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Abstract

According to Gaston Bachelard, home, both as a physical and mental
shelter for human beings, involves a real space around which the imagination
creates further images of warmth and coziness. The theme of displacement
from home is pre-eminent in King Lear, and thus the tragedy serves as a strik-
ing example of Bachelard’s poetics of space. In King Lear, although castles
appear to be shelters for people, Lear can neither possess nor have access to
them after he divides his kingdom and bestows all his property on his two
elder daughters, who then banish him and keep him away from both them
and their castles. Lear’s roaming in the storm ends with his being forced to
take refuge in a hovel. Before he reluctantly enters the hovel, contrasting ideas
of a comfortable house and of a miserable hut become twisted in Lear’s mind
and speech. As he realizes the wretchedness of life in a hovel, Lear’s previous
picture of home as an intimate space is challenged and demolished. A cozy
home becomes an unattainable place for Lear, and brings forth ever more
destructive thoughts. However, whereas to him castles are now fraught with
treachery and disaster, the hovel provides Lear with an epiphanic locus where
he reaches certain profound realizations. In the hovel, Lear meets and be-
friends Edgar, disguised as Mad Tom. Leaving the hovel, Lear roams on the
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heath, which extends his imagination and contemplation. The values of these
loci are challenged and remodeled in the play: the supposed sanctuary for Lear
now becomes the space of darkness. Because of radical changes in his physical
locales, Lear’s mental spaces are disrupted. As with the poetics of space, the
play becomes a fruitless journey in which Lear looks for a home, with the
possibility that he may just find this before the end.
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In Gaston Bachelard’s 7he Poetics of Space, home is defined as both a physical
and a mental space for human beings to shelter in, and a locus for further imaginings
of warmth and coziness:

The house . . . is a privileged entity for a phenomenological study of the intimate
values of inside space, provided, of course, that we take it in both its unity and its
complexity, and endeavor to integrate all the special values in one fundamental value.
For the house furnishes us dispersed images and a body of images at the same time. (3)

According to this definition, human beings establish their sense of intimacy in the
space of home. An examination of the significance of the house as a home indi-
cates humans’ deep-rooted yearnings for feelings of comfort and freedom. King
Lear is a play that powerfully represents these yearnings and the attempt to meet
them. After Lear divides his kingdom into two and gives the portions, respectively,
to his two elder daughters, he keeps seeking a comfortable place to stay; however,
he is constantly compelled either to move from one place to another, or else he
simply wanders around. The places that Lear travels to are symbolic, for he moves
not only physically, but also mentally. For Lear, ironically, home becomes an
unreachable place and brings forth ever more distressing thoughts for him; for the
audience of King Lear, the imagined image of a homely space is shattered. Based
on Bachelard’s The Poetics of Space, this article looks at the creation of various
spaces in King Lear and explores how the different locations in the poetic text

I However, as Lear

appeal to the audience’s imagination and sense of pathos.
is never really at home, this article starts with Bachelard’s concept of intimacy.?
I will omit Bachelard’s probes into the inner spaces of a house, such as drawers,
chests, and wardrobes; the essay will examine Bachelard’s explorations of house,
hut, and universe, and his dialectics of outside and inside: these concepts will
be brought to the fore as I analyze the physical and mental journeys undertaken
by the main characters in King Lear.

The greatness of King Lear, as Barbara Everett writes, lies in its poetic effects,
for the play successfully arouses our sympathy, and the audience is inclined to
identify with the protagonist (162). The Poetics of Space in the play present the
environment for this cline. “To read poetry is essentially to daydream” (Bachelard
17); thus, the audience of King Lear have to adjust their imagination to tune

! Although A. C. Bradley argues that the exact locality in King Lear is vague (221-22), the contrast
between “in the house” and “out of the house” is nevertheless clear.

