerable¡B ¡ª
¡ƒ

¡C
und/The IFailed Search¡· orthe Mother

The(not-s¡C -hidden)voice of nelnale rage in this¡¥ ¡¥
heah¡˜ drill1ng¡ƒ

¡ƒ

passage suggests Kohut¡ƒ s deflnitiol1.ofnarCissistic rage:

Narcissistic rage occurs il1 nlainy forn9s;tlley all share,l1o¡B v-

ever, a speciflc psychological ilavor 
¡B
vhicl1 gives them a

distinct position witllin the wide realn1 ofllul1¡f an aggressions.

The need ror reveinge,for righting a¡B vrong,for undoing a

hurt by wl9atever nleans,and a deeply anchored,unrelentil1g

conipulsion in the pursuit of ail tllese ailm.s¡B vhich gives no

rest to those 
¡B
¡ª¡Dho have suF¡· ered a narcissistic inJury.

(¡§ Thoughts¡¤ 380)

For Mancheng in 4.¡“ 9¡“ iy,the act ofrevenge wi!l be a total break

¡¤¡‹ith her fanlily,even¡B vith her ne¡B vborl9 baby boy¡B vho serves as a re.

nlinder of her brother¡˜ in¡˜ la¡B v¡ƒ s unpardonable act. :Leaving hon9e is

necessary to¡D pSycllic healing;it ineanS Searching for a lnore il9tegrated

self.Mancheng,aind through her t¡D he author,needs to get past her il£W l¡˜

Prisonment episode(seal it¡C ff,bul¡B it),which means getting beyond

her deep en1otional attachnnent to i¡B ather/husband and his/their lan9ily,

moving toward a iee and autonolmous subjectivity.For ¢…Iancheng,

ho¡B¡ª¡D¡Dever,the attennpted brcak w/ith fanlily is not a success¡· ul one; as

al¡B vays in Chang¡ƒ s¡B¡ª¡DorkS,the protagonist,even if physically nree and

indepel1dent,ren9ains nlentally still captive to her past traulmatic expe.

rience,unable to con,pletely nail do¡B vl1.¡K cc¡C ffln lid on her past.¡D 1¡Dhus

¡B

iancheng ultin,ately cllooses to return and l19arry her rapist,both to

keep her l)ro!nise to her dying sister-thjs coffin lid cannot quite be

nailed do¡B
¡B
/n all the¡B vay-and,n9ore inlportantly,to take care of her

boy child.K.risteva¡ƒ s notion o¡u abjection as the¡¥
¡¥
inconlpletion¡ƒ

¡ƒ
of glv¡˜

ing birth nnay suggest itself here.Just benore returning to¡¥
¡¥
her fan9ily,¡ƒ

¡ƒ

Mancheng dreams o¡uholding her baby son in the hospita1.I¡D Ie had been

ited¡¤ )by the i¡D esistible,ooniolling force of violence,a rorce that lets

us neither escape fro¢” l ourselves(redeine ourselves)or nully integrate

the selfthat we already are.The proximi,ofthis ab,ect state to death is

clear in¡e :hang¡ƒ s depiction of¡B 4ancheng¡ƒs entrapnlent:

In this alnlost Gothic passage the image of il1,prisonnlent in a

roonlis echoed by that o¡u in,prisonnlent in a coffin.Inlprisonn,ent nlay

be synlbolic death nor Mancheng-the death of her free,autonon1ous,

independent seli But this could also represent the death oFthe other,of

the po,.¡D ernul fatherigure 
¡B
vhich has in,prisoned her in his/her own

co£F£Sn.Whi!e according to the model of a⁄` ection the polluting,dlsinte¡˜

grating brce oI¡B the˝ï her(¡§ hear-dril!ing¡¤ )can be neither ltllly rlec:
ed n()r fully absorbed and reintegrated into the psyche¡B

 perhaps this
sound of¡§ nailing do¡B vn a coffin¡ƒ

¡ƒ
(where the coFfln is aIso her heart)can

also announce the death of the father and thus too of the¡B veakness,
conf¡B lsion,nladness within herseli For¡e ¡D

:hang as authorthe sounds of
¡§
nalling down a coll1n¡¤ ¡q

¡§
heart-drilling¡¤ )are painftll echoes of¡B being

confined by her§K ther to a little room¡q ab¡Cx)at an early age;yet now

the¡B vriter¡˜ daughter atten,pts to reverse the past by using this text,these

¡B
vords, these lines to ¡“a9¡‹  ¡¥/o,,.,9! her abusive nather.innage into the
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sent to her by the nurse so that the natural nlother!hight breast.need

hin¡f ,but his body¡B vas dead!,¡D co:d;he¡B vas already dead and¡B vas taken
a¡BVay by her sister¡ƒ s servant:suddenly the child¡B vas struggling,though
wrapped in a banlboo Inat,and was cl,lng For her help(Xr¡B

286).Thisdrean,drives Manclleng¡D
to contact I¡D Iongchai,no¡u 8he needs t¡C see herchild.Near IIongchai¡ƒ s house there really is a nuneral going on,and a

litt!e co¡u :1n passes by,but later the dead infint proves to be her son¡B
solder stepsister.I¡D ler chlld is then¡¥ ¡¥

saved¡ƒ
¡ƒ

by her in tjnne,though he is
sui¡D ftring r:om a seri¡C us contagious disease.in order to hold onto the
last hope in her!ine after the disappointjng ronlance 

¡B
vith the no¡B v¡«married Shijun,¢… fancheng decides to stay with the chHd,even though

thls lmeans iiving¡B vith her rapist,¡B vith hun9iliating aIld painl1II lllei99o¡_
ries.She sees herself as one¡¥ ¡¥

¡B
vith scarcely any in,portance,able to be

sul)uected to any kind oFtreatment,as iF dead already¡ƒ ¡ƒ
(4F299).

¡B

6ancheng¡ƒs self.sacrincing n,aternal !ove revea!s her desire to

becoI,le what her own n1otller,»j
¡Dho preners the p¡C wer o¡u wealth to

¡u
a,ni!ial reiationships,couid never be.I¡e

aiso el,ibodies lb1¡D her author
the lmaternal ideal,a pern.ct representatj¡C

n()Fnnothering.Eileen(¡D :!,angis creating¡· or herself,through Mancheng,an idea!ized mo⁄s
erimageto con,penSate. I)erhap.s, n¡C .r her o¡B

¡B
,1, a¡B

¡B
/areness ()¡u

 havii¡f g beenneglected al¡f d aband()ned by a l1ot¡˜
very¡B I,1aternal n,¡a other,one¡B vho¡B

¡B
¡¥as

a¡b so more concemed¡Bv¡§ h¡Bveai¡§ l and fbsl,ion than wih!mothering.
Here the motherideal may be serving a quite diflerent nuncti¡C

n,¡C mthat o£F  the ovell)¡C

¡B
vering l:hther f¡· gure: it nourisIles the traumalized

psyche o¡u the daugl,ter.o¡u
ners 1¡D ep¡Daratio,,and cornpensation.¡u

rhe psy-choanaly¡D st Kohut argues that¡B vhen a child.suffers the il,evitable def:¡˜
ciencies o¡u

I,arenCal ca1¡D e.he o.r slle¡B vill expeI¡D ience an illtense desire to
regain the lost integrity oF a l)lissful chi!dho¡C

d. The chi!d¡B vill createllrst a grandiose(idealized)seiiil1,age and then a peraeet and oImnipo¡˜

tent¡ƒ
¡¥
se!›˝ l),ect,¡ƒ

¡ƒ
the¡§ ideaiized parent in,ago¡¤

(¡§ Reflectio¡K s¡¤ 478).This seliobject is crucia!br the child,s prese¢…
alion of¡D a sound and

stab!e sense o¡u se¡§ :¡D ¡D
fh¡f e needs selbblects i(,r his psychological sur.