2 Whereas in The Poetics of Space, Bachelard discusses the inside space of a house, a symbol for a
written text where the writer and the reader apply their poetic activities (Jones 12-14, 162-63), in this
article, I borrow his concept about intimacy and focus on the idea that different locations correspond
to mental spaces.
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into the powerful images and the inexorable plot development (Mack 1-41). In
addition to the images of loci and spaces, which are the main concern of this
article, other images in King Lear, such as nature, clothing, and animals, also
represent the turmoil the play portrays. Russell A. Fraser points out that King
Lear is a play about different kinds of relations: “parent and child, husband and
wife, master and servant, health and sickness, custom and the breach of custom,
convention and aberration, the natural and the perverse, the use and the misuse of
power, loyalty and sycophancy, chaos and concord,” and all of them are destroyed
(66). The destruction of these relations can be seen as occurrences that precipitate
the characters’ dislocation. Among the various images in the play, the images of
loci and spaces can be seen as pivotal, because other images correspond to their
changes in many respects. Mary Thomas Crane proposes that, in reading a play,
“our basic spatial sense of ourselves as living in our bodies seems to exist apart
from language and to be dependent on integrated communication between
various areas of the brain” (39).> For example, Marianne Novy argues that Lear
“wants to become a child” (87). Lear’s wish to return to the state of childhood
is similar to the urge to find a comfortable home. Judy Kronenfeld, on the other
hand, talks about the apparel-nakedness image (See also Charney 77-88; Heilman
67-87). Indeed, Lear takes off his clothes in the storm, and this willful return to
nakedness, or to the human origin, is also a search for the feeling of home, or as
Coppélia Kahn argues, the play is “Lear’s progress toward acceptance of the woman
in himself” (105). In this motherless play (Brian 5), Lear is seeking a mother
image that can only be fulfilled by “mother nature” and outside the house, rather
than by a masculine or patriarchal society within the house. Although Emily Sun
claims that King Lear opens up “a crisis of sovereignty” (2), Lear actually ex-
periences the challenges to his power and authority from within his family rather
than from his country. Subsequently, the changes in the values and ideas in Lear’s
mind are also related to the changes in spaces; as Kiernan Ryan argues, “Lear’s
disillusioning ‘madness’ expels him into a licensed space outside the perceptual
framework contrived by class society, a space in which he is soon joined by the
blind Gloucester” (“The Subversive Imagination” 79). I suggest that the images
of loci and spaces embody the changes experienced by Lear, as well as by
Gloucester—a character who acts as a foil to Lear. This article does not aim to
challenge the traditional readings of the play, but attempts to provide another
approach that verifies how 7he Poetics of Space relate to the development of plot
in the tragedy.

3 While Crane examines the idea of “subjectivity” in Shakespeare’s The Comedy of Errors, 1 try to apply
her cognitive approach to the reading of King Lear.
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The Displacement

When Lear expels Cordelia and distributes his kingdom between his other
two daughters, he not only gives away his property and power, but also loses his
very home and even himself. Like Lear, Gloucester also discovers that he no
longer belongs inside his own house, although this happens much later. It is their
houses that contain the disorder and that prevent these two main characters from
fulfilling their mental needs for home. As Maynard Mack writes,

[Tlhe play seems to illustrate, with an almost diagrammatic relentlessness and

thoroughness, the unforeseen potentials that lie waiting to be hatched from a single

choice and act: nakedness issues out of opulence, madness out of sanity and reason out

of madness, blindness out of seeing and insight out of blindness, salvation out of

ruin. (95)

The rejection of Lear and Gloucester from their houses demonstrates vividly the
necessity of their escaping from those loci, and it opens the possibility of signifi-
cance from new spaces in their lives.

At the very beginning of the play, Lear administers a preposterous test to his
three daughters in his own house, and it is from this place that he drives Cordelia
away, the daughter whom he actually loves the most (1.1.127) and to whom he
wants to give an “ample third” (1.1.82) of his kingdom. Cordelia’s performance
not only disappoints and irritates Lear, but also surprises and perplexes the audience,
and possibly the other characters. The father and daughter should have known
each other intimately long before such a test was carried out; Lear’s decision, on a
whim, to listen to his older daughters’ flattery, and to Cordelia’s reluctance to
comply with her dear father’s order, is shocking. Lear’s ludicrous decision may
have resulted from his need for reassurance of intimacy, and the division of the
space of his kingdom reflects his imagined expansion of his own territory—he
would have three homes instead of one.