viva1.just as he needs oxygen in his environmentihroughout hlsiii for

physiological survival¡ƒ ¡ƒ
(478).¡B 6ancheng¡ƒs insistence upon raising her

o¡Bvn chjid n,ay then rencct her¡B
vish⁄@and/or her az¡¥ ⁄F⁄O(,r¡ƒ s 

¡B
vish¡˜ ¡˜ to

create and preserve the per¡· ect mother-image(¡C r matemalized sellob-

Ject)¡B ¡ª¡Dhich had been so6neho¡B v lacking in her line.
¡‹

I¡B he fal9tasy ofa reunion¡B vith her child drives Mancheing to return

to a slte rnarked¡B vith pain.This rettlrn, ho¡B ve ver, IS necessary to her

psychic surviv.I:aier lean,ing that her nance shijun n¡D 9arried another

¡B
vo¡i nan during the sal19e year that she was locked up,Mal,.cheng i¡B eels

her child no¡B
¡B
¡Dembodies the only line end¡C

¡B
ved¡Bvith love and truth,the

only connection baok to genulne love and truth.The house¡B vhere slle

lllust live with the child and her sister¡ƒ S huSband(¡B
¡B
¡‹h¡C is no¡B

¡B
7 her hus-

band)seel,,s to her a desolate ton9b,a place in¡B vhich the deep dark.ness

threatens her: 
¡§
In the dark.roonl, only the mirror on the 

¡B
vardrobe

glilmn9ered....Surroullded by the oppressjve air,tlle obscure Furniture

looked extraordinarily cro¡B vded. She Belt suFnocated.This was the pit

she had dug to bury herselfin.She lay¡C !¡B the bed and began to cry¡B
¡ƒ

(£‰4¡v

¡u
¡D

309¡r .She cries because she has been driven lo!ive in tl9is dark corner

and now there is no going bac¡· k,no escape;slle¡B vishes she could ex.

prcSs her sorro¡B v to her lost!over,Shijun,¡B ¡ª11onl she has llot sCen¡C r

heard iom brten years,though she hasjust na¡·
¡C

Wly missed a chance

encounter¡B¡“ltll hin1.

Mal9chengi¡ƒ s se!i-sacrifice and.suff¡· ring thus tul99()ut to!)e sonle-

ho¡B
¡B
¡Das enlpty as the house she no¡B

¡B
,inhabits,¡B vhich rerl,ains a tonlb t¡C

her.¡D £Fhus she escapcs the place,ki1owing that reconciliation witll the

rapist Hoi,gchai(and through him the n¡B emory ofher sister)would be a

killd of sulcide;she nnust once again get free frol1,c¡C nfinement,get

a¡B
¡B

ay l!¡D o!m¡D
¡¥

tl1ƒT pit she had dug to bury!ierse!¡i
¡D

in¡ƒ
¡ƒ

(¡‹ f¡D 307).Brlnging

her cl¡B ild¡' .,ith her,Mancheng trles oncc agajl9 to ttlrn the nightl19arc of

!9er llfe into a drcal9,,tul11 lle1¡D sullerlng lnto triun9ph.The child,l19¡¥ ieed,

aro¡B I¡B ,cs¡B Iancheng¡ƒ s inncr sel,se oI¡D el9¡f pathy¡B the¡¥ ¡D
l)o¡B

¡B
/er that cou,9ter-

actS n9an¡ƒ s tendency t¡C
¡B
vard seeing I91eaninglessi¡f ess and ieeling de-

spalr¡D
¡D(Kohut!978,7:3).Wlth thls ncwi(9und i9ow ofimatemal empa¡˜

thy,Mancheng innds her final salvatlon.
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Te:::ng as Surviving

Chang ends her/¡“ 9¡¤ ,rv with Mancheng te!!ing Sh¡· un,as b¡C th i¡˜
nal¡Y y meet,a¡D bout her in,prisonIl,ent experience.Sh.e is resigl¡f

ed to her
rate; there is no 

¡B
vav to com:plete or c(>nsu:19n9ate their unsuccessful

ronlance, and she concludes nnourni¡B ully, 
¡¥¡¥

¡B
¡ª¡De can never be¡v ust like

what we were¡ƒ ¡B(XF 396).The liovel¡ƒ sc!osing scene,where the two
separate, has an alnnost e!egiac feeling: ¡¥¡¥

Going out this door n,.ans
parting forever;it is a cold realiu,like death itselP¡ƒ (/F358).Th¡C ugh
this final¡u arewellis not an easy one,Sh¡· un,s appearance atlhe novel¡ƒ S

end does save¡B¡‹iancheng nron,her psychic conlinenlent.His functi¡C n
in the narrative is crucia¡j :he is above all the one¡B vho listens to Man¡˜
cheng as she pours out her painful story.¡B Iancheng tries to free herself

n¡D
¡D

¡C
rn herl,,onstro¡D us past by toiling him about it.but there can on!y be

tel!ers or tales¡B vhen there are listeners,or readers;by listening ShlJun

can share tlle unbearable nrustration and.pain.that has confi,ned and

isolated 

¡B

6ancheng ll)r so nlany years, and perhaps as reader¡ƒ s of
¡e:hang¡ƒ so¡Bvn story,hidden behind the sto!,,of¡B Iancheng,¡Bve serve a
ftlnction akin to that of Shi,un.