Lear and Cordelia’s prompt responses to each other’s behavior make the situ-
ation even worse: Lear is so exasperated with Cordelia that he exiles her, and gives
the third part of the kingdom to his other two daughters. Cordelia is banished
from the homeland forever, and although Lear tries to retain his king’s title and
the trappings of monarchy, the reality is that he has no physical abode anymore.
When the fateful decision is made, Lear tells his two inheritors about the arrange-
ment for his habitation (1.1.136-39). Through his plan to stay with his two
daughters in turn, Lear’s discourse suggests his anxiety at having a nonexistent
home: he has lost his third daughter and is now afraid of the further loss of his
other two daughters. Overwhelmingly, he wants a place where he can feel at
home. Unfortunately, very soon, he finds out that the two appointed places that
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should still belong to him are no longer his home. The “nothing” exchanged
between Cordelia and Lear (1.1.89-92) echoes Bachelard’s dialectics of outside
and inside:

Being . . . does not stand out, it is not bordered by nothingness: one is never sure

of finding it, or of finding it solid, when one approaches a center of being. . . . Some-

times, it is in being outside itself that being tests consistencies. Sometimes, too, it is
closed in, as it were, on the outside. (215)

From Lear’s perspective, Cordelia’s “nothing” excludes his being; however, not
until Lear is cast outside his known being can he begin to see his true self. As
Lear’s sense of intimacy is first challenged and then turns to nothingness, although
he does not see his own being at that moment, at a later stage he has to move
outside to reaffirm his being. Because of his misunderstanding of Cordelia’s
“nothing,” he has to seek the meaning of his existence by leaving his supposed
home, both physically and mentally, resulting in his descending into madness
in the wilderness.

Similarly, in his house Gloucester is deceived by Edmund (1.2) and made to
believe that his legitimate son Edgar is a villain, who covets his power and wealth.
It appears ludicrous that Gloucester fails to recognize Edgar’s handwriting and
character; however, Edgar has to escape from the castle. Gloucester later learns
that he has made a fatal mistake, and has to pay for it with his own house, being
forced to leave his former home.

The Relocation and Re-Evaluation

Rejected and expelled by his own daughter, Goneril, Lear finds out that he
has lost his own identity (1.4.205-09). Being ousted from his former home has
also deprived him of his identity. Understandably, Lear decides to leave Goneril’s
house for Regan’s; when Regan subsequently asks Lear to go back to Goneril’s
place, Lear has to reject the idea of Goneril’s place as a possible dwelling: “Do you
but mark how this becomes the house” (2.2.353; my italics). Lear would rather be
homeless than live in Goneril’s house (2.2.415-18). Lear’s unwillingness to stay
under any roof foreshadows his wanderings in the wilderness. Goneril’s rejection
has forced Lear to abandon his hope of a home. Furthermore, Regan’s refusal
drives Lear out of Gloucester’s house and into the storm (2.2.478-99). Because
of his daughters’ treatment of him, his former castle has become, in Kent’s words,
a “hard house” (3.2.65).

In the wilderness, Lear’s experience of the natural power reigning outside the
castle begins. In The Poetics of Space, Bachelard laments that people in modern
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city buildings “are no longer aware of the storms of the outside universe” (27). By
contrast, in King Lear, Lear is depicted as suffering from the storm on the heath,
with thunder and lightning crashing around (3.2). However, Lear does not
realize the significance of this new experience until he enters the hovel.

Kent’s advice to Lear is to take refuge in the hovel nearby, because nature has
turned the heath into a place of darkness (3.2.43-45). While even wanderers and
animals have lodgings to stay in, Lear has no shelter from the storm except for the
hovel. The contrast between the hovel and the house is described by Kent:

Gracious my lord, hard by here is a hovel:

Some friendship will it lend you gainst the tempest.

Repose you there while I to this hard house—

More harder than the stones whereof ’tis raised,

Which even but now, demanding after you,

Denied me to come in—return and force

Their scanted courtesy. (3.2.63-69)

The “hard house” was supposed to be a place in which Lear could rest and keep
away from danger, but now, having experienced horror in the house, Lear is obliged
to hide in an unfamiliar little hut and to be received by strangers rather than by
his own daughters. This is a counter-experience to Bachelard’s description of
the dream of a cozy shelter: “a dreamer of refuges dreams of a hut, of a nest, or of
nooks and corners in which he would like to hide away, like an animal in its hole”
(30). Those who roam in the field generally look forward to a shelter to hide in,
but Lear prefers to stay in the storm rather than enter the hovel. His reluctance is
apparently prompted by his imaginings of a comfortable house versus a miserable
hut. This thought causes Lear to begin to question his ideas of the value of a
house. As Bachelard points out, “[o]ne no longer knows right away whether one
is running toward the center or escaping” (214). Lear faces his unsettled attitudes
toward his own being. Bachelard elaborates on this kind of fear by asking: “Where
can one flee, where find refuge? In what shelter can one take refuge?” and he
concludes that “[s]pace is nothing but a ‘horrible outside-inside.” . . . In this
ambiguous space, the mind has lost its geometrical homeland and the spirit is
drifting” (218). The idea of a home goes awry in Lear’s mind.

Yet even as Lear wavers over whether or not to go inside, he begins to think
of his companion Fool:

Come on, my boy: how dost, my boy? Art cold?

I am cold myself.— Where is this straw, my fellow?

The art of our necessities is strange,

And can make vile things precious. Come, your hovel.—

Poor Fool and knave, I have one part in my heart
That’s sorry yet for thee. (3.2.71-76)
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Lear’s idea of a snug place now becomes ambiguous, and for the first time, he
thinks not only of himself but also of the Fool. As Arnold Kettle points out, Lear’s
words “represent a change in direction,” for Lear is moving “away from self-pity,
pride, revenge and kingliness, toward fellow-feeling and co-operation, the mini-
mum qualities of humanity” (24). This change forces Lear to meditate on the
uncertainty of any comfortable space. He is not sure whether the humble hovel
will be a soothing place. Ambivalence impels him to hesitate in front of the hovel.
At the door, Lear tells Kent that he considers staying outside may be more ap-
propriate to his situation:

Is it not as this mouth should tear this hand

For lifting food to't? But I will punish home.

No, I will weep no more. In such a night
To shut me out? Pour on, I will endure. (3.4.17-20)

His mind is in a state of chaos, and a hovel cannot replace a home that would
withstand the storm raging both inside his mind and outside. He imagines that
many poor people are forced to inhabit the wretched hovel. His sense of home
is once again challenged, but this time he does not feel pity for himself, but sym-
pathizes with the folk who seek shelter in the hovel:

Poor naked wretches, whereso’er you are,

That bide the pelting of this pitiless storm,

How shall your houseless heads and unfed sides,

Your looped and windowed raggedness, defend you
From seasons such as these? (3.4.31-35)

Lear comes to realize that these people are the subjects whom he has failed to care
for. Away from the castle, Lear is finally able to pay attention to the lives of those
outside the castle. The kingly arrogance pervasive in the first two acts is now
transformed into royal compassion. He begins to realize that the home of a king
is actually 7oz a castle. Kettle describes Lear’s change: “his direct personal contact
with ruling-class inhumanity leads him to question the validity of property itself
and the authority and exemption from elementary human moral values it confers”
(24-25). Learis, in A. C. Bradley’s words, “in the inmost shrine of love” (247)
for he begins to realize his past self-centeredness and to have sympathy for other
people. Although both Goneril’s and Regan’s houses have become unattainable
homes for Lear, and these two loci still bring forth repellent thoughts to him, the
hovel, as a home for many poor people, serves as a reflection of his current situation.

At this moment of Lear’s realization, what has been happening in the houses,
in contrast, is treacherous and disastrous. In Gloucester’s castle, Edmund has
successfully alienated Gloucester from Edgar (2.1); Edgar is forced to disguise
himself as Poor Tom and run away from the castle (2.2.174-94). Edmund betrays
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Gloucester (3.5), and Gloucester is brutally tortured and finally blinded by Cornwall
and Regan (3.7). All these transgressions happen inside the sheltered buildings.
Moreover, because of the cruelty of Cornwall and Regan, one of the servants in
Gloucester’s castle fights with Cornwall; the servant fatally wounds Cornwall
but is killed by Regan (3.7.80-91). The loss of the intimacy of a home in the
castle has caused further disorder between father and son, between old and young,
as well as between master and servant.

On the other hand, Lear finds comfort in the hovel through his meeting
with Edgar, who is disguised as a madman (3.4.40-188). The hovel is also the
locus where Gloucester meets Poor Tom (3.4.111-44). Even though Gloucester is
unable to recognize his son, he reveals his love for Edward (3.4.169-70) and
shows his sympathy to Poor Tom (3.4.176-77). As Bachelard puts it, one dreams
of living in a haven, away from the crowded places: “in most hut dreams we hope
to live elsewhere, far from the over-crowded house, far from city cares. We flee
in thought in search of a real refuge” (31). In King Lear, the hovel has become
a temporary sanctuary for Lear, although later Cordelia assumes that in that
place Lear had to stay with “swine and rogues forlorn / In short and musty straw”
(4.6.39-40). Lear’s sub-conscious thoughts about homecoming are aroused and
drastically tested in the hovel. In The Poetics of Space, Bachelard points out this
inmost yearning is in every individual: “[w]hen we are lost in darkness and see a
distant glimmer of light, who does not dream of a thatched cottage or, to go more
deeply still into legend, of a hermit’s hut?” (31); consequently, a hut “possesses the
felicity of intense poverty; indeed, it is one of the glories of poverty; as destitution
increases it gives us access to absolute refuge” (32). In moving from the darkness
of the storm to the dim light of the hovel, Lear, in his imagination, has come to
realize what a home should be for him. What could not be achieved in the great
houses is found in the hovel. Symbolically, the darkness in the castle stands in
stark contrast to the light in the hovel. The corruption in the castle is only a
pretense, or a meditation, for Lear in that “miserable” place. Although, while in
the hovel Lear falls into a furious madness, a mental climate that rages like the
storm outside, this madness is in fact a challenge to his past reason that was blinded
in the castle. Now Lear becomes aware that his trust in his two elder daughters
was misplaced, and his desire for intimacy is sharpened and relocated.