¡ƒ
I¡B hrough her fernale protagonist¡B s telling of her pain,then,Eileen

¡e:hang is reveaiing her o¡B vn story o¡D fa traunlatic past,ti¡f /ing t¡C get it all

out of her,nai! it do¡B vn,overcolme it through this act of retelling or

re¡Bvriting Wh¡§ e the Kristevan dynamic of ab¡v cction suggests that a
lina:¡¥

¡¥
overcon¡f ing¡ƒ

¡ƒ
n,ay notl)e Possible,that this is ralher an al¡B

vays¡˜
ongoing,never-conlpleted process,sti!l the telling oFthe experience of

her in,prisonn9ent,the bringing back in¡B vriting of this!nen9o¡u y can in
theory al!ow Chang to survlve its iaun9atic efibcts.R.obeia Culbelson

claims that¡§ ¡et¡f elling...is a process or disembodying men,o!y,de¡D

mysti9ing it,a process which can only begin after memories have been

ren9ember.d and the nn:ystical touched by a burie(I self seeking its(,¡B
vn

healing¡ƒ
¡ƒ

(I79).In the irst place¡B then.the act o¡u naliation enables the
p¡Dsychically¡B vounded(¡D:hang herself to con,e to ternls wlth her half-

buried memor¡· es of domestic violenoe,to disembody and demystjf),,

recover and reintegrate the91.Yet again the role ofthe listeners,of the

readers here,also seen9s crucial:the¡B vriter ren9e,£^ i)ers,reintegrates and
then (hopeOully, unbtlrdens herself o¡u pain¡· ul nlelmories by sharil1g
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thel19¡B vlth her readers.

T¡Dhese readers also serve a n9¡C re sociocultural and indeed political

:¡Dunction:Mancheng¡ƒ s/Chang¡ƒ s su¡u :ering at the h.ands or a patriarchal

and violently abusive fatherf¡D igure (and. in a difnerent¡B vay and to a

lesser degree,at the hands of a nonmatenlal mother£S gure)n¡C w be¡˜

connes tlie coIlective experience oF her readers, it becon9es ¡ƒ¡¥pub9ic

k.no¡B vledge.¡ƒ
¡ƒ

Chang is sensitive to the l9¡j ct that telling openly the story

o¡u her suflering here!nay help to prevent such surfering(¡C fsubnlissive

daughters at the hands of abusive¡u athers)from being further perpetrat.

ed and becoming n1ore¡B videSpread in the soclety.She recognizes¡B vhat

Shoshana Felman ca!!s the in,polance oft¡¥ ,,6¡¤ ¥[g:¡§ To iestify is thus

not merely to nal,ate butto commit oneself,and to committhe naia¡˜

ti¡B ¡De,to otherS;!o take responsibility¡˜ in speec:9⁄@ £For history or ror t!,e

trutl1 of an occurren.ce, 
¡u
or solmething 

¡B
¡ª,hlch, by defillition, goes

beyond the personal,in having general(n¡C npersonal)validi9 and

consequences¡ƒ
¡ƒ

(204). Eileen Chang turn.s the unspeakable into 
¡B
¡ª,hat

no¡B
¡B
¡Dcan bc spoken by al1.

IfChang in/¡“ 9¡“ 9n,or¡§ a//.t.¡“ ¡“ ,¡“ e was¡§ te1ling her story to the

¡B
vorld,¡ƒ

¡ƒ
at the end ofller o9vn line sh.e gave herselfto the who!e earth.