Intimacy and Immensity

Meanwhile, the situation indoors turns even fouler than before: the English
camp, built and dominated by Edmund, represents an extension of the domain
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of the castle. After the death of Cornwall, Regan becomes Goneril’s opponent in
their respective relationships with Edmund (4.4; 5.1), and Edmund, making
use of his advantage, tries to win the favor of both sisters and to eliminate Albany.
By contrast, in the wilderness, Lear imagines himself as a real king (4.5.96-215).
In a sense, he is the king, as long as he is beyond the boundaries of any house,
but he has entered the extension of a real home. Bachelard discusses the relation-
ship between house and universe: “the house converses about immensity with the
world. . .. [TThe house . . . opens its doors to the world” (69), and he further
claims the significance of the sense of intimacy: “[t]he house, even more than the
landscape, is a ‘psychic state,” and even when reproduced as it appears from outside,
it bespeaks intimacy” (72). With imagination, Lear at last redefines his idea of a
home, which is found in nature rather than in any human-built house. He has
become a king without the confinement of walls. In the open landscape, Lear
finds out more about himself. In Lear’s case, the wildness of nature is where he
can achieve intimacy. According to The Poetics of Space, the “daydreaming” begins
in “the space of elsewhere,” and “[w]hen this elsewbere is in natural surroundings,
that is, when it is not lodged in the houses of the past, it is immense” (184).
When Lear runs away from any shelter, he begins to daydream and transforms
his sense of intimacy. Bachelard elaborates on his idea of “intimate immensity”:
“[wlhen a relaxed spirit meditates and dreams, immensity seems to expect images
of immensity. The mind sees and continues to see objects, while the spirit finds
the nest of immensity in an object” (190).

Correspondingly, it is in the landscape that Gloucester finds the will to live
(Goldberg 145-57; Heilman 43-45). Outside of the houses Lear finds reconcili-
ation with his beloved daughter Cordelia, and Gloucester recognizes his dearest
son Edgar. In this way, both find their physical and mental intimacy. In the
landscape, their interpersonal relationships are re-established. On the one hand,
the house has become “hell” and “darkness” for Lear (4.5.140); on the other hand,
as Kenneth Muir argues, “[tJhe old Lear died in the storm” but “[tJhe new Lear is
born in the scene in which he is reunited with Cordelia” (xlix; see also Everett
160). Significantly, when Lear first sees Cordelia, after a long sleep, he thinks
he has seen some “Fair daylight” (4.6.53). Representing to him the idea of a
home and a sense of intimacy, Cordelia has brought the light back to the darkness
that Lear has been through. Likewise, Gloucester regains his life by meeting
the disguised Edgar, who leads him to “Bear free and patient thoughts” (4.5.93).
In a place where the old man has the feeling of belonging, he finds a sense of
intimacy.

In addition, Lear and Gloucester meet each other and discover more about
themselves while in the countryside. When Gloucester hears the voice, he says,
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“The trick of that voice I do well remember: / Is't not the King?” (4.5.119-20),
and then Lear claims himself “every inch a king” (4.5.121). After they meet,
Gloucester, although blind, sees the world “feelingly” (4.5.162), while Lear,
although insane, recognizes Gloucester: “I know thee well enough: thy name is
Gloucester” (4.5.189). As Robert Keith Brian states, “[t]he heath is, above
all, exposure to elemental realities. Gloucester loses his eyes but begins to see”
(15). Both Lear and Gloucester regain their insights through nature.

Homeward Bound

At the end, Lear and Cordelia are arrested and imprisoned; they are led back
to a confined and corrupted house. However, for Lear, finding his true daughter
is the culmination of the journey of his homecoming. The outside world, without
Cordelia, even with its immensity, remains a prison for him. This experience is
similar to Christian Sénéchal’s description of Supervielle: “Precisely because of
too much riding and too much freedom, and of the unchanging horizon, in spite
of our desperate gallopings, the pampa assumed the aspect of a prison for me, a
prison that was bigger than the others” (qtd. in Bachelard 221). Hence, through
his imagination, Lear tells Cordelia how happy he is as they can be in the prison
together (5.3.9-20). At this moment, the physical experience has been trans-
formed to a mental realization for Lear. As Stanley Cavell describes, “[t]he fantasy
of this speech is as full of detail as a daydream, and it is clearly a happy dream for
Lear” (69).* According to the poetics of space, “[i]t is our unconscious force that
crystallizes our remotest memories” (Bachelard 16). Lear almost fulfills his day-
dream of a comfortable home: “[h]e loses the world and gains his soul” (Muir 1).
Unfortunately, Cordelia is murdered, and Lear’s homecoming journey is
interrupted. After the death of Cordelia, Lear is released from prison but has
nowhere to go: he can only move towards the end of his life. The disorder dis-
played through Lear’s loss at the beginning of the play ultimately leads to a process
where he regains a home, but ultimately his mental journey breaks down.> For
some time, towards the end, he experiences some happiness at the promise of an

4 It is interesting to see how Cavell tries to consider this daydream as an expression of Lear’s intention
to shun others; in this article, I consider the daydream as an expression of his urge to go back home. It
can be argued that both interpretations lead to Lear’s search for solitude.

> Although Muir thinks that Lear’s “actual death-blow is not his bereavement but his joy when he
imagines that Cordelia is not dead after all” (liii; see also Bradley 253), whether Lear dies happily or not
still remains controversial. However, as he can meet his exiled daughter, Lear does have a glimpse of a
final illusion of being home again before he dies.
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intimate space, but, as the tragedy develops to its denouement, the intimacy is
extinguished, after all, by the death of his beloved daughter. Although all his
life Lear has never felt at home, in the course of the play he experiences a new level
of self-understanding and a search for intimacy. Even though he does not attain
it, his physical and mental journeys correlate with the poetics of space.

Gloucester’s death is similar to Lear’s. According to Edgar, his father died
out of joy at recognizing his true son (5.3.210-15). Although it is arguable whether
Gloucester’s death is caused by his actual reunion with Edgar, their meeting is still
rendered through Gloucester’s imagination, as he is blind and cannot really see
Edgar. While Bachelard argues that Baudelarie pursues his daydream “with closed
eyes” (195), Gloucester attains his imagined dream through his real blindness.
Gloucester’s experience is similar to Baudelarie’s: “When the dreamer really ex-
periences the word immense, he sees himself liberated from his cares and thoughts,
even from his dream. He is no longer shut up in his weight, the prisoner of his
own being” (195). In this sense, Gloucester begins to “see” when his eyes are
gouged out® and fulfills his dream of “seeing” Edgar well when he really feels
Edgar at his side. At the end, both Lear and Gloucester nearly approach their
homes just before their deaths.

The ending may upset the audience’s sense of completion, as the deaths of
Gloucester and Lear seem to ruin any possibility of intimacy (Ferrell 99-100). As
Kent comments on Lear’s death: “Vex not his ghost: O, let him pass! He hates
him / That would upon the rack of this tough world / Stretch him out longer”
(5.3.334-36) and Edgar on Gloucester’s death: “his flawed heart— / Alack, too
weak the conflict to support— / "Twixt two extremes of passion, joy and grief, /
Burst smilingly” (5.3.212-15), both Lear and Gloucester have suffered enough in
this world. The calling of an intimate home has kept them searching thus far.
Now that their imaginings of a home are about to be realized, no further changes
of loci are required. King Lear represents the loss and the subsequent recognition
of an illusionary or anticipated home, for, as Bachelard claims, “we do not change
place, we change our nature” (206). The intense desire for intimacy is finally
terminated, following first Gloucester’s and then Lear’s death; however, as Edgar’s
last speech shows, the younger generation will have to go on (5.3.346-49). Those
who survive will have to return to their human-built houses, and to seek for their
true homes in their hearts for the rest of their lives.

¢ Immediately after he loses his sight, Gloucester cries out: “O, my follies! Then Edgar was abused”
(3.7.101).
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