Her funeral was held on the Paci£S c O¡Doean in l995.Her ashes were

scatte1¡D ed,as she putit,in.a¡¥
¡¥
desolate s.pot¡ƒ

¡ƒ
ofthe great sea,fiorn¡B vhich

they n9ust have spread fir and¡B vide.¡u I¡B he once.iniprisoned autho¡D r chose

to ennbrace this tren9endous, muted real1,¡B  as the final but stil1.

unfinished page o£F  a niysterious and still-sui¡B ¡‹iving lile.

NOTES

!The Chinese titie for this short sto,is¡§
Tiancal meng⁄H ⁄~ „Ú

⁄@

w¡Dhich is collected in Z/9a¡“ g¡D ¡‹¡v9¡¤ ,7g¡D J66¡“ 96t¡“ £bt6tz¡ƒ ¡ƒ¥e9a¡“ (.¡ì ¡¥,/¡¥ ¡¥¡Dre,¡¥ 9996,¡D ,¡‹
¡˜

9¡“ g.,⁄Ł ,Z⁄D a¡¤ g/i¡“ ¡“g).

:Z⁄D
a¡¤g/£k :¡“ g6a¡“ 99,e9i,¡§ a9ƒÓ t¡¥ t¡“ ,3.(¢…!y tranSla6ion,as in all sub¡˜

sequent quoted passages iom Chang¡ƒ s works.)
j Chang¡ƒ

s n1odern critlcs lik.e Sung Mingwei and Ping 1.,u point

out that Chang¡ƒ s autobiographicai description of her being locked by

her fatller at all early age is a retellil1g o¡u the episo¡q ie of the fen9ale
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protagonlst¡ƒ simprisonmentin/¡“
¡D
9¡¤ ¡“¡f¡¥orr9:air¡§ ¡¥:¡“ ¡u

,,,£‘ .See Sung.pp.

77-78 and Ping Lu 225.The title oI¡B ¡‹¡“
¡D
:¡“ ,r9wi!l be abbrevioted as XF in

all subsequent textual citations.
4 For both papers.See Yang Ze,21l¡˜

56.
s Chang,¡§

Si yu¡¤ (¡§ Small Talks¡K ¡rin 9¡¤
¡B
u¡¤ ,156-60.

¢X
See the latter parallel textual citation¡B a description of the iin.

prisonrnent of Chang¡ƒ s nenlale protagonist,Gu Mancheng,and conlpa¡˜

re it with Chang¡ƒ s memoir here.The similar¡§ y oF both naltations are

obvious.
¡ƒAs pointed out by Rey Chow,¡§ ¡ii¡f n Chang¡ƒ s languoge,feelings

ofindifference don,inate,giving rise to a nonanthropocentric affective

strllcture that is often expressed through tlle £Sgtlres of ruin and desola¡D

tion¡ƒ
¡ƒ

(l14).
8 See Ping Lu, ¡ƒ¡¥

Shangshi de zhouqi¡ƒ
¡ƒ
 (¡¥

¡¥¡D£Fhe Mouming(Elycle¡D ¡D

220-26).Als¡C ,in¡¥
¡¥
M:other,¡B ¡ª,here Are You9¡ƒ ¡ƒ

IIu examines the

il¡f

¡C
¡Dtller¡˜ datighter relati()nshi¡D p 9,ith a focus on tl,e daughter and her

lover by applying Frcud¡ƒ s theories of sadisn9 and n9asochisl91. I¡D lu¡B S

analyzed inother i¡B gure is,instead()fthe daughter¡D protagoniSt¡ƒ sn¡f other.

the lover¡ƒ s rnother,¡B vho is cons:dered by I¡D Iu an¡¥
¡¥()edil)us ll¡B other¡ƒ

¡ƒ
for

her exercising ofthe patriarchal la¡B
¡B
/by intruding on her son¡ƒ

s¡i na.¡D iage

to the heroine daughter.
¡ƒ¡D

Yang Ze has ter999ed Chang¡ƒ s obsession with the ¢¾¡D¡Dildenless as a

kind of¡¥
¡¥
absolute solitude,¡ƒ

¡ƒ
a highly self¡˜ conscious indulgence in it.

See Yang Ze,l1.
!¢X

See Lin, 144¡˜ 45, I59⁄@ 62.1.in considers that the absence o¡u the

father iiigure in most of Chang¡ƒ s¡Bvorks is one of her narrative Skilis

vv¡Dhich aiins to castrate patriarcha! po¡B ver. Lin¡C bserves that(¡D :hang¡ƒ s

presentat¡j on of the nnole characters in her¡B vorks incllldes t¡B
¡B
,o n9ain

lt¡D atures: iirst, is the ¡D¡Dpatricide narrative,¡ƒ
¡ƒ
 in 

¡B
vllich the nlale/father

characters are excluded and banished¡B vhile the n,atriarchy is in charge;

second, ¡e:hang tends to castrate the patriarchal po¡B ver in order to

devalue the i£^ lale in,age as tl9e don9inatil1g¡D and controIling syn9bo1.
!I Yang Ze indicates that¡e ¡D

:hang painfu!ly¡¥
¡¥
rehearsed¡ƒ

¡ƒ
her an,¡˜

bivalent attitude to¡B vard the father in work.s like 2¡D ⁄¯£c(9oJ¡¥ 96,¡“ (⁄G
¡ƒ
a⁄Mg,¡¥ e,

6¡†9¡“ 9tl orÉÓ 4?/a tt/e¡“ 9¡“ ¥l,and r¡¤ (6a,⁄M £c¡“te69 Z/¡¥ 9¡“ !a£b .See Yang Ze 24.
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:2 As Yang Ze,Chang saw her relati¡C nship¡B v¡§ h her father in the

¡D¡D
9rinnal scene,¡ƒ

¡ƒ
a result of thc l¡C ss¡C

¡u
the l¡B ather¡B sl¡C ve.¡B rang:z.e¡C 1s¡C

indicates tllat Chang seerns un.able to release herself flonl tlle en9¡C
tion-

al attachnnent t¡C her father,as the lllen she man¡D ied,⁄þ ¡ƒere Cl¡C se t¡C her

lather¡ƒ s age.See¡B rang ze 24.
1¡D

In describing¡B
¡ƒ
Iarguerite¡D E)uras¡ƒ s¡Bvorks,K.risteva¡B vnteS,¡¥

¡¥
Lack¡D

ing catllarsis,such.a literature encounters,recog¡D
nizes,btlt also spreads

tlle pain that summonsit¡¤ (22¡ƒ ).chang¡ƒ sw¡Crk 4¡“ 9¡“ 9¥ì shares a similar

quality with Kristeva¡ƒ s,that¡¥
¡¥
neither iagedy nor enthusiasnls,with

clarity, in the frigid insig¡D niilcan.ce¡C f a psychic nun9bness.both the

minimal and also ultimate sign of grief and ravishment¡¤
(228)¡D

¡B
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The Cost of Living Up to the Demand of
Autob:0graphical F¡· ction:

An Ana¡j ysis of the Interaction bet¢“ ¢…een
Yu Dafu¡ƒ s Fiction and 1¡D Iis Life

y,t¡“ g¡‹ ,o¡“ g¡ì ⁄Dt£k

ABS⁄BRAC⁄B

Yu E)afu¡ƒ S Subscription to the not!¡C n that¡¥
¡¥
a!!!iterary work is

nothing but the autho¡u
¡ƒ
s autob!ography¡ƒ

¡ƒ
 is we!!-knovvn, but the

¡Urnpact of this convictio£v on hiS fiction and,mo¡u e important!y,his

Pers¡Cna!!ife has not been adequate!y researched.By ana!yZing the

inf!uence of the se!f¡D in¡B age£«ut:¡r afu carne to adopt through his ex-

P¡Csure to the 9apanese¡§ !¡D noVe!¡ƒ
¡ƒ

and the Russia£v workS about the
¡§
superf!uous man,¡ƒ

¡ƒ
a se!f-!rinage that en¡D iphasizes socia!a!ienati()n,

menta!criSes and e¡Ñ hibitioniSt behavior,the present essa.y studies

how the dictates of se!f-exPoSure and Yu Dafu¡ƒ s attemPtS,aS a

p⁄F

¡C
feSSiona!writer depend¡· ng on h!s pen for a!!ving,to sat!Sfy hiS

readers¡ƒ ¡·nterest¡· n Scanda!s,shaPed the courSe of h!s Private!ife.

KEY¡B/V¡C RDS

scho!ar-beauty¡q 6a,z¡u ,9aren)

£«u Dafu

Sincerity

effeminacy

autobiograPhica!fiction

se!f-exposure


